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NOW! LOAD YOUR CAMERA WITH THE 
WORLD’S FASTEST COLOR FILM... 





ew Super Anscochrome! 


So fast, its exposure index is 100 
with normal processing! 





A-0) do Astonishing Speed! Yesterday, your basic color exposure was 1/50 second at 
LOOMS Rieraing set eee 
. f/ 6.3. Today—with Super Anscochrome—it’s 1/500 second at £/6.3! 
Using higher shutter speeds, you “freeze” all the action with a color film that’s 


10 times faster than traditional color flms! 


Superb Color! Now—in light so poor that it would cause underexposure in 
slower color films, Super Anscochrome gives you true, natural tones without flash 


or time exposures. 


In Dimmest Light — even twilight— Super Anscochrome captures all the 
color perfectly! You can stop down farther for crisper backgrounds. Super 


\nscochrome’s wide latitude and uniform gradation give you softer, 





more honest colors without objectionable graininess. 


1 Ideal Indoors! Use the world’s fastest color film indoors with existing 





wa light, blue flashbulbs, or electronic strobe light. The results? So amazingly 
SS. a : 

y A w true and natural... you won't believe your eyes! 

Sage < 


* The bright red and gold carton tells 


you it's new... and a wonderful 

film to be enjoying right now! New 
Super Anscochrome 1s available in 120 
rolls and 35mm magazines. Daylight 


type only. 





New Super Anscochrome... 








miliavawr™ 


eu SS ts. 


e7-619CC-CS=4 


—_-_ 


TODAY—YOU CAN TAKE COLOR SHOTS 
YOU NEVER DREAMED POSSIBLE ON... 





ew Super Anscochrome! 


Forget the speed! Here's action once reserved for the fastest 


black-and-white tlm. But notice how easily New Super 





Forget the light! In available light even difficult back- 


r Ansco- lighting such as this—new Super Anscochrome captures all 
I I 
chrome’s Exposure Index of 100 allows you to use the top the color your camera sees! You get pleasing color recording 
shutter speeds on your camera to “freeze’’ motion in full, over 1e whole brightness range ‘rue natural tones 
shurt i t f full tl hole brigl I | 
natural, honest color. Details are crisp; tones completely natu- throughout. Super Anscochrome gets pictures formerly con- 


ral. Taken at 1/500 second at f8. 


sidered impossible. Laken at 1/25 second at £3.5. 


NOW-THERE ARE TWO GREAT ANSCOCHROME FILMS! 


New Super Anscochrome .. . the world’s 
fastest color film! When you want light- 
ning speed—with no loss of color and no 
distortion—use New Super Anscochrome! 
Ideal when an exposure index of 100 (with 
normal processing) is desired. Daylight 
type, in 120 rolls and 35mm magazines. 


Choose the Anscochrome Film that solves your color problem best! Either way, you'll get 
tones with all the true, natural quality you demand; all the crisp definition you could ask for. 
Anscochrome Films are produced only by Ansco, Binghamton, N. Y.—A Division of General 


Aniline & Film Corporation. 


far and away, 


Regular Anscochrome... the film that made 
Ansco the leader in color in two years’ time! 
Here’s the perfect color film to load into your 
camera when an exposure index of 32 is ade- 
quate. Daylight type in 120, 620, 127 and 828 
rolls and 35mm magazines. Flash type in 120, 
620, and 127 rolls and 35mm magazines. 





the world’s fastest color film! 











NOW! 


PUSH BUTTON PROJECTION 


WOLLENSAK «715" 


SMM MOVIE PROJECTOR 


It’s so easy to show home movies! 


Now you can show home movies with the 
touch of your finger! Press a button and your 
scenes spring into life with clarity and brilliance. 
Press again to reverse the film. Or, to linger on 
a particular scene, press the neutral button. 
It’s that easy. So simple, a child can do it. 


In addition, there’s WOLLENSAK’S famous ““Wide-Scope”’ 
Lens; 500 watt or 750 watt illumination; swing-open gate 
for easy threading; rapid rewind and rheostat speed con- 
trol; self-contained removable film splicer; handsome 
carrying case with retractable handle and built-in com- 
partment containing three 400-foot reels. There’s even 
a receptacle for automatically turning room lamp on 
and off with the projector. See the WOLLENSAK “715” 
Projector at your authorized WOLLENSAK dealer soon. 


WOLLENSAK OPTICAL CO. «+ CHICAGO 16, ILL. 


“42 838MM MOVIE CAMERA 43°" BMM TURRET MOVIE 


13mm £/1.9 Cine Raptar Lens, CAMERA —Same features as Completely automatic; nothing SPEED TAPE RECORDER— 
“WEATHER-EYE” exposure dial; 42” with sensational f/1.9 3-lens to attach. Shows (35mm, ban- 616"x1014"x1134"; weight 18 Ibs. 
built-in filter dial system; easy system turret with 13mm Normal tam or 114"x1'%") slides, all by 10 watts push-pull output; Bal- 
drop-in film-spool loading; **Pic- lens plus conversion units in tur itself; 5” F/3.5 lens. With self-con- anced-Tone, keyboard control 
ture-Window”™ view-finder; long- ret to form a 9mm wide-angle or tained carrying case, extra lens Complete with microphone, 2 


run motor. Tax in $69.50 32.5mm telephoto. Tax ine. $99.50 and 7 magazine trays... $149.50 reels, tape and cords. $189.50 


“8157 2x2 SLIDE PROJECTOR— 1500" HI-FIDELITY DUAL- 





qust 


point and 
read... 


EXACT 
LENS 
SETTING 


for 
perfectly 
exposed 
prctures 





L. STEREO: BLACK & W 





GENERAL ELECTRIC Mascot | EXPOSURE METER 


Wouldn’t you like to have all your pictures come out perfectly every time? You can, 
by using General Electric’s new, low cost Mascot II exposure meter. It’s simple to use 

. . easy to handle. And it pays for itself in the film you save. For color or black and 
white; still or movie cameras. Your dealer will be glad to demonstrate it to you 


Complete with G-E Warranty, neck cord, and instruction book. For illustrated leaflet 


: 95* 
write Section 583-62, Instrument Dept., General Electric Co., West Lynn, Mass. 


Leather case available. 
* Manufacturer’s suggested retail price. 
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POPULAR igi gy is published monthly by the Ziff-Davis Publishing Company, William 8. Ziff, Chairman of the Board (1946-1953), 
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Office Sonertntenk, Ottawa, Canada, as second-class matter SUBSCRIPTION RATES: One year, 
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, 1957 
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FIRST OF TWO 35-mm SPECIAL ISSUES 
56 Can 35 Do Everything? 
57 Industrial: Esther Bubley 60 Portraits: John Bryson 
58 Sports: Marvin Newman 61 Landscape: James Karales 
59 Fashion: Robert M. Mottar 61 Press: Carl Purcell 
62 Today’s 35-mm Camera 


64 Can One Film, One Developer Handle All These Situations? 
by Bob Schwalberg 


68 What 35 Means to Me—a Tape Interview with Dan Weiner 
70 Don't be Lazy! by Ted Russell 

74 Next Slide Please! by Robert L. Mcintyre 

78 35-mm Pictures 

88 “Mr. Wonderful” with a 35 by Maynard Frank Wolfe 
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MOVIES 
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CONTRIBUTIONS: Contributors are advised to retain a copy of their manuscripts and illustrations. Contribu- 
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tributions will be handled with reasonable care but this magazine assumes no responsibility for their safety. 
Any copy accepted is subject to whatever adaptations and revisions are necessary to meet the requirements 
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im and to the material accepted and will be made at our current rates upon acceptance. All photos and 
drawings will be considered as part of the material purchased. 
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The languid mood of a summer day 
s the theme of tt mple 35-mm 
tudy by Jacques Lowe. While work 


ng on @ photo essay on summer 





ing for Woman's Home Companior 
Lowe shot this t¢ ustrate leisure 
Camera was a Hexac upremée 
nale-ler reflex with a 180-mm 
Olympic Sonnar ¢/2.8 telephoto. He 
photographed his wife Jillen in the 
late afternoon on Ektachrome Day 
light film, 1/10 second, f/4, no filter. 
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BIG SAVINGS TREMENDOUS VALUES 
VACATION SPECIALS 


TELEPHOTO LENS WITH EVERY 
Smm MOVIE CAMERA 


GLASS-BEADED TRIPOD SCREEN 
WITH EVERY PROJECTOR 


or 


New Used 

Aires 35 Ill, f1.9 $ 99.50 $ 54.50 
69.50 28.50 
a4 35.50 

Argus C-44, 2.8. MX case & flesh117.00 59.50 

Bolsey Jubilee, £28. case & flash 79.50 39.00 

Canon IV S2. fi.8 

Canon V, f1.8 

Edina C, £2.86 RFDR 

Graphic 35, £3.5 

Kodak Retina Ii, 2, RFDR 

Kodek Retina IIA, f2, RFOR 

Kodak Retina NIC, 2.8, RFDR 

Kodak Signet, f3.5 

Kodak Pony 135, (4.5 

Kodak Bantam Spec, f2 

Konica Hil, £2 

Minolte A, £3.5 

Ricoh 35, 3.5, case & flash 

Voigt Prominent, £1.5 

Voigt Vitesse 

Zeiss Contessa, (2.8, RFOR 


New Used 

Conteflex, #2.8 Tessar, MX $149.50 $ 75.50 
Contaflex ti, (2.8 ctd Tessar 79.50 99.50 
Exe, 2.9, MX 
Exe, (2.8, Auto RF 
Exakte V, f2 Bioter 
Exatte YX, 3.5 Tessar 
Exakte VX, £2.86 Tessar, Auto RF 
Exekts VX, £1.9 Auto Xenon 
Exakte VX, f1.5 Angenieux 
Pentacon, f2.8 Auto 
P. #2 Bioter 

ex, £2 Xenon 329.50 
Prattina FX, £2 Auto Biotar 297.50 
Praktica FX. f1.9 Meyer Preset 139.50 


LEICA — CONTAX — 


Leica WIA, £2 Summar 

Leica WIC, #2 Summer 

Leica HIC, {2 Summiter 

L WF, £2 Summicron 336.00 
Leica HIF, £1.5 Summarit 357.00 
Leica M3, £2 Summicron 447.00 
Leica M3, £1.5 Summarit 468.00 
Contax Il, £2 Sonnar 

Contax HA, £2 Sonnar 345.00 
Contax IIA, £1.5 Sonnar 374.00 
Contax IA, f1.5 Sonner 348.00 
Nikon S, #2 Nikkor 

Nikon $2, f1.4 Nikkor 345.00 


LEICA, CONTAX LENSES 


New Used 
28mm 13.5 Nikkor $149.50 
35mm Biogon 
35mm Nikkor 89.50 
35mm Summaron 

Nikkor 175.00 
Angenieux 94.50 
Elmar 90.00 
Hektor 135.00 
Nikkor 135.00 
Sonnar 146.00 
with reflex 400.00 


EXAKTA PRAKTICA 
CONTAX D LENSES 


28mm 
35mm 


$319.50 $142.00 
124.50 67.00 
119.50 


Exatte 66, 12.8 Tessar 


Rolleicord IV, #3.5 Xenar 
Rolleicord V, £3.5 Xenar 124.55 
Rolleifiex Stenderd, £3.5 Tessar 


187.50 
£2.8 Xenoter, MX 309.00 
Auto tkoflex IIA, £3.5 Tessar 169.50 
Yashica C £3.55 MX sync 
hice LM f3.5 MX, meter 


| med post 35°° 


2%ax3¥%e BUSCH PRESS 


4.5 lens; double extension 

: range- 

4 finder. List price $220.00. 
Limited quan "i5Q50 


Used 
1.50 post & ins 


1.25 post & ins 


ROLLEICORD Ill 


Famous 2'«x2's twin lens reflex. 
3.5 ctd lens; synchro shutter. 


wwe BQ 


Case 5.50 1.50 post & ins 


FME 37-C 2-speed. Tape, 
mike, AC cord. Reg. $139.00 


67.50 
TDC Stereotone 2 speed 
Push-button; 


AUTO EXAKTA VX 


Fully automatic 2.8 « 
ed lens. Focal plane s+! 
12 sec to 1 1000; New 
inter 


50 


125 post 


Témm 3-lens turret 


* 1" 1.9 normal lens 
© 17mm 2.7 wide a 
°3" 12.8 + hoto 

* With 


tension bellows. 


sus. OO 


1.85 post & ins 


CONTAX D 


Pre-set 1.9 coated Meyer 


42 Zeiss pre-set 
sanuleun 


Dept. HP-8 
NEW YORK 


BRUMBERGER AUTO-MAT 


plete with cirquipt auto 
changer & 1 mag. Reg 
$69.50 


BRAND. 29°>5 


NEW 
1.85 post & ins 


RETINA Ill C 


Latest 1956 model; f2 
Xenon in M-X shutter 
built-in exposure me- 
ter. List $190.00 
Used 


Case 8.95 $3°° 


1.25 post & ins 


Zum KEYSTONE K-70 


TY ty; motor rewind, blower cool- 


ms - $64.95 50 


1.85 post. & ins. 


No Exokta owner should 
be without one! Combined 
with viewfinder for EXAK- 


TA VY, WX 
ond EXAS 19°75 
50 BRAND-NEW 


-50 post & ins 





400m-:,f5.5 TELE LENS 
a aT; 


(lad Mon 
With diephragm in toc 
mount, for Exakte. Contax 50 
D, Praktica, Pentacon 
List $199.50 


BRAND-NEW 1.80 post & ins 





AIRES Ill 


"1.9 wltre 

speeds ‘2: sec to 

rapid film wind; M-X sync 
99.50 


used 5450 = ; 
1.25 post & ins 


Case 7.95 


7x RISM BINOCULARS 
BRAND NEW COMPLETE 
WITH DELUXE LEATHER 
CASE AND STRAPS 
7x50 Ind focus 19,35* 
10x50 Ind focus 22.50* 


1.50 post & ins 
* odd 10% tax 





KONICA III 


g. 119.75 


“11° 
Case 8.95 1.25 post & ins 


PRAKTICA F-X 


12.8 Pre-set Tessar; click. 
foce!l plane shut- 
sync for flash & 


sak wel 595 


cose 7.95 125 post & ins 


ITTLLAALM) Me LULA e 


545 FIFTH AVENUE 
17, 


Le ee Oo 


1N2>>> 


of 


Revere 888D 
Le Belle 55 Produ 
Aut 


ceSeSeSSSSSe SSCL LSS: 


sBelle 75 Aut 


Remote, Coss 154.95 


New Used 
35mm Federal 135 14.5 Co $ 54.95 $ 32.50 
35mm Focomet |-C 14.5 
183.00 114.50 
99.50 


45 
Elwood S-2 £63 
Elwood SP-2 
Solar 


Elwood Commercie 319.00 177.50 


PRESS CAMERAS 


Used 
2 V4 Pacemaker Crown (4.5 
pid RF $299.50 $117.50 
4 Ann Speed Graph 
{4.5 cpld ctd. RF 
Flashgun 219.50 80.50 
4 Ann Speed Graph 
4.5 cpld finde 83.50 


fg Pacemate 


117.50 
79.50 


s CRE 299.00 119.00 
pid RF flesh 427.50 
pid RF flash 265.00 
455 sch (4.5 cpid RF flash 263.00 89.50 


8mm CAMERAS 


New Used 
$ 59.95 $ 23.00 

89.95 

199.95 

164.95 

104.50 

139.50 

149.50 

105.50 

164.40 

152.50 

97.50 

147.50 


B&H 253 Monterey. 500w 

B&H Regent, case, 500w 

Keystone K-109, 750w 

Keystone K-70, Bright beam 500w 

Kodak Brownie, 300w 

Revere 90, 750w 125.00 
Revere 85, 500w 114.50 


lémm PROJECTORS 


New 
$199.95 
719.95 
449.95 
139.50 


RUSH ORDER TODAY 


Orders are filled os received. Some items 
limited i Mail-Orders given prompt 


STATEMENT OF POLICY 


Items listed offered with 30-day triel-2 yeor 
quorontee. No down payment on trade-ins 
Minimum down poyment 10 COD 's with 
*) deposit 

Prices F.0.8., N.Y. Estimate & include postage 
and insurance. Overpayments refunded Prices 
listed ore our net, and do not indicote ovaile 
bility of oll times 













































































































































Features: 
INTERCHANGEABLE LENSES. Furnished 
with 80mm f:3.5 Standard Lens that 
serves as viewing lens and taking 
lens; preset diaphragm. ACCES- 
SORY LENSES NOW AVAILABLE 
making the KALIMAR REFLEX 
completely versatile. 150mm f:4 
Telephoto Lens—for close-ups and 
portraiture, has 5 elements, preset 
diaphragm, eliminates “edge cut- 
ting’, only $79.50... 52mm f:3.5 
Wide Angle Lens—seven element, 
retrofocus type, only $99.50. 


FOCAL PLANE SHUTTER. Has instant 

mirror return to end problems caused by 

ground glass blackouts. Speeds B, 1/25, 

1/50, 1/100, 1/200, 1/500 sec. 

@ AUTOMATIC FILM TRANSPORT. 

@ FLASH SYNCHRONIZATION. For Focal 

Plane or X synchronization 

See the KALIMAR REFLEX now at your dealer 
and examine all the quality features. 


Camera with 80mm f:3.5 

Standard Lens $99.50 
Genuine Leather Case 12.50 
150mm f:4 Telephoto Lens 79.50 
52mm f:3.5 Wide Angle Lens 99.50 
Set of 3 Extension Tubes 12.95 


For literature write Dept. PR78 


KebBiloc. 


1909 So. Kingshighway 
8 





Newsstand Pornography 
I have just read your June editorial 
dealing with pornography on the news- 
stands and congratulate you on a view 
which appears completely logical. We 
oppose censorship for it is our belief 
that the public is the final arbiter and 
that real worth, or its lack, will find 
their proper ends. 
Witiarp H. Coss 
President 
Newsdealer Magazine, Inc. 


New York, N. Y. 


Congratulations on your fine editorial 
concerning pornography on the news- 
stands. I hope you and the rest of the 
nation’s photographers will continue 
fighting this menace that makes photog- 
raphers and photographic magazines, in 
general, look bad. 

Crarence A. WILKINS 
Evansville, Ind. 


The “Pornography on the Newsstands” 
editorial is really good, as it tries to 
explain this “lewd” trash playing on 
the good name of photography. Let’s all 
hope for the best and see if your assump- 
tion is right that this fad will fade out 
in due time. The sooner the better. 

Rocer L. Bacon 
Natick, Mass. 


Permit me to compliment you on your 
Rangefinder editorial in the June issue. 
Your forthright stand against the “por- 
nographic blight” is very encouraging. 

JoserH C. Smwes 
Chaplain (Lt. Col.), USAF 
Mitchel Air Force Base, N. Y. 


The members of the Holy Name So- 
ciety of Our Lady of Victory Basilica 
commend you for the excellent article, 
Pornography on the Newsstands, which 
appeared in your June issue. 

Joun J. ROONEY 
Secretary 
Lackawanna, N. Y. 


Double Image 





St. Lovis 10, Mo. 


Below is an unusual double exposure 
| which I thought might amuse your read- 
| ers. I was assigned to photograph a 





Firemen's Duty 








swearing-in ceremony for new firemen 
at the Fire Department headquarters. A 
few hours later I had to cover a five- 
alarm fire and during the excitement my 
film holders were mixed up. The result 
may be seen here. 
Ben SCHIFF 
Brooklyn, N. Y. 


The Exact Moment 

Here is what I believe is a once-in-a- 
lifetime picture because of the expression 
of the little girl’s face. I waited for about 
half an hour for a little girl to walk into 





Ooccccccco! 


a toy store after a setup had been made 
of dolls. The child pictured came around 
the corner of a counter and I shot just 
as she spied the doll display. 
R. M. MvUEHLBERG 
Brookings, S. Dak. 


Literary Praise 
As a teacher of composition and an 
amateur photographer, I would like to 
compliment Bob Schwalberg on his writ- 
ing in this field. He is precise without 
being stiff. He is specific and authorita- 
tive without being stuffy. He has a de- 
lightful sense of humor which never be- 
comes inappropriate. I have been reading 
him for several years in the columns of 
your magazine and I find his writing a 
fine compromise between the stilted ex- 
plications of the technicians and the flam- 
boyant jargon of the devotees. Besides 
all this, I think I have learned more 
from him than from any other writer 

in the field. 

R. J. CrIsTINa 
University of Pittsburgh 
Pittsburgh, Pa. 
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KALLOFLEX AUTOMAT 


Sets high new standards for twin-lens 
reflex cameras everywhere. New, exclu- 
sive features bring you extra speed in 
handling the KALLOFLEX, prevent lost 
pictures because you are always ready. 












175 Fifth Avenue 
NEW YORK 10, N. Y. 


Check these specifications: 


Exclusive coaxial focusing and film transport for one-hand operation 


Exclusive sloped viewing screen—avoids your shadow 



















Superbly corrected £/3.5 lens, resolves 125 lines per millimeter 


New 1957 Revolutionary 
Bolex H-16 Reflex... 


Now — more than ever — it pays to 
start with the best! DOWLING’S is 
privileged to offer the new BOLEX 
H-16 REFLEX—the finest 16mm cam- 
era available today. Write us today 
for free brochure with the complete 
story of this masterpiece of camera 
design! 





Fully synchronized precision shutter 1-1/500 second 






Automatic—same lever advances film and cocks shutter 




















@ Click-stop settings, visible from viewing position 


Eminent professionals have put the KALLOFLEX AUTOMAT 
through its paces and rate it tops! You too will find it a 
pleasure to use this fine camera — and for only $119.50 Cash 
or $11.95 Down (leather case $11.50). Order from DOWLING’S 
Fifth Avenue now! 



















Bolex C-8 with Lytar f/2.5 lens - $89.95 Cash or $8.95 Down 
Bolex C-8 with Lytar f/1.9 lens + «+ + 119.95 Cash or 11.95 Down 
Bolex B-8 with Yvarf/2.5lens . . . . 119.50 Cash or 11.95 Down 






Bolex B-8 with Yvarf/1.9 lens . . - 159.50 Cash or 15.95 Down 
Bolex H-8 Leader with Lytar f/1.9 lens. . 269.50 Cash or 26.95 Down 
Bolex H-8 De Luxe with Lytarf/1.9 lens . 370.00 Cash or 37.00 Down 
Bolex H-8 De Luxe with Switar 4/15 lens 432.50 Cash or 43.25 Down 
Bolex H-16 Leader with Lytarf/1.9 lens . 269.50 Cash or 26.95 Down 
Bolex H-16 Reflex with Lytarf/1.9 lens . 419.50 Cash or 41.95 Down 
Bolex H-16 Reflex with Pizarf/1.5 lens . 482.50 Cash or 48.25 Down 
Bolex H-16 Reflex with Switar f/1.4 lens . 535.50 Cash or 53.55 Down 













UHLER CINE PRINTERS 


Just announced—a brand new 8 & 16mm 
Cine Printer by UHLER. Make copies of 
your own film in minutes, save almost 
¥% of the cost of commercially made 


























































copies! This new UHLER Precision Cine Pan Cinor Zoom lens Model 100734  3$8:00 cash or 49:85 Down 

Printer handles color and black & white, Bolex Electric Camera Drive . . - €89.50Cash or 8.95 Down 
sound and silent film, prints 100 feet in only 5 minutes. Capacity is Bolex Tripod - + 78.50 Cash or 7.85 Down 
400 feet on both feed and take-up arms. Separate rheostats with 10 — Combination 68-16 Projector i ie = 4 ed phere — 
light settings give complete exposure control for picture and sound 


Bolex Titler and Special Effects Kit (16mm) 299.50 Cash or 29.95 Down 
Bolex Titler and Special 9 Kit ay 99.50 Cash or 9.95 Down 
Bolex M-8 Synchromat : a - 89.50Cashor 8.95 Down 


Trade up to a new 1957 BOLEX. Your present equipment can serve as 
down payment. Write us for allowance or send your equipment to us, 
without obligation. 







track, together or separately. Newly designed aperture and precision 
sprocket protect your original film, assure smooth, even transport. 
Easy to use, this new UHLER Cine Printer soon pays for itself. Only 
$195.00 Cash or $19.50 Down. 


UHLER Combination Continuous Printer 

A high-precision printer for professional and commercial users, as 
well as amateur perfectionists, who demand utmost efficiency and 
dependable performance. Specifications: 1200 foot capacity e printing 
speed to 1600 feet per hour e Oilite ball bearings « perfect frame 
line registration « Dual semi-automatic light control, changes as 
film passes e color filter holder e highly polished aperture « air 
cooled lamps. Price $775.00 Cash or $77.50 Down. 


Other famous UHLER Precision Cine Printers 
Combination 35mm Continuous Printer, sound and silent (Capacity 
1200’ feed and take-up discs) . . $1145.00 Cash or $114.50 Down 
Reduction. and Enlarging Printer for 8mm and 16mm film (Capacity 
a . « « $1056.88 Cash or $105.68 Down 
DOWLING’S Fifth gyeeee ¢ can ship your order anywhere in the world! 






























New 1957 CONTAFLEX 


Perfection in camera design—that describes the four 
models of the 1957 Zeiss CONTAFLEX. Here are some 
of the reasons: 














® Single-lens reflex system—free from parallax 
@ Life-size, brilliant viewfinder 





@ Split-image rangefinder PLUS ground 
glass focusing as part of viewfinder 


@ Fully automatic diaphragm—lens is always wide open for focusing 














@ Famous Zeiss Tessar f/2.8 lens 


© Built-in photo-electric exposure meter on models Il and IV 





@ Interchangeable lens comp ts on dels Ill and IV 


CONTAFLEX | - « « « « « «+ $153.00 Cash or $15.30 Down 
CONTAFLEX 1! (built- -in meter) as - + « « 176.00 Cash or 17.60 Down 
CONTAFLEX I!! (interchangeable lens) ache . 176.00 Cash or 17.60 Down 
CONTAFLEX IV (interchangeable lens plus meter) . 199.00 Cash or 19.90 Down 
Pro Tessar 35mm f/4.0 lens for models Iii and 1V 89.50 Cashor 8.95 Down 
Pro Tessar 85mm f/4.0 lens for models II1 and 1V 99.50 Cashor 9.95 Down 








DOWLING's also offers proudly the incomparable CONTAX—finest camera bearing 
the ZEISS name. With its all-metal focal plane shutter to 1/1250 second and 
complete battery of lenses from 21mm wide angle to 135mm telephoto, the 1957 
CONTAX masters any assignment! ony Ila with Sonnar f/2.0 lens $298.00 
Cash or $29.80 Down; with Sonnar f/1.5 lens $318.00 Cash or $31.80 Down. 
CONTAX Illa (built-in meter) $30.00 ‘additional. Write us today for complete, 
FREE Contax brochure! 








You Can Order Anything Photographic From Dowling's! 





August, 1957 
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We proudly present the new—ALL NEW—matchless ED 
by 


TAPE 
RECORDERS 


Years ahead in design and performance, the new Pentron recorders 
offer the ultimate in finest quality sound reproduction. And their oper- 
ation is simpler than ever, thanks to the wonderful new single rotary 
control for play, record, fast forward and rewind! 

Aristocrat Model NL-3. A magnificent instrument with response of 
40-15,000 cps e illuminated VU meter e four speakers e up to LOW peak 
output e automatic braking e two speeds e double LC crossover net- 
work, plus a host of other exclusive features. Designed (but not re- 
served) for the connoisseur. Regularly $269.95. At Dowling’s only 
$209.50 Cash or $20.50 Down. 

Champion Model NL-2. Enjoy truly professional response with this 
superb new recorder! Features include interlock button e two speakers 
e Magic eye indicator e response to 13,000 cps e two speeds e automatic 
braking 

Regularly $209.95. At Dowling’s only $169.50 Cash or $6.50 Down. 
Mercury Model NL-1. Unsurpassed for quality and value. For those 
who appreciate truly fine sound reproduction. Never before available 
at this low price. Regularly $149.95. At Dowling’s only $124.50 Cash 
or $12.50 Down. 

All these fabulous new PENTRON Tape Recorders are available in 
Stereo models for thrilling life-like, three-dimensional sound! Only 
$30.00 (just $3.00 Down!) additional. 

Write DOWLING’S Fifth Avenue today for details of the new, ALL 
NEW PENTRONS! 











FIFTH AVENUE 








New 1957 Superb New 

1957 
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I-A M.3! 
Latest version of the original single Leica M-3 with Elmar f/3.5 lens 
lens reflex and finest ever — don't $363.00 Cash or $36.30 Down; with 
confuse with older models! With Summicron f/2.0 lens $456.00 Cash 
improved Rangefinder Penta Prism or $45.60 Down; with New Dual 
and choice of Fully Automatic lenses: Range Summicron f/2.0 and Optical 
Westanar f/2.8 $299.60 Cash or Viewing Unit $495.00 Cash or $49.50 
$29.96 Down; Tessar f/2.8 $333.00 Down; with Summarit f/1.5 $495.00 
Cash or $33.30 Down; Biotar f/2.0 Cash or $49.50 Down. New “RF 
or Xenon f/1.9 lens $399.00 Cash or Summaron f/3.5 lens with Viewing 
$39.90 Down. Unit $139.50 Cash or $13.95 Down. 









19 000 
HASSELBLAD| New 1957 
Single lens 2% Rolleis! 
x 21% Reflex by 38 $124.85 c 4 
tae /3. r ash or 
een ee $12.45 Down; Rolleiflex 
2 3.5G $232.50 Cash or 
chro shutter to $23.25 Down; with 
1/1000 second, } built-in exposure meter 
Tessar f/2.8 pre-set lens, interchange- $272.50 Cash or $27.25 
able film magazine and lenses plus a | Down. Rolleiflex 2.8E 
host of accessories give the | $291.50 Cash or $29.15 
HASSELBLAD unusual distinction and | 2W"; with built-in me- & 








versatility. Price $379.50 Cash or ter, 3931.50 Cash or 


iJ L I F E T I M E G U A R A N T 7 7 $37.95 Down. Write for free booklet! Seay Came, 
© 30 DAY FREE TRIAL 
e FREE POSTAGE 1957 ALPA 6 


eae - — from wri be different ALPA cameras! Latest is the new 
model 6 with a split-image rangefinder centered in the prism viewfinder. Whether 
1957 Pacemaker GRAPHIC OUTFITS 


your specialty is in the professional, medical or sci- 

entific field, or whether you insist on perfection in 

All brand new, latest models with factory guarantee! Includes Graflok back your personal pictures, there's nothing finer than an 
e Ektalite screen e new Graphic myltifocus coupled rangefinder with Rangelite 
and automatic parallax viewfinder e new full image wire finder e Graflite 3 cell 


ALPA! And for the most glorious color transparen- 
cies, try an ALPA with an Apochromatic Switar lens 
flash gun e deluxe case e film pack adapter or rollfilm holder e 6 cut film holders 
e adapter ring e lens shade e 4 filters. 

















exclusive with this superb camera) today! 


Choose your new ALPA 6 or ALPA 7 (with prism 
finder and separate, optical coupled rangefinder 
with one of these fine lenses 




















Prices below include all this extra equipment! Easy payments available. Alorar £/3.5 re ie __. $319.00 Cash or $31.00 Down 
F Alfinon f/2.8 pre-set pares 359.00 Cash or 35.00 Down 
Speed C 
She Coated Lens in Slater Graphic Graphic Xenon f/1.9 pre-set 379.00 Cash or 37.00 Down 
2144x3% 101mm Ektarf/4.5(1/800sec) $355. $315. Apochromatic Switar f/1.8 Automatic... 479.00 Cash or 47.00 Down 
105mm Xenar f/3.5 310. 299. Macro-Kilar £/3.5 E (focus to 4”) 369.00 Cash or 36.00 Down 
105mm Tessar £/3.5 310._283. 1 J Also available: ALPA 4 with waist-level finder and ALPA 5 with prism 
135mm Xenar f /4.7 315. 293. viewfinder (no rangefinder). 
ae a ; 3 a = = Outstanding accessory lenses for all 1957 ALPA cameras: 
135mm Tessar f /4.5 365. 315. Retrofocus 28mm f/3.5 pre-set .. $139.00 Cash or $13.00 Down 
135mm Xenotar f/3.5....... 419. 398. Macro-Kilar f/3.5D (focus to 2”)....... 124.00 Cash or 12.00 Down 
150mm Xenar f/4.5 a Tele-Xenar 90mm f/3.5............... 129.00 Cash or 12.00 Down 
150mm Xenotarf/2.8........ 525. 492. Macro-Kilar 90mm f/2.8 pre-set 
152mm Ektar f/4.5 . 405. 354, (focus to 8”) ...... 266.45 Cash or 26.45 Down 
152mm Golden Dagor f/6.8... 405. 354. Apochromat Alpa 100mm f/2.0 pre-set. . 299.00 Cash or 29.00 Down 
New Graphic rangefinder is made only for Algular 135mm f 3.2 pre-set 139.00 Cash or 13.00 Down 
4x5 cameras. 214x31% outfits are supplied with Write DOWLING’S Fifth Avenue for complete details on all the new 
Kalart coupled rangefinder. ALPA cameras and accessories—today! 

















» | 175 FIFTH AVENUE, NEW YORK 10, N. Y. 
s in a N. Y. Landmark, the Flatiron Bldg. at 23rd St. 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


EASY PAYMENTS FOR Please ship the —— immediately:_.._. P-857 





Your trade-in may be used as down payment! It will be re- 


- . . turned at D.F.A.’a expense if you don't accept our top offer. 
Enclosed is $...... a itera 
SERVICEMEN AND CIVILIANS. 0 Down henner © Complete Payment. 0 —_ ae eee 


t agree to pay $.. monthly for. = 0 Send pamphiet on Payments.” 


Gl’s AT APO AND FPO months until merchandise is paid for. > a IE A 


t wish to trade in: 











SS Telephone No. 




















C entative allowance by mall. 
ADDRESSES INCLUDED! + tam shipping equipment tor nnct oflow- Nia Se i oe 
10 r PHOTOGRAPHY 
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1957 BESELER Enlargers—For a Lifetime of Perfect Enlargements! 


To get the best possible ened from your negatives, 
these features are ‘‘musts’’ 


@ Absolutely rigid construction. BESELER Enlargers alone hove 
a structural frame based on 4 triangular trusses, for com- 
plete freedom from vibration. 


@ Complete versatility. BESELER Enlargers alone accommodate 
: a wide range of lenses with one basic lensboord. They 
; alone accept ALL negatives from 8mm or Minox size to 
F | F T H A V E N U E / 5° x 7" without changing condensers. Lamp house locks at 
; precise 90° angle for over-size enlargements. Camera back 
is available. 


uJ 
j \ : @ Simplicity. BESELER Enlargers alone have Automatic Electric 
1957 PRAKTINA FX Controls for speedy, accurate negative positioning. 
Take a look at the future through the @ Quality. Your 1957 BESELER Enlarger is the product of almost 90 years’ expe- 
viewing system of this revolutionary rience in precision optical design. It is guaranteed for Life, both by BESELER 
camera Single lens reflex—of course! and DOWLING’S Fifth Avenue. 
Plus split-image rangefinder combined In addition, BESELER Enlar ; “Reci ” 

; - » gers offer such exclusive features as: ‘‘Resistrol 
on ‘evel prism viewfinder that Voltage Control Unit » “Bescolor” Condenser Colorhead Assembly » “Beslite”’ 
ed Baler. Ma o builtein Cold Light Head « Complete range of precision accessories. 
optical viewfinder for sports or avail- BESELER 23C (8mm or Minox to sallaatedhe - + $139.75 Cash or $13.97 Down 
able light. And the PRAKTINA FX is BESELER 45MB (Cold Light). . - . 236.75 Cash or 23.67 Down 
the first to bring you a choice of cote pa Eg ng te a tae Sate ee tee nope = or Pad Down 

: . : 2. ree ee 6 ash or 25.97 Down 
a rteeaegrs sf controlled, fully automatic lenses (prices include BESELER 45MCR (Resistrol) ’ * "969.75 Cash or 26.97 Down 
camera and lens): BESELER 45MCR-X (Rear supports leave. 
With Tessar f/2.8 lens . $239.50 Cash or $23.95 Down baseboard clear) . . « 314.75 Cashor 31.47 Down 
With Biotar f/2.0 lens ‘ 297.50 Cash or 29.75 Down BESELER 57MB (21% "21/4" to 5x7" Cold Light) . 259.75 Cash or 25.97 Down 
With Quinon f1.9 tens ee - 299.50 Cash or 29.95 Bown All Model 45 Enlargers handie negatives from 8mm or Minox to 4’x5” 
Mater se nope ae ae pf Poo ae a superar Write DOWLING’S today for free brochure listing all lenses and accessories for 
Rapid Sequence Spring Motor. . . . $69.50 Cash or $6.95 Down BESELER Enlargers! 
Electric Remote Control . . . . . 150.00 Cash or 15.00 Down 
50 ft. Bulk Film Magazine . ‘ . 69.50 Cash or 6.95 Down 


Write for the complete PRAKTINA FX story—FREE at DOWLING’S! 
1957 PRAKTICA FX3 


port aca 9 Sates and owaneete versatility ¥ a popular 

price! oice of fully automatic lenses with internal diaphragm ° : . 
control, super-accurate focal plone shutter, standard mount for WESTON — First choice of professionals! 
So lenses, accessory prism eye-level finder 

available. 


| WESTON MASTER Ill 
With Automatic Westanar f/2.8 lenst $149.50 Cash or $14.95 Down | 


With Automatic Tessar f/2.8 lens* 179.50 Cash or 17.95 Down | “ The Meter Most Photographers Use 
With Pre-set Primoplan f/1.9 or 


no No matter what camera you have—this fa- 

Tessar f/2.8 lens 139.50 Cashor 13.95 Down sf mous exposure meter makes BETTER pictures 

° 4 EASIER! A truly universal instrument, the 

*These lenses have new Internal Diaphragm Control. ‘ Weston Master II! alone brings you these 
exclusive features: 


@ Calibrated for ALL films—Color, Black 
and White, Polaroid 

@ Film speed ratings up to ASA 3200 

@ Light Value Scale 

@ Automatic change-over to low light scale 

@ Movie camera speeds 

@ Color film range indicator 

@ Shock-proofed cushion mounting 

@ Reads reflected or incident light with 
accessory Invercone 


With its large, easy-to-read numbers, the 1957 Weston Master III 
gives you accurate readings more quickly, provides real ‘‘picture 
insurance." And it pays for itself because you never miss a shot 
through faulty exposure. Complete with leather case, only $32.50. 
Invercone incident light attachment $2.50. 


1957 WESTON DR Exposure Meter 
zZ . Direct reading for greatest speed and simplicity—just point it at 


ry? ] n Ox ws | your subject and read the correct lens opening! With leather case, 
New Super Tech- sala ‘ now only $16.95. 
nika 4x 5 model | 


WV is th Iti- : ' WESTON Photographic Thermometer ; 
mate. comers in lag BE pg : ' Extremely accurate, a must for all darkroom processes. Fits tanks, 
its size. Price enlarged to 11” x 14” trays, graduates. Only $7.25. 
$499.50 Cash or Get true “candids” any- \ : 
$49.95 Down, plus your choice of where, anytime with high \ WESTON Photographic Analyzer Mode! 877. 
superb lenses. New Super Technika speed film, also brilliant SH } A printing and enlarging exposure meter of unexcelled accuracy. 
23" model IV $389.50 Cash or color transparencies! \ Invaluable for color work, eliminates tedious tests. Price $135.00 
$38.95 Down, plus lens. Write DFA Price $139.50 Cash or Cash or $13.50 Down. 
today for details on new Linhofs, $13.95 Down. 
lenses and trade-in allowances 


1957 SUPER omnica 
<¢, BALDINA SSETy The, modern way 10 


carry your fine equip- 
Incomparable value ment! Superbly 
in a fine 35mm cam- : crafted top grain 
era Combined view- . aN cowhide, chamois 
finder and coupled Wa lined, holds com- 
rangefinder, synchro plete outfit Inter- 
shutter to 1/300 changeable fittings 
second, self-timer, rapid wind lever take any 35mm or 
and fast f/2.8 lens Super Baldina 120 reflex camera 
complete with case and BC flash only plus accessories! Omnica Convertible 
$49.95 Cash or $4.99 Down. case with camera clamps $49.50 
Cash or $4.95 Down. Specify camera 
when ordering 


A superb camera no big- 








WE PREPAY REGULAR PARCEL POST! 


HOURLY AIR SERVICE 
OPTIONAL AT LOWEST AVAILABLE RATES! 











for the 1° Time 


A 64X Booster—ASA, 
LVS, Movie and Polaroid 
Exposure Numbers—and 

at a popular price! 


d Yinar 
EXPOSURE 


METERS 
95 


Case, Chain 
$2.00 


een i +4125 Including Booster, 


Cases, Chain 


MODEL A-1 s 


See the new KALIMAR exposure meter, 
compare the quality 
and you'll be amazed 
at the low price! ASA 
— 3 to 3200, Lens — 
f:1 co £:32. This 
“high” scale measur- 
ing range for bright 
light conditions and 
“low” scale for dull 
light conditions, 
along with uncluttered dial, make the 
KALIMAR meter extremely easy to use. 
And, for low level incident light read- 
ings under extremely poor light condi- 
tions, the KALIMAR with 64NX 
BOOSTER compares with the most 
sensitive meters on the market! 








New KALIMAR 
CLIP-ON METER 


i : Fits camera accessory shoe 
or can be hand 


held $7.95 
Leather Case $1.00 
See your dealer or write Dept. PM78 


ON a. 
alumar Inc. 
|e 


1909 So. Kingshighway St. Lovis 10, Mo. 
in Canada: ANGLOPHOTO LTD., Montreal, Toronto, Vancouver 
12 








E-K Super-Slide Mounts. The booming 
popularity of super-slides (38x38-mm 
transparencies in 2x2-inch mounts) has 
reached the stage where E-K considered 
it expedient to introduce a cardboard 
Kodak Ready-Mount in this format—for 
the use of amateurs who process their 
own 127, 120, and 620 color transparen- 
cies. Supplied flat and unsealed in quan- 
tities of 100 with a guide for cutting down 
120 and 620 transparencies in each pack- 
age, the new 127-120-620 Ready-Mounts 
are priced at $1.50 per hundred . . . Bur- 
leigh Brooks, who originated the super- 
slide format, to promote the use of their 
standard Rolleiflex and Rolleicord cam- 
eras for color-slide making, are continu- 
ing to offer a variety of Super-Slide 
kits. These kits incorporate masks for 
the focal plane and ground-glass screen 
of the twin-lens reflex camera as well 
as materials for making cardboard as 
well as glass-metal super-slide mounts. 


More Predictions. The year 1957 seems 
to have generated more planning and 
more hopeful predictions of things to 
come in the photographic world than any 
other calendar year until now. We have 
been dutifully reporting the hopes of var- 
ious manufacturers to push ahead their 
plans for fully-automatic still and movie 
cameras, for making color photography 
even more versatile than it is today, etc. 
The kernel of the most sanguine thinking 
in the field, however, appears to be the 
utilization of electronics. In keeping with 
this trend, we note a statement issued 
by Sylvania president and board chair- 
man Don G. Mitchell at the 1957 IPEX 
show to the effect that “the camera of 
the 1960s will use electronics to adjust 
the lens, cock the shutter, and wind the 
film.” He continued to outline an era in 
which “you will be able to take motion 
pictures on magnetic tape and play them 
back through your television receiver, 
which by that time will be flat-wall TV, 
available in every room in the house.” 
Mr. Mitchell’s closing thought concerned 
the possibility that in the future growth 
of the solid state physics field a com- 
pletely new basic photographic process 
may be achieved for capturing an image, 
in contrast to the current silver-halide 
processes which are so effective in pres- 
ent film-developing procedures. 

What amounts to a substantiation of 
Mr. Mitchell’s observations came to our 
attention in the form of a report of a 
speech by Dr. Irving Wolff, RCA re- 


search vice president, at the Boston meet- 
ing of the American Institute of Elec- 
trical Engineers last March 12. Dr. Wolff 
outlined a photographic system involving 
three elements which are the subject of 
intensive research and development at 
a compact 


the RCA laboratories—(1) 


_-iRiround-up of recent devalépments End significant tovHdile 


lightweight TV camera with a new - 
inch Vidicon pickup tube and transistor- 
ized circuits capable of recording color; 
(2) a magnetic tape system for color 
TV permitting immediate or deferred 
playback, and (3) improvements in the 
RCA electrofax dry, high-speed elec- 
tronic printing process which would per- 
mit direct color prints to be made on 
paper from a specially designed TV-type 
tube. Dr. Wolff also predicted the ulti- 
mate development of extremely compact 
systems for transmitting and storing pic- 
tures based on high-speed electronic cod- 
ing techniques. 


Heath Timer. In keeping with the do-it- 
yourself trend observed in our item on 
the Knight Electronic Photoflash in T&T 
for June 1957, an even simpler-to-assem- 
ble photographic accessory has come to 
our attention in Heathkits for 1957 issued 
by the Heath Company, Benton Harbor, 
Michigan. The item is listed as the Heath- 
kit Enlarger Timer, Model ET-1—parts 
and assembly instructions priced at 
$11.50, plus parcel post charges from Ben- 
ton Harbor (3 pounds shipping weight). 


mem 





Plastic housing of Heath enlarging timer re- 
sists chemical corrosion; unit has continuous 
scale to 60 seconds, safelight control socket. 


The unit is an all-electronic device with 
an integral safelight socket which per- 
mits the safelight to be extinguished au- 
tomatically when the image is being 
focused and composed on the easel as 
well as during the actual printing ex- 
posure. Housed in a plastic chemical- 
resistant case, the unit operates on 3 
watts and handles loads up to 350 watts. 
It is calibrated in 5-second intervals from 
5 to 60 seconds and can operate at any 
intermediate setting from “zero” to the 
maximum time engraved on the scale. 


Print-Contrast Control. A novel method 
for regulating print contrast on a single 
sheet of high-contrast paper is outlined 
in Agfa’s French patent No. 1,126,345 
issued 11/20/56 (also German application 
1,004,042). In this system, a mirror op- 
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3500 L 


NOW MORE THAN 











f:1.9 


AIRES Camera 
$99.50 


Eveready leather case 
packaged with camera 
$12.50 


Before you buy, be sure to see the 
new AIRES, now at your dealer. 
Other features include: Speeds to 
1/500 sec. Automatic rangefinder 
focusing down to ft. Fast 
6-element coated f:1.9 45mm lens 
can take pictures indoors without 
flash. All scales and settings visi- 
ble from top of camera. 





AAT 


frat ‘nar (nc. ™ 


FY 


1909 South 
Kingshighway, 


In Canada: SHRIRO a LTD., 400 Ontario St. W., Montreal 


In Hawaii: MOVIE SUPPLY OF HAWAII, LTD., 1354 Kapiolani Bivd., 


1957 
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For literature, write Dept. PA78& 


EVER.... for only $9959 


Compare the new f:1.9 AIRES with all other 35mm 
cameras and you'll agree that you get more for your 
money regardless of price! 


3 NEW FEATURES: 


New Light Value Scale (LVS) is cross-coupled to lens 
aperture and shutter speed settings to ensure more 
perfect exposures; both aperture and shutter speed are 
set with one knurled ring. 

New “Trimming” Type Single Window Range-Viewfinder 
frames the scene enhances good composition of fast- 
moving objects, permits accurate focusing even in 
poor light. Photographers with eyeglasses can see 
the image accurately. New, more precise parallax 
compensating marks for close-up shooting. 

New Rapid Rewind Handle for fast return of film to 
cartridge folds flush when not in use. Automatically 
resets exposure counter. 


The brilliant luminous 
“frame” has helped 
make AIRES the most 
talked about camera 
of the decade. 
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Lovis 10, 
Missouri 








MORE THAN EVER... 


The trend is to 35-mm ; single lens reflex cameras 


Lhe 


Dislinguiste shred 
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We are proud to present 











Created by the makers of the famous Exakta . . . embodying most of the Exa with Waist level reflex finder 
advantages of the celebrated Exakta ... and priced at only $79.50 complete and 50-mm, F/2.9 Meritar Lens 
with F/2.9 coated lens with pre-set diaphragm! with Pre-set Diaphragm $79.50 
Now, for the first time, you can be the proud owner of an Exakta-factory Exa camera, body only, with Waist 
produced camera at a popular price, with a choice selection of Telephoto level reflex finder. ... .$59.50 
and Wide Angle lenses to suit your purse. The Exa is the answer to millions 
of photographers who want to own a precision single lens reflex camera... 100-mm F/4.5 Isconar Telephoto 
the camera that assures you that the picture you see in the viewfinder is exactly Lens (pictured on Exa) $25.00 
the same as the one you get on film — precisely recorded, nothing missing. 
Telephoto and Wide Angle lenses are quickly interchangeable with the Exa. 100-mm F/2.8 Meyer Trioplan 
Every time you change lenses, in effect you not only create a new camera, but Telephoto Lens. .... . .$59.50 
you preview on the ground glass (without adding additional viewfinders) the 35-mm F/4.5 Meyer Primagon 
picture you will get when using a Telephoto, Wide Angle or Normal lens— 


Wide Angle Lens. ..... $59.50 
a feature which is not offered in any other camera system! Most Exakta 


equipment is interchangeable with the Exa, including extension tubes, bellows 
extensions, microscope adapters and many other accessories 


We invite you to inspect the famous Exa equipment at your dealer. Free, colorful Exa brochure on request. 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 


PHOTOGRAPHY 
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NOW! New Beauty for your color films 


through the magic of TECHNICOLOR 


q 
ea 


TECHNICOLOR~— the world’s 
leading authority on color 
photography — now offers a new, 
quality processing and printing 
service for your 35mm color films. 
Your films can come alive with the 
same rich brilliance that has 
brought the magic of TECHNICOLOR 
to over five billion feet of film for 
Hollywood’s greatest motion 


picture productions. 
































*Not presently available 
in the far West: Process- 
ing and printing of 
Kodacolor film nor pro- 
cessing of 120, 620 and 
127 transparency sizes. 


Technicolor offers fast new Direct Mail Service! 
Ask your local dealer for the red and black box 
containing a TECHNICOLOR Direct Mail Processing 
Bag. Slip the exposed color film into this bag —mail 
it direct to TECHNICOLOR. Your color slides will be 
returned to your home—in record time. Your dealer 
also has TECHNICOLOR Direct Mail Service for color 
home movies. 

Or, if you prefer you may have your dealer send 
your film to TECHNICOLOR for you. Your color slides 
will be returned to his store. 


New! Plastic Viewer Slide Box—at no extra cost! 
TECHNICOLOR sends your 35mm color slides to you 
in this exclusive, protective viewer slide box. It’s the 
convenient, easy way to store your slides—and it 
serves as a handy magnifying viewer. 

TECHNICOLOR offers a complete range of services 
for color films—including color processing of all 
sizes of Anscochrome, Ektachrome, az.d Koda- 
chrome films—color processing and prints from 
Kodacolor film— processing of 8mm and 16mm 
color home movies—and color prints from trans- 
parencies.* 

Pick up a brochure listing complete TECHNICOLOR 
services and prices—now available at your dealer’s. 


FOR FAST SERVICE AND TOP QUALITY PROCESSING... 


Think first of | —ECHNICOLOR 


World Authority in Color Photography 


HOLLYWOOD AND NEW YORK 





















Now you can buy from 
Brenner’s vast photo- 
graphic stocks and pay on easy credit 
terms. Write Neal Brenner for prices on 
everything photographic, Buy from Bren- 
ner, the largest camera store in the Na- 
tion’s Capital—specialist in nationally ad- 
vertised brands. Fast delivery on all orders. 











USE OUR 
NATION-WIDE 
CREDIT FACILITIES 
(Canada, Too) 


GRAFLEX CONSTELLATION 


500 WATT FULLY AUTOMATIC 
SLIDE PROJECTOR 


Shows your 35mm slides with unequalled bril- 










liance and clarity. Streamlined cast aluminum 
body. Built-in automatic slide changer using 
popular Airquipt magazines with 36-slide ca- 
pacity. With auto. changer, remote control, 


slide timer and case, 






lation Slide 
Model) $10 





GRAFLEX Constel 
Proj (Elec. 

OWN. 

GRAFLEX Constellation 
Slide Proj. (Manual 
Model) $8 DOWN. 








only 10% DOWN 


SHOP BY MAIL. BUY ON EASY 
CREDIT TERMS. SATISFACTION 
GUARANTEED. 
SERVICEMEN! Send your order or in- 
quiry attention Brenner Photo Military 
Sales Dept. for special service. 














eR 
eed Tape ™ 
Ampro HI-FI 2-SP 00 paaio tuner 
with Py DOWN. 


puilt-in 





HURRY! MAIL COUPON, NOW! 


Neal Brenner, Brenner Photo Co. 
933 Penna Ave., N. W., Washington 4, D. C. 
JUST OFF THE PRESS, NEW ILLUST. CATALOG 3 














| am interested in 


Enclosed is check, money order for $ down payment 


Name ..Phone No. 


NW, Wash. D. c. 












Penna Avew 
ee Address 





State 
8 57 



















tical system is used to deflect a beam of 
light from the printing light source onto 
the print material simultaneously with 
the negative exposure. The intensity of 
the extra over-all exposure which reg- 
ulates the effective print contrast is con- 
trolled by gray-glass filters of different 
density. The procedure is intended prin- 
cipally to permit negatives of different 
contrast to be accommodated by one 
grade of paper. 


Aires Ill-L (for light-value). Whatever 
the reservations of the old pros, the LVS 
or exposure-value shutter with coupled 
lens-aperture and shutter-speed controls 
continues to fascinate the hobbyist. More 
and more cameras with this appealing 
feature are appearing on the U.S. mar- 
ket. Shortly after the first Japanese im- 
port with LVS shutter—a new model of 
the Konica III—was demonstrated for us 
at the IPEX show in Washington, a sec- 





Crank rewind as we!! as exposure value shut- 
ter have been added to Aires—at same price. 


ond Japanese entry with this feature 
found its way to our desk. The new cam- 
era is the Aires 35 III-L, the original 
model of which was described in a fea- 
turette in the January 1957 issue of Pop- 
ULAR PHoToGRAPHY. In addition to the 
new Seikosha MXL shutter with its ex- 


| posure-value calibrations, from 2 to 16, 


the camera has been improved by the 


| addition of a crank rewind and paral- 


lax-compensating frame markings in the 
bright-line-image viewfinder field. It is 
apparent that the manufacturers have 
demonstrated extreme sensitivity to 
American market demands in bringing 
out this improved version of their pop- 
ular number. The price remains un- 
changed—at $99.50—with the same oper- 
ating features and identical lens equip- 
ment, a 45-mm f/1.9 Coral lens. 


New Sylvania Photolamp Specs. Changes 
in the specifications of several Sylvania 


| photoflood and flash lamps have recently 
| been published for 


inclusion in the 
Sylvania Technical Manual, issued by 
the company’s Photolamp Division. Sy]l- 
vania’s Type M-2 flashbulbs now have 
a 13 ms delay instead of 15 ms; a stand- 
ard 3800 K effective color temperature 
instead of 4200 K, and a thicker lacquer 
coating—not exceeding .004 in. instead of 
.003 in. The burning time of No. 1 and 
No. B1 (daylight) Super-floods has been 
increased from 3 hours at 115 volts to 4 

Popular PHOTOGRAPHY 


hours at 118 volts and of No. 2 and No. 
B2 Superfloods from 6 hours at 115 volts 
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HTS YOUR VACATION NEEDS 
FITS YOUR VACATION BUDGET 





Here’s the camera that makes those wonderful summertime pic- 
tures possible, and still is priced low enough to fit your vacation 
budget. roe 

It’s the new, exciting Praktica FX3—the first popular-priced 
single-lens reflex camera with internally-coupled automatic lenses. 
These permit you to focus at full aperture for maximum light. 
Then, when you press the shutter release, the iris diaphragm auto- 
matically closes to the pre-selected aperture and the picture is 
simultaneously taken! This quality feature is usually found only 
in much higher priced cameras. 


No Other Camera Gives You All These Features At This Price! 


Praktica « 





i Internally automatic-coupled 
iris diaphragm 

i@ Lens interchangeability 

iu Coupled film transport, shutter 
cocking and frame counting 

w@ 1/500 to 2 second speeds Fo- 
cal Plane shutter 

i Built-in Waist-level viewfinder 
with achromatic magnifier 

uw Accepts accessory Prismatic 
eye-level viewfinder 

u@ Synchronized for regular and 
electronic flash 


Praktica FX3 Automatic with f/2.8, 
50mm Westanar with automatic di- 
aphragm control ........ $149.50 


Praktica FX3 Automatic with f/2.8, 
50mm C.Z. Jena Tessar with auto- 
matic diaphragm control ..$179.50 


Also available : 

Praktica FX2 with either f/2.8, 
50mm C.Z. Jena Tessar or f/1.9, 
58mm Hugo Meyer Primopian lens, 
pre-set diaphragms ...... $139.50 


First Popular-Priced Single-Lens Reflex 
With Internal Automatic Diaphragm 


This year, let the new 1957 Praktica FX3 record beautifully your 
vacation travels and summer fun. For fast-action shots, you get 
all the advantages of 35mm photography —easy handling, speed 
and film economy. For scenic shots, you get all the advantages of 
single-lens reflex photography —ground-glass focusing that deliv- 
ers ideal control of composition and lighting, through-the-lens 
visibility, freedom from parallax error. 

With the Praktica FX3 you'll always get a perfect preview of the 
picture you're shooting —and you'll also get the finest summer- 
time pictures you ever saw! 











| Standard Camera Corporation rete | 
| 319 Fifth Avenue, New York 16, N. Y. | 
l For your descriptive brochure about the new 1957 automatic | 
| Praktica FX3, mail this coupon today! | 
| I 
] Name | 
l 1 
l Address | 
| I 
| ee i l 
i. 


STANDARD CAMERA CORPORATION, Offices and Exhibit: 319 Fifth Avenue, New York 16, New York 
August, 1957 
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Get More Natural Looking 


Flash Pictures with the | 
HEILAND FOTO-MITE 


Only the FOTO-MITE (shown above on the Heiland Premiere* 
camera) has the exclusive Smooth-Lite’ reflector that combines bounce 
and direct light with every flash —- makes it easy to take soft, 
flattering, natural-looking pictures with all bayonet base or subminiature 
bulbs (M-2 socket included), Pocket-thin, with a flat back that 
permits close-to-eye camera operation, the FOTO-MITE has a large 
exposure calculator for easy camera settings, bulb ejector, 

extension outlet, and test light for checking flash bulb, battery and 
BC circuit. The handsomely styled charcoal gray FOTO-MITE 

is included in the Premiere camera kit, and is also sold 

separately for all other popular cameras. 


Model for accessory clip mounting, including combination $995 
shutter cord with both ASA and European connectors, only 


a tina Model for bracket mounting includes universal 
camera bracket and Push-Button handle for only 
$11.95. Ask your Heiland dealer to demonstrate 
them for you. 









Look for this Premiere display at your dealers. 35mm 
camera with fast f/2.8 lens; speeds to 1/200 sec.; 
rapid-stroke film advance; self-timer; lined leather 


case with snap-off front; and Foto-Mite 
All only $5495 


WRITE FOR FREE BOOKLET 


A DIVISION OF HONEYWELL 


S200 EAST EVANS AVENUE + DENVER 22, COLO. 











hours at 118 volts and of No. 2 and No 
B2 Superfloods from 6 hours at 115 volts 
to 8 hours at 118 volts. There has also 
been a slight increase in the rated lumen 
output of all four of these lamps. 


Videotape Movies? Further progress in 
the perfection of videotape recording 
techniques was reported by Ampex en- 
gineer Kurt R. Machein in a paper at 
the spring convention of the Society of 
Motion Picture and Television Engineers 
last April 29. The paper described a 
successful method of cutting and splicing 
recorded videotape which had been de- 
veloped in the Ampex laboratories so 
that roll-over and other distortions do 
not occur when the splice passes the 
playback head. So far, the Ampex ma- 
chines used in commercial TV broad- 
casting have been limited to continuous 
uninterrupted recording. When the new 
laboratory splicing technique can be 
standardized and applied on a production 
basis, Ampex believes that magnetic-tape 
recording will have taken an enormous 
step forward as a new cinematographic 
tool, offering much greater versatility, 
flexibility, and economy than ciné film. 


“Icicilor."” A new name in the firma- 
ment of color materials has recently be- 
gun to appear in the British photographic 
press, a process known as “Icicolor”— 
product of Imperial Chemical Industries. 
Samples of the new material, a negative 
taking film and a compatible positive- 
color print paper, are now being field 
tested by British professional photogra- 
phers. The film, like Kodacolor and Ekta- 
color, is reported to have integral color 
masking, and is shot at an exposure 
index of 8 (ASA equivalent). Only a 
daylight-balanced emulsion is provided— 
in various intermediate sheet-film sizes 
from 34x44 to 434x614 inches. Process- 
ing is done by the user with chemicals 
supplied by I.C.I. or by authorized proc- 
essing laboratories. Printing is done ei- 
ther by contact or projection on paper 
sheets ranging in size from 434x6% to 
11x15 inches, and excellent results have 
been reported. Both the color negatives 
and resulting prints are claimed to be 
extremely stable. 


Odds & Ends. The first annual conference 
of the newly organized Society of Photo- 
graphic Scientists and Engineers (SPSE) 
will be held next September 9-13 at the 
Berkeley-Carteret Hotel, Asbury Park, 
N. J. In addition to a full schedule of 
technical papers, the conference will fea- 
ture an exhibit of technical equipment by 
many of the nation’s leading manufac- 
turers and distributors. Co-chairmen of 
the convention are Carl Orlando and Ar- 
thur E. Neumer. 


...A complete directory of German 
photographic equipment ranging from 
cameras to exposure and lighting acces- 
sories as well as developing and printing 
equipment is incorporated in the West 
German Photo Preview (1957) issue of 
Photo-Technik und-Wirtschaft, which is 
available for $1 from the German-Amer- 
ican Trade Promotion Office, 350 Fifth 
Avenue, New York 1, N. Y.—® 
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MODEL Iti 


newer 





~e 


Quick-change tele and wide-angle com- 
ponent lenses for models Iii and IV. 





Tele attachment lens for Contaflex | & II. 





Proxar lenses for all models 


permit close-ups from 39” down to 6”. 





August, 


cure way ahead 


no matter 


Stereo attachments available for all 


which one you choose 


“MODEL IV 


Four models give you wide choice—in price and in features. No matter 
which model you select, you have a camera that’s way out front in design 
and performance. It is the largest-selling 35mm single-lens reflex. The 
superior Contaflex focusing system in all four models makes sighting and 
focusing one fast, accurate operation. View is BIG, brilliant and unre- 
versed. Focusing combines both ground-glass and split-image rangefinder, 
insuring needle sharpness for any type of picture. No parallax problems 
ever! A complete line of accessories gives you the widest scope. 


Contaflex | and Il 


have the Zeiss Tessar f/2.8 45mm lens and Synchro Compur MXYV shutter 
with speeds to 1/500. Model II has built-in exposure meter. 


Contaflex Ill and IV 

have the CONVERTIBLE Zeiss Tessar f/2.8 50mm lens, whose front 
element is quickly interchangeable with a bayonet-mounted f/4 85mm tele 
and an f/4 35mm wide-angle (60°) component lens. Synchro Compur 
MXV shutter has light-value scale, and speeds to 1/500. Model IV has 
built-in exposure meter. 

Contaflex |, $153. Contaflex Il, $176. Contaflex Ill, $176. Contaflex IV, $199. 

Prices include Federal Tax. Cases extra. 
At leading dealers. Write for Contaflex booklet. 


models. No change of film required. CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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Available light photo taken at 1/100 second, f/8 on Kodak 
Royal X film with the 4x5 Pacemaker Speed Graphic. Developed in DK 50 for 8 minutes, 
Muminated with ordinary fluorescent ceiling light and birthday candles. 















PACEMAKER GRAPHIC’ 45 


The versatility of the famous Pacemaker Graphic has been proved 
time after time by press, professional, industrial and serious amateur 
photographers. A Pacemaker Graphic can take any kind of picture 
you can take with any other still camera—it has more features and 
more advantages than any miniature camera. Ask any Graflex 
Dealer, listed in the “Yellow Pages,” to demonstrate the Pacemaker 
Graphic, or write Dept. P-87, Graflex, Inc., Rochester 3, N. Y., for 
our free Pacemaker folder. A Pacemaker Graphic costs no more 
than any fine camera; pay as little as $26.00 down! 


Popular PHOTOGRAPHY 



























































[a\W/f\i I /\L 85.4 
LIGA! 


WITH THE PACEMAKER GRAPHIC’ 4x5 




















BLACK and WHITE — There is nothing very mysterious about “available 
light” photography. Tri-X, Royal Pan, Dupont Superior Press, Ilford HPS and 
Royal X films are all available in 4x5 sheet films and will give you excellent avail- 
able light photos plus the advantages of the big negative. Royal X, for instance, 
has a published rating of ASA 650 and is being commonly used with an assumed 
rating as high as 1600. If you are concerned about grain, remember that you must 
enlarge a 35mm negative (and its grain) four diameters in order to get a picture as 
large as a contact 4x5 print! And if you want rapid action we recommend the Graf- 
matic Sheet Film Magazine which sells for only $26.95. The Grafmatic not only 
lets you change film in a split second; it numbers and initials each negative as the 
picture is taken. 


COLOR — How about “available light”’ pictures in color? The new Super Ansco- 
chrome has a rating of ASA 100. Super Anscochrome, the fastest color film yet, is 
available in 120 size rolls to fit the 4x5 Graphic Roll Holder which sells for only 
$24.95. With a Graphic Roll Film Holder you can get eight 2!4 x 314 transpar- 
encies or twelve 214 x 214 transparencies on a roll of film and, of course, you can 
trim either size ame for 2” x 2” super slides if you wish. The Graphic Roll Film 
Holder has an automatic exposure counter and a dark slide. 


POLAROID —You can take “available light” pictures in 60 seconds with a 4x5 
Pacemaker Graphic. The Polaroid Back for the Pacemaker Graphic accepts 
Polaroid Pola Pan Land film with a rating of ASA 400, lets you take portraits with 
an ordinary 150 watt bulb in a floor lamp. Or you can use the new Polaroid Land 
Projection film with a rating of ASA 1000. The Polaroid Back for the 4x5 Pace- 
maker Graphic costs only $83.50. 


SPECIAL PURPOSE DEVELOPING — By using special purpose fine grain 
developers such as Edwal Super 12, effective ratings as high as ASA 2000 to ASA 
5000 are possible with standard hi-speed films. This process is described in ‘‘Avail- 
able Light Bulletin, 3-29-56” obtained free from Edwal Corp., 420 West 11th 
Street, Chicago 28, Illinois. Remember, for any special processing, single sheets of 
4x5 film are easiest to handle in the darkroom and afford maximum control of each 
individual negative. The 4x5 Riteway Sheet Film Holder, unconditionally guar- 
anteed for two full years, costs only $4.95. 


GRAPLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 





Prices include federal tax where applicable and are subject to change without notice. 








LEICA-METER 3 





EXTRAORDINARY 
PRECISION 

AT YOUR 
FINGERTIPS 


The new LEICA-METER 3 has every- 
thing you need in an exposure meter 
— yet it’s no bigger than your watch! 
It attaches to your camera or can be 
used from your hand. Despite its 
light weight and compact design, 
the LEICA-METER 3 is one of the 
finest light-measuring instruments 
made. It has full calibrations for all 
photographic requirements and at- 
tachments to extend its versatility. 


SPECIFICATIONS: 


¢ ASA scale: 10 to 1,000 
* LVS scale: 1 to 18 


¢ Shutter-speed scale: 1/1,000 sec. to 
120 secs. 


* Aperture scale: f/1.4 to f/22 
* Movie mark: 16 f.p.s. 
© Booster cell: increase of 
sensitivity 10x 
* Lux (meter candles) range: 24 to 98,000 
* Measures incident or reflected light 
* Rugged construction 
* Direct-reading scale 
© Zero-adjustment 
* Fits accessory shoe of most cameras 
© Supplied with retainer plate on chain, 
incident light adapter, adjustment 
screw driver and leather case. 
Booster cell available as accessory. 
Without booster cell ............ $18.00 
With booster cell 


E. LEITZ, INC. 


468 FOURTH AVENUE, NEW YORK 16, N. Y. 
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Use and Abuse of High-Speed Film 


In prehistoric times, when the fastest 
b-&-w films had the samé speed rating 
as the new Super Anscochrome color 
film, photographers used to slink around 
in their caves muttering about “objec- 
tionable,” and “unobjectionable” grain. 
Precise meanings for these delightfully 
fuzzy adjectives were hard to come by, 
resting as they did upon such intangibles 
as who was doing the objecting, whose 
pictures were being discussed, and count- 
less tribal taboos too numerous for these 
slim precincts. 

This primitive grain structure (ob or 
un) was caused solely by one thing: 
overdevelopment. These noble fellows, 
the early available-light lads, really had 
no choice: Unless they forced, pushed, 
blasted, or merely overdeveloped, they’d 
have to give up 
the idea of avail- 
able light and re- 
sort to supple- 
mentary flash or 
floodlighting. It 
was a matter both 
of principle and 
of pride, so death 
before dishonor, 
and the grain take 
the hindmost! 

But we've ad- 
vanced beyond 
those early days, 
advanced so far 
that nearly all of 
our modern grain- 
iness is produced 
by only 25  per- 
cent of the available films, the new high- 
speed materials. And, the modern grain 
problem is the result of not one, but two 
fundamental causes: (1) Too much speed. 
(2) Too much density. 

Let me try to bring a message of hope 
to desiccate your discouragement: 
Friends, remember this, the only thing 
we have to gain from high-speed films 
is speed itself! There, don’t you feel 
better already? 

The important technical reasons why 
high-speed films should never be used 
where their speed is not needed seem 
to be these: 

In any kind of film, as long as all 
other factors are equal, the denser the 
negative, the grainier the print. This 
means that we can produce grain merely 
by overexposing, and this is exactly how 
99 percent of all high-speed grain hounds 
turn the trick. It really isn’t too hard 
because these films possess the highest 
density-to-graininess ratios obtainable, 
and besides, they’re all rated anywhere 
from approximately one half to one quar- 
ter of their true film speeds. It’s a fact 
that most 200-to-400-rated films produce 
finer grain, better tonal gradation, and 
adequate shadow density with better 
highlight detail when exposed at user 
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indexes in the neighborhood of 650 or 
800, with normal development. 

Incidentally, giving less than normal 
development is no answer. First, it 
doesp’t really help the grain—in fact, 
time”cuts sometimes increase the appar- 
ent graininess effect. Second, high-speed 
films are a bit flattish, a Good Thing for 
contrasty low-light-level work, not so 
good at other times. Decreased develop- 
ment succeeds further in reducing this 
contrast and gradation, but little else. 

But there’s more trouble coming, and 
even when we do use the correct mini- 
mum exposure and develop normally, 
high-speed negatives made under full 
lighting conditions are still excessively 
grainy with poor definition, inferior mid- 
dle-tone separation, and produce print 
quality ranging 
from barely pass- 
able to beneath 
criticism. And, it 
doesn’t matter if 
we control our 
exposures with 
the shutter, the 
lens aperture, or 
neutral density 
filters, a lot of 
light seems inde- 
pendently capable 
of souring the 
pudding. Why? 
Probably because 
of irradiation. 

Irradiation is 
the random scat- 
tering of light 
rays from the lens which, after forming 
the optical image at or near the front of 
the film, plow on into the turbid emul- 
sion layer. Following erratic paths as 
they’re deflected by the crystals they 
strike, these rays, in effect, expose a lot 
of silver that wasn’t in the picture. A 
high percentage (not all) of these crys- 
tals are actually reduced to metallic sil- 
ver during development, producing a 
superfluous scattering of nonimage densi- 
ties which sabotages the image in three 
important ways: 

(1) Irradiated silver tends to surround 
image outlines, blurring contrast and 
making their borders indistinct. This un- 
dermines the film’s acutance, or contour 
sharpness, a quality now widely regarded 
as the single most important concomitant 
of photographic negative and print sharp- 
ness. (2) the addition of irradiated dens- 
ity to middle-tone and shadow areas 
(containing large numbers of unexposed 
crystals ripe for irradiation) produces a 
loss of crisp tonal separation in these af- 
flicted areas. (3) Irradiated silver specks 
clump with others, including image-form- 
ing specks, to produce bigger and better 
grain. 

Irradiation occurs in all films, regard- 
less of type. Aside from overexposure, 
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there’s nothing like a LEICA 


1. Combined viewfinder-rangefinder of life-size image offers 
the benefits of both split-image and coincident-image focusing. 
2. Bright-line frames in viewfinder are automatically brought 
into position by the interchangeable 50mm, 90mm, 135mm 
lenses; frame selector offers preview of fields of view. 

3. Automatic parallax compensation is continuous for all 
lenses, from infinity to closest distances. 

4. Two-stroke film advance, fastest rapid-lever method, per- 
mits continuous picture-taking without moving camera from 
the shooting position. 

5. Viewfinder accuracy is unaffected when viewing at oblique 
angles; extra-large eyepiece guarantees perfect sighting even 
when wearing glasses. 

6. Automatic film counter resets itself for next roll of film 
when take-up spool is removed from camera. 





7. Shutter speeds on one dial (click-stops: 1 to 1/1000 second, 
and B for time exposure). 

8. Removable exposure meter couples with entire range of 
shutter speeds, has extremely wide range of light sensitivity. 
9. Internal contact adjustment assures full flash synchroniza- 
tion for many types of flashbulbs, and electronic flash at 
‘as and ‘so. 

10. Bayonet lens mount combines quick-change convenience 


with the precision formerly associated only with the screw- 
thread types. 


11. Hinged back plate for easy loading and inspection; con- 
structed so that the rigidity of the classic LEICA housing is 
maintained. 


12. Locking film speed indicator. 


Write for a copy of the illustrated brochure on the M-3 








©. Leitz, inc., 468 FOURTH AVENUE, NEW YORK 16. N.Y. 
Oistributors of the woritid-famous Products of 
Ernst Leitz G.m.b.H., Wetztiar, Germany-Ernst Leitz Canada Ltd. 


LENSES - CAMERAS - MICROSCOPES +: BINOCULARS 
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For the unexpected... ss 













.your best 
combination 


ILFORD HPS (ASA 400) 


. for the best results with 
existing light 





ILFORD MICROPHEN 


. the fine grain developer 
for high speed films 











ILFORD MULTIGRADE 


. . the multi-contrast paper 
that provides all grades in 
a single box 


Ask at better camera stores everywhere 


ILFORD INC 37 WEST 65th STREET, NEW YORK 23, N.Y. 
@ IN CANADA: W. E. BOOTH CO. LTD., 12 MERCER ST., TORONTO 2B. 
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the two factors which increase irradiation 
are the thickness of the emulsion and 
its inherent speed. Thickness gives 
more room for scattering outward, and 
speed ensures that a higher percentage 
of irradiated specks will ultimately be 
developed. High-speed films are there- 
fore more susceptible to this photo- 
graphic disease, just another reason for 
guarding against overexposure. Case 
closed. 

Many people, including some for whom 
I have the highest personal and profes- 
sional regard, either disagree with these 
views, or disregard the importance of the 
technical points I have raised, or simply 
don’t care. In any event the use of high- 
speed films in bright sunlight is far from 
rare, and I am sorry that this is so. Take 
this quote from a film manufacturer’s ad- 
vertising last spring: 

“A lot of people seem to think (name 
of a popular h’gh-speed film) is exclu- 
sively for dim-light, tough-problem pho- 
tography—mainly indoors. Not so, and 
it would be a shame to limit this film to 
such a narrow field—when it has so 
much to offer outdoors, in good light or 
bad.” 

They go on to explain how this film’s 
speed permits great depth of field with 
small f-stops, stopping action with high 
shutter speeds, etc. I’ve got two ques- 
tions: What about their own brand of 
medium-speed film—how much speed 
would they really lose, and how much 
quality might they gain? And, who’s 
guilty of an accidental shooting, the 
loaded gun, or the jerk that pointed it? 

Many professionals insist that they’ve 
got to be able to move rapidly from 
bright light to dim without changing 
film, and that they must always be ready 
for the worst lighting conditions which 
might suddenly prevail. I agree com- 
pletely. But their answer is to standard- 
ize upon a high-speed film. Mine is a 
medium-speed film. They’ve got a case, 
but so do I. 

Many of these pros work for news- 
papers and magazines whose b-&-w re- 
production hides almost any amount of 
grain and makes it almost impossible to 
distinguish between prints from high- 
speed or thin-emulsion-film negatives. In 
other words, these people don’t care 
about grain and sharpness because they 
don’t have to. Well and good, but what 
happens when their pictures are used for 
other purposes? Ill tell you, sometimes 
they look mighty bad. 

When a wonderfully fast film intended 
for the dark is exposed to so much light 
that the prints are covered with golf 
balls and gravel in a situation that could 
easily, effectively, effortlessly be handled 
by one of the slower films, I say that it is 
inexcusable. 

Once, all they had was a Hobson’s 
choice, either to make a grainy picture, 
or not to make any picture at all—to try, 
or to quit without trying. Then grain 
was more than just excusable, it was a 
badge of honor worn with pride by the 
guys who’d had the guts to tackle some- 
thing that the technology of their times 
wasn’t ready for. But the grain and the 
glop that’s all too familiar today is from 
a different coinage.— 
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FINER COLOR 
PRINTS 20° 


AS LOW AS 
COMPARE! 


Compare our work! Compare our 
service! Better prints from your 
TRANSPARENCIES every time! 


2'/4x3'/4 (20c ea., any 10) 25€ 

3'/ox3'/2 (white border) 40¢ 

3/ox5 (white border) 40€ 
50 


COLOR FILM 
PROCESSING 


Top Quality! Prompt Service! 


KODACHROME 
K-838, 26x40 mm. (8-Exp.). 80c 


35 mm. (20 Exp.) 120, 620, 
EKTACHROME 

20 Exp. (E2) 35 mm. 

Notched and numbered... .1.00 


EKTACHROME 
120, 620, 828 


THRILLING! NEW! 


MAT TONES 


Glamorous deluxe-finish, non- 
glossy texture. Studio quality. 
PRINTS FROM 
TRANSPARENCIES 

2% x 3% 
3% x 3% (white border). 


DUPLICATE SLIDE SAVINGS! 


35 mm. slides (any 10) ea., 20c 
Individual slides 





‘nom KODACOLOR 25¢ 
KODACOLOR ENLARGEMENTS 


KODACOLOR FILM 


All sizes Processed 


COLOR KING LABS 


DEPT. P-3 « BOX 1421 


Baltimore 3, Maryland 
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by David B. Eisendrath, Jr. 


A famous technician solves your problems 


Grafiarger Adaptation 

I have a Graflarger which has a cold- 
cathode light supposed to be 3500 K. I 
want to use it to view transparencies and 
also for making reversal color prints. 
Can you tell me what filters to use?— 
C.C., Detroit, Mich. 

We think you will have difficulty here. 
In the first place, although the Graflarger 
is an excellent device it was not designed 


| for color printing and present-day color- 
| print materials are not designed to be 


viewed with this kind of light source. 
The cold-cathode light does not have a 
true color temperature—it does not have 
a source of black body radiation, from 
which true Kelvin temperature is meas- 
ured, and is not a continuous-spectrum 


| source. However, you may be able to use 


some filters to make it acceptable for 
viewing. If it appears greenish, as you 


| say, try looking at it through a light-red 


filter such as a CC10R or 20R. You can 
probably make a very acceptable viewer 
from it but I do not believe you will 
get highly satisfactory color prints unless 
you ask the manufacturer to supply you 
with a new grid designed especially for 
the print materials you will be using. 


| Church-Window Exposures 


Can you give me some pointers on 


| taking pictures of stained-glass windows? 


Can you get a correct reading by holding 
the meter right up to the glass? What 
if you can’t get to the glass?—T. te 


W.N.P., Lisbon, Portugal. 


We’ve answered similar questions from 
time to time but so many have come in 


| during the past few months we'll briefly 


run through it again. The range of bright- 


| ness of a stained-glass window may vary 
greatly from brightest to darkest glass. 


Best thing to do is measure light coming 
through the lightest area, then through 
the darkest area and decide whether 
window is predominantly a dark or light 


| one and expose for this. If you expose 


for very dark areas, you may wash-out 
the lighter areas. (They can be touched- 
in sometimes with transparent colors.) 

When you can neither get right up to 
the window nor find a window to make 
tests on, try getting an over-all reading 
and then decide whether you need more 
exposure (for a darker window) or less. 
As a rule stained-glass window pictures 
are quite successful. Since you don’t 
need accurate color rendition to give the 
effect, you really have quite a bit of 
latitude in exposure. 


Selling CU Kodacolor 


I have some pictures made from CU 
Kodacolor and would like to offer them 
for sale; should I have them made into 
transparencies or prints?—F.L.T., Yuma, 
Arizona. 


A good deal of my answer depends on 
what the transparencies are to be used 
for, or what the prints would be used for. 
If you have very good prints made on, 
let’s say, the new Kodak Type C mate- 
rial, they would be very good, although 
a national magazine might not be used 
to buying that kind of print and might 
not accept it. They would be more likely 
to accept a transparency; that is what 
they are used to. The color prints made 
on the new materials can be excellent if 
made by proper methods and trained 
technicians—but they must come from 
good color negatives to start with. The 
field of negative color is still quite new 
as far as professional use is concerned 
(although pros have been using the pro- 
fessional Ektacolor for some years) and 
it is slowly being accepted. 


Remedy for Baldness 


I am troubled with a problem that has 
spoiled many a picture for me: the “bald” 
sky. On cloudy days with a warm-up 
filter I get enough dullness of earth and 
sky, but the sky is a stark nothing— 
white. What can be done?—W-F P., Bos- 
ton, Mass. 

When the sky isn’t blue it just doesn’t 
pay to expect it to photograph so. When I 
have to make pictures on such a day I 
usually cheat a bit on the sky by either 
adding a gelatin or plastic filter of light 
blue. Often a light-enough color will tone 
the sky without affecting the subject 
matter too much. Such filters as the 
Bourge sheets can even be cleared in 
areas where there is subject matter you 
don’t want blued. Sometimes I use one 
of the water colors or dyes and give an 
all-over light-blue tone to the sky area. 
Flexichrome colors or Webster Photocol- 
ors or Martin’s transparent water colors 
applied to the back of the transparency 
will all work. I have even attached closely 
to the transparency a piece of clear, 
transparent film and painted it blue in 
the desired areas. 

There is no easy solution to the prob- 
lem and these, I’m afraid, are all emer- 
gency measures. 


NOTE: Some of the food photographers 
have become enthused about a new trick 
someone came across: when photograph- 
ing food where it may be set up before 
the camera for some time, sprinkling a 
few drops of a stuff called Fruit-Freeze 
(made by Merck and Co.) on the food 
somehow helps to keep the natural color 
for considerably longer than normal. 





Questions of general interest to the color 
photographer will be answered in this de- 
partment. However, individual replies can not 
be given for questions that are not used.—Ed. 
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MINOLTA AUTOCORD 


AUTOMATIC TWIN-LENS REFLEX! 
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List $134 55! 53" 
wow ONLY 


* Full Flash Synchr onl zatic on * Speeds t 0 
1/500 + Aut 1 


SPECIAL VALUE! SAVE $54.55! LIKE NEW! AMAZING PEERLESS SPECIAL! SAVE $153.00! 


Argus C-44-35mm Camera Bolex Pan Cinor Zoom Lens 


With Coupled RF and £2.8 Coated Lens! For "C’ Mount 16mm Cameras! 


coe hl ||U5t0-169° 


+ Full Flash Synchronization + Speeds tn Cee eel aie 
to 1/300 « interchangeable Lens 20mm W.A. to 60mm Tele. * Drsc 







SPECIAL VALUE! SAVE $52.00! LIKE NEW! 


La BELLE-55 Projector 


For 3Smm—2x2 Slides! 


List $94.95! 42” 
Now ONLY — 


+500-W. Lamp * Blower Cooling 
* Automatic Changer * 6-Magazines 























4 
VW EXCLUSIVE! SAVE $22.00! BRAND NEW! 


Eva-Lite Strobe Outfit 


Y aA AC & Battery! With Pok! 


a :-- 32” 


et] |= NOW ONLY ~ 


wv. 4, * Color-Gu Flash Tube 


AC Unit ony. voles ry oS — 16.95 





‘. e 
.00! BRAND NEW! 
BUY! SAVE $307.85! BRAND NEW! GREAT OFFER! SAVE $34.05! LIKE NEW! SPECIAL BUY! SAVE $18.00! BRAND 


35mm CANON-VT Outfit | | ZEISS Super Ikonta IIl| | DeJur ‘BABYBLITZ’ 


*Kodek BC Gun 
“ee fate Drnely-< one *Filter Kit With Coupled RF and f3.5 Coated Zeiss! Speedlight With Bracket 7) 95 
Now ONLY - - 
+ Complete with 2 ° ao Sec 


Recycle + Color 








List 
$508.85! 
* Full Synch we eds to 1/1000 + RF 
© Trigger Action Film Advance 

ra ° ” ‘ : ee 
ee : : 


List $69.00! 

WOW ONLY — 
Full Flash Synchronization » Speeds 
1 to 1/500 * Takes 244"x2¥4" Size 
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me 





: SO 
EXCLUSIVE! BRAND NEW! HAMBLETONIAN 


+ 
; “Power Binoculars 
ee 


Prism Models * Case & Straps! 





20x50 
Center Focus 
20 x 60 Center Focus 

Add 10% F. E. Tax 





SPECIAL eon pemegecae —yJ ne 3 
POLAROID-110 Camera 


With Coupled Rangefinder! 
List $249.50! 


wwe 142” 


«Coated 14.5 Raptar Lens ¢ Full Flash 
Synchronization * Speeds to 1/400 





emanates 


29*| 








se at ig ai és 





SPECIAL BUY! SAVE $62.55! BRAND NEW! 


Kin-Dar Stereo Camera 


With Coupled RF ond f3.5 Coated Lenses! 






+ Synch. for Flash & Strobe + Auto. 
Shutter Cocking + Rapid Rewind 


PEERLESS SPECIAL! BRANO NEW! LATEST! 


| ZEISS CONTAFLEX II! 


With (2.8 Coated Avtomotic Tessor Lens! 
Chan: 


Ne 


able Component Lenses! MXV-Syn! 


List $176 00! ey 7 


Pay OWLY — : 
and Your Contafies ot Equa’ 
SUBJECT TO INSPECTION’ 








aes 


Se igs a 








Sigs Pci es: 


SPECIAL VALUE! SAVE $42.05! LIKE NEW! 


35mm KODAK SIGNET 


With Coupled RF ond (3.5 Coated Ektor! 


Heiland Strobonar 61-A| 





«= List 


$75.00! 32 
* Built on Flash Synchromuation 
* Speeds to 1/300 + Auto. Counter 


ORs 


GREAT OFFER! SAVE $24.00! LIKE NEW! 


msc 


AC & Battery Electronic Flash! 


3 5” 


* 50-Watt Second Unit + Color 


List $59.95! 
WOW ONLY — 






; x50’. 22.98 


pf reeniess SLASHES 50% OFF ON BRAND NE ef 


| Radiant Tripod Screens | 


Color-Master Model for Still & Cine! 
44 List 


ws 18.48 








GREAT VALUE! SAVE $93.00! LIKE NEW! 


Auto ROLLEIFLEX 2.8 D| 


With (2.8 Cooted Kenotor Lens! 


List $271.50! 
NOW ONLY — 
* Full Flash Synch. * Speeds to 1/5 





Guide: 50 * Fast Recycle Time 





er eae 


Oe 












 Self-Timer * Auto Film Transport 
é 





We 





ee 3 : 
SPECIAL VALUE! SAVE $23.00! LIKE NEW! 


| YASHICA-LM REFLEX| 


With Sharp f3.5 Cooted Lens! 
List $59.95! 
NOW ONLY — 

© Built-in Full Flash Synchronization 

+ Built-in Meter * Auto. Film Stop 





# Wow ONLY — 


EXCLUSIVE! SAVE $34.55! BRAND NEW! 


List 94.50! 





t * 1/2000 Second Fiash Duration * Fast 
Recycling Time » Color Guide 














posse 








crear PEERLESS EXCLUSIVE! HI-FI 





Plastic Base! Less Friction! Better Contact! 


3-Rolls of 5” Ta 






pe 
i) A Regular $10.50 Value. . 3.90 
3-Rolls of 7” Tape 
A Regular $16.50 Value 


Z ‘ se i RES Gs seh 
* SAVE $80.00! BRAND NEW! LATEST! 


Rival Recording Tape | 








5.95 


Top-Name Tape Recorder 


Hi-Fi Model With Microphone end Case! 


we TQ” 


* 2-Speed *Dual-Track *2 Hi- 
Fi Speakers + index Counter 


List $199.95! 

























SPECIAL VALUE! SAVE $51.55! LIKE NEW! 


List $119.50" 
NOW ONLY 


67” 


Flash Synch 
rt * Exp. Meter 











INOLTA Autocord-L| 


AUTOMATIC TWIN-LENS REFLEX! | 


SPECIAL VALUE! SAVE $18.05! LIKE NEW! 


RICOH 35mm CAMERA| 


With Coupled RF and £3.5 Coated Lens! 
List $47.00! 


wow 2O 


B+ Full Flash Synchronization » Speeds 
to 1/200 * Double Exp. Prevention 














Be 


135mm OLYMPUS-S| 


Fe 


SPECIAL VALUE! SAVE $31.00! USED 


With Coupled RF ond £2.8 Coated Lens! 


== ::. 38" 
(aa $69.95! 


aa * Full Flash Syncnromzation ¢ 
* Automatic Film Advance 








————-- 
SPECIAL VALUE! SAVE $100.25! LIKE NEW! 
e ‘J 
8mm DeJur ‘Spectator 
Turret Model with 3-Lenses! 
List $190.20! 
NOW ONLY - 


* £1.9 Cid. Normal « 1%)" (3.5 
Ctd. Tele + 6.5mm 12.5 Cid. WA 








— Pe ets 





SMASH PEERLESS SPECIAL PURCHASE! 


SAVE $22.00 OFF LIST PRICE! BRAND NEW! 


LaBelle Showman 


300-WATT * AUTOMATIC 


With Brilliant 300-Watt Lamp! 


37” 


* Accepts All Types of 
35mm and 2x2 Slide 


* Brilliant 300-W. Lamp 






i 
| Uist $59.95! 
g~_.NOW ONLY - 


* Automatic Changer 


* Sharp 5” Coated Lens { 


Shows up to 75 Slides 


FABULOUS PEERLESS SPECIAL BUY! 


SAVE $20.96 OFF LIST PRICE! BRAND NEW! 


|FAMOUS-MAKE 
SPEEDLIGHT) 


Compact, Portable Model With 
Mounting Bracket and Synch. Cord! 


"Wi 95 


list $33.91! 






1@> 


* AC-Adapts to Battery 

* High Color Guide + Fast 
Recycle *U.L. Approved 

* 1/1000 Second Flash 

* Complete with G.E. Tube 











GIANT SAVINGS ON BRAND NEW, TOP-NAME 


EXPOSURE METERS 


Norwood Color-Matic 


For Stills ond Cine! 16” 95 95 
List $32.95! ONLY — MODEL 269 + MODEL 279 oe seh 50! List $79.50 
eceeceeecoen oe oo ‘ iw ONLY NOW ONLY 
a ae ain oh ar aie ‘ = 
Weston Master Ii. List $31.50 — 16.75 et aot 18795: 95! 2275 * Magazine Loading * Variable Speeds Py > o 
Norwood Model M-3. List $16.95 — $.95 » & : * Interchangeable Lens » Single.Frames ay > eat ay beng Poe. FM 
© Semimatic Changer ¢ Adapts to Strip 


PEERLESS SLASHES PRICES ON LIKE NEW 


FEDERAL ENLARGERS 


35mm to 2'/4x3qt With Crd. tens!] 








GREAT OFFER! SAVE $88.55! LIKE NEW! 


CINE KODAK ROYAL-16 


lémm Camera with £1.9 Crd. Lens! 


PEERLESS SPECIAL! SAVE $41.55! LIKE NEW! 


H-TDC MODEL ‘D’ 


2x2 Slide Projector & Case! 











SPECIAL OFFER! SAVE $89.05! LIKE NEW! 


ZEISS Contaflex IV 


With Convertible #2.8 Crd. Auto. Tessort 


)::... 1o9” 


List 
$199.00! 

Full Flash Synch » Eye-Level 
Prism RF ¢ Built-in Meter 





PEERLESS SPECIAL OFFER! USED! 


2'4x3% Ann. Speed Graphic 


With (4.5 Lens end Flashgun! 


87” 


*Coupied Rangefinder + Fiash 
ynch. © Optical Viewfinder 


Slashed 
te Only — 






SIZZLING BUY! SAVE $35.00! LIKE NEW! 


POLAROID ‘80’ Camera 


With Flash Synch. & Coated Lens! 
List $69.95! 95 
WOW ONLY — 

* Automat é 

* Takes Wallet 


Lens and 


Shutter Setting 
Size Prints on Low 


Cost Film 


SPECIAL VALUE! SAVE $12.00! USED 
SAMOCA ‘35’ CAMERA 
With Coupled RF and £3.5 Cocted Lens! 
List $29.95! 

NOW ONLY - 


* Full Flash Synch 
* Auto. Transport 





ronization 
* Body Release 








Vsave ON BRAND NEW, GERMAN-IMPORTED 


TELEPHOTO LENSES 


fer Use On Proktica, Rival Reflex, 





| Hexecon, Pentacon, Contax ‘D’ etc.! 
list Sale 

135mm 14 Cid. Pre C.2. Triotar_ 85.00 39.95 
135mm 14.5 Cid. Aibinar Tele. 59.50 29.50 
250mm {5.5 Ctd. Tele-Megor__. 132.95 69.95 
400mm 15.5 Ctd. P.S. Tele Megor 199.50 119.50 


SPECIAL VALUE! SAVE $63.05! LIKE NEW! 


STEREO REALIST Camera 


With Coupled RF and 3.5 Coated Lenses! 
List 


* Synch. for Flash and Strobe 
* Double Exposure Prevention 








SPECIAL OFFER! SAVE $68.55! USED! 


MINOX III-S CAMERA 


Famous Minioture! £3.5 Co 











List $139.50! 
WOW ONLY 
* Built-in Flash 


ynchronization ¢ Speeds 
to 1/1000 + Automat 


Film Transport 











SMASH OFFER! SAVE $21.45! LIKE NEW! 


BELL & HOWELL ‘220’ 


8mm Movie Camera! 2.5 Crd. 
E List $39.95! 


18° 
NOW ONLY - 
ag 


ee 


* Easy Drop-in Film Loading * Single Frame, 
& Continuous Run + Footage Counter 














SPECIAL VALUE! SAVE $53.00! LIKE NEW! 


Braun Hobby Automatic 


AC & BATTERY ELECTRONIC FLASH UNIT! 


List $106.00! 

NOW ONLY 

100-Watt-Seconds © Fast Recycle 
1/1000 Sec. Flash * Color Guide: 5 





Li 








MONEY-BACK GUARANTEE! 


BSS eee eee a | 
Peerless Camera Stores 











SPECIAL VALUE! SAVE $47.55! LIKE NEW! 


Keystone 8mm Projector 


Model K-100M With Corry Case! 


* 500-Watt Lamp «+ Blower Cooled 
© 1.6 Cld. Magnascope Lens 


List $99.50! 
wow ONLY 








All Items Offered Subject to Prior Sale! The Supply of 
Some Items is Limited. Since Orders Are Filled in Se- 
quence, Rush Your Mail Order in Today! Worthy Sub- 
stitutions May Be Made, Unless We Are Advised to 
the Contrary! 10 Days Free Trial. | Full Yeor of 
Service! Add Estimated Shipping Costs We'll Refund 
Every Cent Not Used! If you prefer C.0.D. Send 10% 
Deposit. Contents Of Ads Copyrighted! Prices Subject To 
Change Without Notice! Peerless Offers Highest Trade-in 
Allowances On Your Present Equipment! 


Only 10% Down Buys Anything 


Peerless Offers at No Increase in Price! 















gol ole 

epcerless We iii5 LEXINGTON AVE., NEW YORK 17, W. Y. 
=>) 1957 — P-8 

CATALOG BB | WANT TO TRADE 


(7) | WANT TO BUY — 
92 Bargain-Packed Poges! | [fj (_) Send Giant Catalog. Enclosed find 10¢ & 
Completely Ilivstrated! i 














Cash 1 M0. 0 ¢.0.0. 0 
Every Famous Make and (1 Time Payment. 10% Down Enclosed a 
Model! Plus Tape Record- : 
ers, Binoculars, and nae NAME a 
Visual Equipment! 
YOURS TODAY! omy 10 ADDRESS « 
PER COPY! YOU ¢ ee 
BACK ON ist PURCHASE! ciTy /TOWN___STATE 

_— BE EBS RRB eBee 








August, 1957 
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For even GREATER 
SPEED than ever 
before possible... 


Camon SZ 


DELUXE 








| What are the most common errors people 


_make in shooting vacation pictures? 


| 


MIKE LAVELLE They lack animation, and don’t get across the 

wae spirit of the vacation. Instead of showing people 
doing things, swimming or riding or enjoying a 
bit of scenery or a picnic, the pictures have just 
been static snapshots of people standing up in 
front of a vacation spot. The photographer 
didn’t have to go on vacation to shoot them. Even 
these could have been made more interesting if 
the photographer had lowered the camera or tried 
shifting his position so he could get some side- or 
backlighting instead of flat frontlighting. 











The biggest single fault is the result of what we TONY SALERNO 


Pathecolor, Inc. 





call “the glove compartment” approach. When on 

vacation, people store their cameras and extra 
_ films in the glove compartment or on the rear 
| decks of their cars. When they get home, they 
send us the film. Heat, humidity, and time delay 
between exposure and processing result in a color 
shift in the film. The sooner they get their films 
to the finisher, the better the color will be. People 
also shoot in light that is of the wrong color 
_ temperature. Also, they get too much of one color. 





Technicolor 


Si PAVELLE Probably the biggest problem is that people 


don’t make their pictures interesting from a color 
standpoint. They overemphasize the human-in- 
terest angle and forget about the colors, or they 
overemphasize single colors such as too much blue 
sky or green grass and forget to include little 
patches of contrasting colors to pick up the visual 
we interest. Other basic mistakes are: standing too 
a far from the subject; failing to consider how the 
background is going to look; and not following 

manufacturer’s exposure charts. 

















ea Lever advance | 3 : ; : 
. The biggest mistake is that people don’t shoot SAM SIMON 
Combines ECONOMY interesting pictures of the places they visit. Too i Ahead 
with Canon Quality... | often, scenery becomes only an indistinct back- 
Camon 1 | ground for people instead of being the main center 
IL3 _of interest. The second common mistake: either 


with 50mm f:2.8 lens $259; with SOmm f:1.8 lens $318 | the photographer doesn’t realize how fast color 


4 : : 
a ae ee film is and overexposes, or forgets he’s shooting 
models at your Canon Franchised Dealer 


color and underexposes. When using color film 
photographers should remember if a large part 
of picture is of a single color, other parts will tend 
to take on complementary color casts. 
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YOUR 


Color Picture Call 


be the Cove’ of 
ACA VICT OR'S 
New LF Albu! 





Eten the Biq New 


ALO) «RCA VICTOR 
Album Cover PHOTO CONTES 


So Easy to Euter! 


Nothing to buy! Just pick up entry WI A $300000 
blank at any Canon or RCA Victor dealer. = dial 


Mail it with as many transparencies Fine CAXDOW and ec) ¢ 





. : Products 
as you wish. Use any camera, any size -. a... 
transparency. Those pictures that best ist PRIZE ¢ CANON VE DELUXE CAMERA. | hE 

interpret name of new record album @ RCA COLOR TV @ RCA MARK III HI-FI Comb. 
; VT DELUXE CAMERA, 50mm f:1.8! 
— “HI-FI IN FOCUS” — win 2nd PRIZE ° © ROA MARK IV HLF COMB. + Saracen 
. ° ) 
the valuable prizes shown here! 
3rd PRIZE  °© CANON L-1 CAMERA, 50mm {2.8 lens & case. 
Pictures will be judged on originality of © RCA CONGRESSIONAL TAPE-RECORDER 
; ; NE CAMERA, : 
ideas and quality of photography. Ath PRE eee case een RCA TRANSISTOR RADIO 
For an idea of the type of photography 5th PRIZE  ° CANON 8-1 CINE CAMERA, 13mm f:1.8 lens & c 


@ RCA CLOCK RADIO @ RCA 45 RECORD PLAYER 


suitable for covers, look over 
recent RCA-Victor album covers! 


CONTEST CLOSES MIDNIGHT, JULY 31st, 1957! 


Get Entry Blanks at your Canon Franchised Dealer 
or local RCA-Victor Dealer 





ae CANON CAMERA CO., INC., U. S. Factory Branch: 550 Fifth Ave.; New York 36, N. Y. 
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(SURAT OME Boesch” 







aneeees TO 3Y2" wn coseur weiss | 


HIGHEST QUALITY OPTICAL GLASS 






































The perfect accessory that can be used with any camera. You can get | 
close-ups from 342” to 38”. Simple to use, permits a simplé camera | PE | L T & < 4% 
with a regular 3° setting to take portrait pictures or even do copy work =| 
+++ Now close-ups of insects, flowers and macrophotography; possit’> © COATED FILTERS OTHER FILTERS 
with this inexpensive tool. 4 IN SERIES SIZES IN SERIES SIZES 
= , le uncoate y 
Plus 1 | Plus 2 | Pius 3 | Plus 4 | Plus S| Plus 6 | Plus 10 to We tended Hietetiee = 
from 38°/from 20”|from 13°/from 10”| to 7” | te 5va"|to3va"| For B. & W.: Lt. Yellow, Med. —_leuttal Density 2x, 4x, 
te 20” | to 13” | te 10” | to 8” ) Yellow, Green, Red, Orange, 5h “gi iD, Flash 
SER.1V ] $1.15] $1.15 | $1.15 = = = =- » Haze. 1D, 2D, UV-17, Infra- 
serv | 1.39] 1.39] 1.39 | $1.75 |$1.95 | $2.25 | $2.65 [ Ag ~~ glean Red, Cg MIO, 354, i __. 
SER. VI 1.59} 159] 1.59 | 2.00 | 230 | 2.75} 3.25 mt, § ’ DELUXE COPYING STAND 
” For CLOSE-UPS: +1, +2, +3 es Clip here for this 88°- 
SER. Vil 2.98 2.98 2.98 3.25 3.75 4.25 5.25 s 5 
| For KODACHROME, EKTA- SPECIAL 
All close-up lenses except Plus 10 are mounted in metal rings. Shp. Cg. 10c’ & CHROME DAYLIGHT: “oY 


Skylight, 82A, 80B, 818, 
For ANSCOCHROME ol 
CHROME, EKTACHROME TYPE 


bellows attachments, to 
Complete with a moderate 
investment, your closeup 
and copying equipment. 
Strong enough for a 4x5", 
1275 yet compact in storage 
{two-piece post) and equal- 
ly well suited for copying, medi- 
cal, scientfic work and movie 
titling. Camera bracket permits 
Centering of camera over subject: 
5x18” baseboard is very practi- 
cal for large originals, 142" dia- 
meter pole is 38” high. Ship- 
ping Weight 11 lbs. 


OFFER 


Buy at least five filters 

and closeup lenses ct 

one time ond we will 

Coated Uncoated supply COATED filters 

Ser. 1V $1.54 Ser. IV ia {in colors listed) at un- 
1 








, vo $f. i © costed prices, 
Pus? Plus? = Plus Plus = Plus §— Plus Plus tO | Ser. Vi $2.84 SerVI $198 © $500 sad op en’ Ine 
= 7 of : Ser. VII $3.34 Ser. Vil $2.98 & order alone. 


Save wp to 60% st Useful Accessory for All Films! Sh. Chge. 1 to 4 filters 10c Suaueuusauceceves 


> -. P OLA RIZING 'scastns FOLDING BELLOWSCOPE 


lare 
For all Color and black and white film. Eliminate g The most useful of tens-to- 


Camera closeup accessories 
It weighs only 5 oz., has fine 
leather bellows and a geared 



















= TAD sinc vlight f 
att. w. reflectors, Prox $2499 
track with a positive lock 


iscope Sr., all as illus. 
DOUBLE RETAINING RING 
A st te fi 
sures pope’ alignment a, Permits use of two closeup 


dows . . 

reflections in scenery, water, show-wini 

+ one lens clouds, the ONLY sky filter usable with 

Kodachrome, Anscochrome,, Frings. 0 allow use of 
have double threade 

sare. filter or closeup lens, handle for convenient 

adjustment of maximum polarizing effect. 











larizi ae > | Screen srovided, with = i ~ ge e et pg pt on, 
Polariz > by with magnification u a make q 
or Scree with Viewer wees ioe te r ale ty lens and filter (cor- 
_ $1.54 3 a $5.99 PROXISCOPE SR. 2 $5.00 value. rection, conversion, pola), 
wines =. | 34 3.75 71 EW 1257 Dovete-taace, Fo.oine Be.Lowscore. two filters, two minus 
nor $1 "75 $09 extra sturdy. Reg. $29.95, a Spiratone first a 18. 95 lenses, at same time. Fits 

Noo: eu 24k OE rite ae ai onaepuricte Sa | standard iterolders, 
® one. ‘100 SER. vite _ $ : : Reg. $34.50, if bought with Bellowscope $19, ay Ser. © or IV 85c; Ser. V 85c; 








Ser. VI 95¢; Ser Vil $1.50. 
| Nore: All series accessories fit series filterholders. If you GENUINE } 


HOLDS 6 sii : i 

| de ae “ filterhoider, write, naming camera and lens. LEATHER FILTERBANK FILTERS >, ‘ raya EXTENSION TU BE SET 
a teny 708 pus Available in Ser. IV ($1.00), Ser. V i 
PORTRAITS ‘ DUTO type DIFFUSERS ni al ($1.00), Ser. Vi ($1.25), Ser. Vil ($1.50). * for Praktica, Praktifiex FX, SOR & 






LANDSCAPE ONLY 50c with your order for $5.00 Contax, S, D, DA, Pentacon 
Now available in standard series sizes, to fit all filter holders! Every worth or more filters This exceptionally well-made set includes 
Serious photographer — to use ae ge sayape's for = PHOTO Be ey etoeh 10 naan 

' eferred by the world’s foremost pictorial . 
Sots shots. Ser. WV $1.54; Ser. V $1.94; Ser. $244. Ser. Vil $3.34 30mm tubes a 45mm tube. thus permitting 

















































; up to 2X Magnification, when the complete set t ie tiny object, 
cateal ee tee a - = Ya" x %” can be made to fill = entire 35mm aagatlve or trans- 
extension tube n will gerery! Ape Charge 3 
BR Ry tom 5 20 set, with oe FOCUSING TUBE, alone 2 $10.0 
want to invest in Minus Lenses |--“—==e—=> value, nceasing saidectastmamn ee $9, 5 
for Kine Exakta, Exa. This set contains two for the thrill of taking tele- = ; 
[pesttien fitted brass adapters and four tubes, a ante ats witest buying a $—7- fy Praktica, ps 
shat pce ae Sane Se cap wot i or fetes Swng ate Los 
fron to's hy ead ine . closeup work from a 3.4 reduc- a ton, with your telephoto most useful accessories. © A deluxe version of the most B 
Ope. set seaees for example, a single Minus 4 lens makes your 135mm tele- useful camera accessory for : 
5SSmm, alone a $10 value. Complete set $i". 50. * photo into a 270mm telephoto—varied combinations will produce every practical photographer. 
—— | a variety of effects. Minus Lenses improve the perspective in por- An absolute must for.any kind of ° Permits minute 
“About Filters, Close’ traits, too, by lengthening the —— focus length. PER3 PER4 BE cioseup and copy work. Doubles diustments in a 4%" 
et ee nd, are auld in sete af tree tl peey SER. V —$3.60-—$4.70 ff up as pertect elevating attach- rants th Me 
and are sold in sets of — ‘at SER. Vi —$4.35—$5.65 Ah with both triped and cam geared track, uae positive 
on request with orders of : selection) or four. Available in Miaus 1, 2. Q era fittings for horizontal as well lock at any esired point. 
{$3.00 or more, , - 3, and 4. Shipping Charge 10¢. as vertical fastening ae camera. Shpg. Chg. 35e 














ec RI 


7 Ee | NEW COLORFIL 
Sh Wes. 8.8 6 Us PROCESSING FOR ASA 400 


ASA Try the new ‘miracle’ ULTRASPEED film! for $3.18 12 for $18: 35 si, 
4995" Ansce’s new superspeed color film, with Spiratone’s exclusive super- 


0 up 42 Cy i $ + Remo 
fit) | 35mm DUPONT S-X PAN 70¢ ie | 3.3.90" femete Control 
oom 2h proc pare 6 fast 
- a A ey Ww ‘ight 2 tbe. “Argus Model $5.00 extra Ry cerry: Lg my ee 


12 AIREQUIPT MAG., in tuxurious metal “$91 89° 35mm 20 exp. | beet — incl, ASA 400. 


































Nom nai ly rated at ASA 300, good results are obtained at ASA 1,000 
d 2 Popular Photography's editors report in the August issue 









le light shots at ASA 4,000! S-X Pan has unusually fine grain case—alone a $7.95 value Sh. Wt. 111 * 
me exposure latitude— truly a film of the future! ASA 400 proc. .. $3: 45 |Pr OC. .. oeeocmneae as 
20 exp. rel 36 exp. rel 27% ft. bulk 100 ft. bulk 
70c—3 for $2.00 $1.00—3 for $2.75 $2.22 $5.50 








35mm Anscochrome bulk 28 ft., 
35mm soni sie . = complete with Easyloader for day- 
F280. op, 5 “Tight Toading, 8 cartr., 16 oz. devel- 
oping kit, exposure guide—all for 


Changomatic, Projectomatic, Powermatic — 
Extra strong plastic trays, hold 30 


Greater Savings than ever on 
{JEZ cardboard and glass slides, intermixed, 






cretr 39MM ADOX FILM “sno sur 


with index. Shna. Wts. 2, 7, 22, 50 lbs 35mm wn incl. ASA 128] $ 
: . : hi 20 exp 
Your choice of KB14, KBI7, KB21 Shipping Charge 10¢ 4 for ater 48 for | 120 for fsa.” 1, pay ean Ser gta00. 
5S capenore rologd_Yans.3 or mare Gnay bo snserto® Due cash 195 | sass | $1795 | $3600 Processing 20 exp. Anscochrome ASA 32 for ASA 64, 128 
% aus yg ye more nay be assorted) 7 12 Trays in metal deluxe case, a $13 value $7.95 Shpg. Wt 8 Ibs 31 ; ASA 100 for ASA 200, 300, 400 $1.25. Mtg. 25c extra. 
43, Sh pg ge. 25e per i 





Daylight loader with 50 ft. Adox film $7.99 FREE ( on request) with each 12 trays: sturdy Carry Case. 


35mm DAYLIGHT LOADER 


C) INCLUDING 5 CARTRIDGES 

$A95 IF PURCHASED TOGETHER 

4 WITH MINIMUM OF $7.95 
WORTH OF BULKFILM 


TESTED SAFETY KODAK B&W FILM 


All fy ~ speeds, Penstomie X Gest B&W RELOADS 
ground X, Super XX and are | in metal cartric 
» Sturdy trays, hold 36 card- available in 27% ft., 50 ft. and 100 ft. lengths a ow 
board and glass slides, and 20 and 36 exposure reloads, 20 36 EXP. 
J mates: with index. 























heaps <} PANATOMIC X; SUPER XX 40°, A 
ia 9 2% $JO9 $0 $977 100$977 | eters? atersz 
12 in deluxe storage case, $13.49 ~~ FT. FT. FT. Ship. Chgs. 1 or 
Shng. Wt. 6 lbs New Emulsions: PLUS X (ASA 80); TRIX | 2 5c; 3 to 6 20c; 


Film TONGUE 
cur 
with your order ys 


Of mor 
bulkfilm e of 





it's so simple to take advantage of the 


REVERE 888 SPECIAL: Remote Contrei 15 ft. Release plus 12 slide 50 100 7 to 12 35c. 
exceedingly low cost of 35mm bulkfilm and | worth of Sethi? trays in Carry Case.........$12.49; in deluxe storage case... $16.89 an $139 3 $929 yes3% aT wae tha 
to lead any desired length inte 8 standard | plus leader. Fay Deluxe Storage Case for Revere Trays, $ Shipping P &... 10¢, soe, 30¢ _ASSORTMENT 
Eastman cartridge. First few reloads already | fect sha Der jeatherette-covered. Reg. $9.95 i, 
make loader pay for itself. Leader alone with Ping of 





tongue to 
assure 

e requested 
of purchas, at time 


5 cartridges, $5.95. Sh. Wt. 4 Ibs. 


DELUXE LOADER, with automatic counter, 
accepts alse Leica, Contax cartridges — 
$10.95 or add $5.00 te Loader comb. offers 
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FREE with +4 trays or 6 6 marazines 10 2x2" “coLor COMBINATION SPECIAL 5 “cartridges ba 


SLIDES or 36 exp. 35mm MICROFILE FILM. — loader with 5 cartridges and 100 ft. | 27% ft. each ef 

of Kodak new Plus X or Tri X or ¢ 
ld ONE INC. Beane oe 
369 7th AVENUE, NEW YORK 1, N. anuwie Weight é Se. and Tri 
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——eelC TC 


as More POWERFUL than ever and at the LOWEST PRICES in photographic history! 


y oy atn Wid 
$ IMPROVED ean 
1957 MODEL 
AUXILIARY 


For virtually all 35mm cameras with f:2.7, 2.8, 3.2, ¢ 









3.5 and slower lenses, and for Polaroid cameras. 2, 


MONEY SAVING ote) i Walel.| MONEY SAVING COMBINATION OFFERS 


OFFERS for CONTAFLEX for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 
REGENT, GRAPHIC 35, PONY, ARGUS C4, C44 







































oe an Model V telephoto or wideaingle lems... esecccccosseeeeneeonns $ 9.95 
Ward a Le c 39 Model V — Rt a 
correction— veep ysual — ather Case Leather Case .. 2 
ing 38 Adapter 1.45 
jens 0 ae . Adapter . = EE eS ee 
Filter Retaining Ring 95 Two Coated Filters... 
Two Coated Filters 488 ipiksclccclahesietgnslipibinceieesiegbeationiatiheres 













Total Value at our Low Prices Paget 


YOUR COST FOR Total Value at our Low Prices . 
COMBINATION DEAL ‘CO'-1A &, -fe)t) mae) amie) $17 95 
OR t AQ) Brie titers ~ A ‘35'-1A e 
Set of Model V telephoto and wideangle lenses . 

Double Leather Case 

Adapters dees siatiy 
Filter Retaining Ring Ria 
Three Coated Filters ......... 
Total Value at our Low Prices 

























Set of Model V telephoto and wideange lenses ....... 
Double Leather Case .. a (todiinihaiel 
Two Adapters oo... cccescsecsnees isi 
| 
Filter Retaining Ring 
Universal Finder 












pel!) Side) ) aa ie) 
COMBINATION DEAL ‘CO’-2A $27.95 ast st ou Low Prices m 
FREE WITH LENSES: Screw on metal lenscap for Contaflex, Contessa, worth $1.00 i, MRNA TIONG DEAL ‘35’'-28 $31.95 





adds coverage in cramped 


places, gets that extra area into tonttogrtteget 

the picture; wonderful for wide- SLL LL SL PS OD OP 
screen landscape scenes; ONLY SPIRATONE 
increases depth-of-field, for AUXILIARY TELEPHOTO 
foreground to infinity sharpness, and WIDEANGLE LENSES 
makes accurate focusing = CARRY A 


unn ry! 1 i 
jecessary > Lifetime Guarantee 


° -> Spiratone has pioneered auxil- 
AS pitaior@ TELEPHOTO 


ES iary lenses for over a decade, has 
brings distant objects closer, =( equipped hundreds of thousands 
helps fill entire negative or 


. men of satisfied photographers with 
slide with important subject mat- telephoto and wideangle lenses. 
ter, crops out unwanted back- 

















MODEL 
ons. ARGUS ¢C-3 MODEL “D” for 
Set of Telephoto and | Telephoto or Wide TWINLENS REFLEX CAMERAS 


Wideangle Lenses, | angle lens, complete 

complete with proper | with proper fitting, and RETINA ll, il (a,b, ¢,) AIRES 7 
case, retaining ring, | ing finder attachment, . 16% $99-95 

coated conversion | coated conversion fil FOR 


fittings, double leather | leather case, match 
filter, universal finder, | ter, filter retaining oa universal closeup finder for Retina, $39.90 <- 
























A y 






























































ground, improves perspective in Firetree Nar ree Perr er rere a $37.66 value, ring, a $16.68 value — # 
portraits — $ com. $ Complete with deluxe leather case, | <A 3 
—7>) UNIVERSAL AND CLOSEUP 4 $97" ] 95 filterholder, interchangeable adapter (7 Ago 
Name your camera when ordering—allew © (+1, +2, +3) FINDER sik —coated, color-corrected—no effect ’ / 
25c for shipping one lens, 60c for a set. 3 The most versatile finder ever hcondin Clip, for older mode! Argus C3 $1.00 § on exposure or lens opening. 
made, matched to your normal TIFFEN DIAPHRAGMJ3 PC. EXTENSION 
“The ABC of Spiratone Aux- 50mm or 44mm lens, telephoto and 2 CONTROL ‘1.50 om Lenses are available for Rollei- 
<=\ Telephoto and Wideangle Aux. Lenses. Has —“— correction to 1 = flex (exc. 2.8), Rolleicord and 
s a i for use with +1, +2, +3 closeup makes diaphragm set- Minolta Autocord’ Bayonet — 
Lenses”, a dictionary on aux. lens Lenses, and from 3 eat to infinity $9, 95 tings with aux. lenses Cirofler and Graflex 22—Ricoh- 
terms and performance — free with filterholders, etc fler—Yashicafle oo ‘on 
order, or send Sc — 10c credited *$5.00 more for Universal and Closeup easier. for (3 = 
towards your next order finder in place of Universal finder. 




















Fast + reliable + expert DIAMOND GENUINE LEATHER 


Slack aud white at tremendous 
COLOR PROCESSING) iy; councd Damnim seevices | pADGET BAGS 


The scotch grain tan cowhide bags, with large out- 
ODACHROME ; EKTACHROME 


side pocket, wrap-around zipper, adjustable shoul- 
nting . derstrap, solid brass hardware, adjustable inside 
on. inet oni. ert a Ly partition—made by America’s foremost manufac- Shpg. Wts. 


PRICES INCLUDE POSTAGE turer—at hard-to-believe bargain prices 3, 4.and 5 lbs. 



































































a “ECONOMY —$444| ‘MEDIUM’ $f. 44| ‘EXTRA-LARGE’ 
Sinn, 29 exp. er “SUPERB” wna 3 ri SIZE pxx4 yA |stre BnxlO%x4" O |size 10x1 2x5” 
75 Seem (os 
ini me vet enlaree 1957 MODEL $ 
WRITE FOR FREE supee ‘anest 120 sa paper roll. _ ime, RANGEFINDER ‘2. 95 
_35MM_¢ COLOR _MAILER Oc L system for rapid, 
36 EXP. iu accurate a from 2 feet to infinity! All-metal 








PETAR BAG 


ONE OF THE MOST IMPORTANT 
“TOOLS” OF ANY PHOTOGRAPHER 


red inner and outer bags, made of the finest cloth, make 
this this beg 100 Thon light proof even in brightest sunlight. 
Whether for use in an emergency, with a film torn or pulled off the 
spool in a 35mm camera, or for reloading cut film holders or for de- 
veloping film when no darkroom is available... the changing bag is 
justly referred to as a “portable darkroom”. 17°x16" working space developed rolls is the same as 
lus elastic sleeves that for undeveloped rolls 
these features at the lowest price a quality changing 
that was ever offered at. Devine charge 25c. $3. 95 of EW Po, Soc RS 
JONAL MODEL: 27°x30" working space, ($11.00 $6, 95 - send 

value) Shipping Charge 50¢c. 


ay CATALOG ‘C7". Order yours today. Only Sc per copy—10c back 
mn first po oa a wealth of interesting accessories at 


h construction, leather covering, modern styling. In 
S 8g | "DO" feet and meters. FREE: PLASTIC STORAGE CASE 

















“EXCELSIOR” Ultra Fine Grain 
ca and 3%4x4% glossy 
enlargements. 

20 exposure roll .....:.. 5S] 36 


36 EXP, ROLL*2"® 








NEW, LARGER SPIRATONE STORE 
IN NEW YORK OPP. PENN STATION 


After 14 years at 49 W. 27th St., our New York City Store is moving! 
From July 1st, the new store which is about three times the size of 
the old one, will be at 


369 7™* AVENUE 


betw. 30th & 31st St., conveniently located opp. Pennsylvania Station 
We invite all our friends from in and out of New York to visit us at 
our new location. 

Our main store and mail order dept. continues at 135-06 Northern 
Bivd., Flushing. 


















The cost of reprinting uncut 















































All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated — overpayment will be 
credited in nba Eve i listed is brand-new (unless otherwise stated) and ants we = vate defects et deposit on C.0.D.'s 


B MUST be re ested at time } w Ww r extra h 


% Dp > T ~~ | FY) Tth AVENUE, NEW YORK 1, N. Y. 
i red A oO % c SEND MAIL ORDERS TO Gem. Pons Oh 
INC. 135-06 NORTHERN BLVD. DEPT. PS FLUSHING 54, N.Y 


J 
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KALIGAR 
GUARANTEES 


Better Wide Angle 
and Telephoto 
Pictures! 


HIGHER QUALITY 
at LOWER PRICES 








What is this accessory used 
for? (J In place of binoculars for 

seeing far-off subjects. [] Magnifying the 
A photographer working in groundglass of 2%4x2%4 twin-lens reflex 
sunlight would use any one of | cameras. [] As a sunshade for stereo 
| these items for a 






FOR 35mm, 
POLAROID 
& REFLEX 








cameras. 
| 
Tele. & w.a. for Argus C2-C3 $16.50 
Tele. & w.a. for Argus C4 16.50 
Tele. & w.a. for Refiex (bay. mts.) 19.95 
Tele. & w.a. for Series V 15.00 
Tele. & w.a. for Series VI 18.50 


W ith Leather Case 





What’s the difference be- 
tween these two bulbs? 
What are gray cards used | [] One can be used over and over again 
for? (Determining general ex- | while the other burns out with one shot. 
posures. [] Keeping light off subjects. | [] One is used, one is new. [ One is 

















FOR MOVIE (1) Testing the power of lenses. metal-foil fiilled, the other is gas-filled. 
For 8mm (Std. “D’ mount) 
1%” £:3.5 tele, £.6. $11.95 
1)” £:3.5 tele., focusing* 15.95 
14%” £:2.9 tele., focusing 19.95 f 
1)” £:1.9 tele., focusing* 29.95 
14)” £:1.4 tele., focusing* 42.50 
TWi19 Set (1%” focusing and Front 
6.5mm f:1.9 £.f. and 2 haze ari 
filters 69.90 
7Tmm f:2.5 w.a., ff 24.95 
6.5mm f:1.9 w.a., £.£.* 34.95 | 
7.5mm f:1.4 w.a., focusing* 59.95 
*Also for Bell & Howell. — ao Doe color 
: ms w e color temper- 
For lémm (Std. “C” mount) 
s” £:3.2 tele., detection $29.95 ature that they are designed to be Sid 
3” £:1.8 tele., focusing $9.95 used under. _ 
7mm £:2.3 paneer oe 44.50 Anscochrome Type F 3400 K 
‘ith Gift Box esr 
For literature, write Dept. PL78 Pe Super Anscochrome 3200 K 





| __Kodachrome Daylight Type 3200 K , 
| _Anscochrome Tungsten Sheet 5600 K What is this used for? 
apy) es — cote 1 Making stereo pictures on 
* | __16-mm Anscochrome 5600 : 
477 regular still cameras. (] An underwater 
MMM LIC. attachment for telephoto pictures. [ It’s 
a close-up attachment. 
(Answers on page 111) 
Popular PHOTOGRAPHY 


1909 So. Kinashighway St. Lovis 10. Mo. 
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Somewhere in this West German home for found: 
ling children is a picture . . . a single expressior 
that sums up all the futility of the years that went 
before. 


The poet with the camera wants that picture. He 
seeks, he searches intently. Suddenly, he catches 
a glimpse out of the corner of his eye. He turns— 
the girl in the chair—alone—absorbed in, who 
knows what. In a moment others will join her— 
and the spell will be gone. The camera is already 
pressed to his cheek. There is no time to ponder, 
no time to lose. Advance —focus—shoot. It’s his 
now, and not a moment too soon, for the mood 
has passed. 


He moves on — confident — his Nikon has met 
another situation with speed and ease. 


Life doesn’t always stage her human dramas under 
the most desirable photographic conditions. Her 
moods are variable and unpredictable. But, the 
poet, armed with his Nikon S-2 is prepared for 
her at every turn. And as for his Nikkor Lenses— 
he knows that as long as there is light to see by, 
they will seek out and record the subilest details 
that go to make great pictures. 





the Fastest Handling ‘35’ in the Field 





NIKON PHOTOGRAPH BY ED FEINGERSH 
COURTESY OF REDBOOK MAGAZINE 
For free booklet, “35mm Photography—A New Art” 


write to Nikon Incorporated, 251, Fourth Avenue, 
crmve) New York 10, N. Y., Dept. PP-5 
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No Come-Ons or Misleading Claims... 
Only THE WORLD’S LARGEST CAMERA STORE 


|\WILLOUGHBYS 


Ponih tte. 


GIANT Volume - TINY Markup - EXCLUSIVE Buys 


can give you true 


ROCK BOTTOM PRICES? | 







‘ 















Famous German Import BRAND NEW 


Arette 1B renee iLR SS | “BELOW DEALER 
rerre SF 3 3 ’ | 
Precision 35mm camera WORLD'S ta | COST” 


LARGEST ‘all 
th BUILT-IN Light Val i 
wi ight Value CAMERA STORE a CLOSE-OUTS ! 


EXPOSURE METER | 50% OFF on ( ~= 
Reg. 1 | ~ 
a SAVE = ' f | 35mm 
Se Pensa ove caatier wii. Se )| VITOB 
™ speeds to 1/300th : P } aint nen 
NOW . nye pe sconag lever PHOTO = , @ Rapid Film Transport 
a BARGAINS 










a 
®@ Needie-sharp f2.8 lens 


Lever, cocks shutter, ~ 
advances film. 





@ Large Optical Viewfinder 
@ Pop-up rewind knob 


- — - . e Synch shutter, speeds 
== | to 1/200 sec. $9975 
AREAL BUY! Uses — Gvorontec Onty 
- Reg. $45.50 with Color-Skopar 50mm 3.5 lens. 
AUTO ROLLEIFLEX Please add $1.50 to cover tage and handling 
= Also with PRONTOR SVS shutter. 
™ Tessar f3.5 lens List hn 5. Reg. $54.50 Now $27.25 
i —— = 


useo- Guaranteeo SAVE $100. 


iM itl SSA ar 


© Finger-tip control 

® Coupled rangefinder 

© Synchro-Compur Shutter empire oases 
® Plunger advances film, 


R “f cocks shutter ‘ : P e tye ‘evel Waist ~ $54" leather Case. Only $4.13 Addt'l. 
$159.50 ‘59° © Shutter, speeds | to eat pase ity ‘ = SAVE 50 % 
ONLY 1/500 sec SAVE $40.45 3 Genuine Leather 
SAVE $77.50 | ARGUS C-3 

us ZEISS OUTFIT 

























Yours ONLY Big, roomy Diamond #2934 is 










































































LIKE NEW! id f the finest top-grai 
CONTAFLEX 1 $1497 counide. We bought out’ ontive 
oe ~~ ao san ee _ stock — slashed price for quick 
List $167.00 With f2.8 Automatic Coated ‘28” 4 inal a 10"x12"x5" sale! Reg. $29.95. 
on $ggso with nahn: san crilias * Speeds to 1/300 © Flashgun SAVE $37. 45 Like New! 
! ' r 
10% DOWN Rap tow BELL & HOWELL 
An a 
10 DAY FREE TRIAL RANGEFINDER MONTEREY © pia 
Mail Orders Filled — Please fe } S$ S$ A | ' ya nth PO Fale 
add postage, excess refunded. = 500-Wat Lame mas 
© f1.6 Coated Len 
ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE § , o:43%4 with cpl. : icant Gone s 
Dept. P-8 . Synehro-compur grater $ © Fast o~ 
gts 1 sec. to 1/500 
1 am interested in__— 1% aig A I ds balan temas te Tocusine LIST $79.95 = : sane with case 
1 wish to trade the following ——______— 
____ PLEASE MAIL FREE QUOTATION WE WILL PAY YOU CASH OR GIVE YOU HIGHEST 
_— ______ PHONE NO. TRADE-IN ALLOWANCE ON YOUR USED EQUIPMENT! 
Pas a = IR OWN EX | y N A VISUAL AN “RAPHI( 
ADDRESS__— —CITY oan son vescerie 


ARTS DEF 
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MINOLTA 


‘A’ CAMERA 
With Coupled RF and 
#3.5 Coated Lens! 

© Full Flash 


NOW ONLY 
Synchronization 
© Speeds to 1/300 


’ 9° 
case @ Auto Cocking 


LIST $58.90 





You can SAVE up to 60% 


35mm LEICA wove: we 


With Super-Fast {2 Coated Summitar Lens! 


Full Flash Synch List $335.00 

. sone P ONLY 
Rangefinder 

e Speed up to 129° 
1/1000 





2Vex3Ve 


PACEMAKER 
GRAPHIC 


Used—Guaranteed with Ektar 4.5 Lens in 
List $280.00 full Synch. Shutter, 


plus Synch. Focal 
119°° Plane Shutter and Kal- 
N art Rangefinder. 
2V%ax3 


Aan. SPEED GRAPHIC 


with Ektar f4.5 Lens 
in full Synch. Shut- 
ter, plus Synch. Fo- 
cal Plane Shutter, 
and Kalart Range- 
finder. 


‘ List 
ie =" $190.00 











NOW 


$59°° 
SUPER D GRAFLEX 








<= = = LIST 

matic Diaphragm, $289.50 50 
Built-in Flash. NOW $99 
SAVE $1 & Used—Guaranteed 


KODAK 
PONY 


35mm 
© £3.5 ctd. lens 
® Synch Shutter 
© Speeds to 
1/300 sec. 
© Exp. counter 











SL) SAVE $50°° 


Like New! 


KEYSTONE 


PROJECTOR 


Model K-100M with Carry Case! 
LIST $99.50 @ 500-Watt Lamp 


only ~ $4995 © Sane Sous 


© £1.6 Ctd. 
Magnascope Lens 


ST 
S50 
NOW 








AUTOMATIC - 300 


300-Watt 2x2 Slide Projector With Case! 


© 300-W. Lamp 
© 4” Ctd. Lens 
© Blower Cooling 
© Auto Changer 


NOW ONLY 


94675 
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35mm CAMERAS 


LIST Now 
BOLSEY B22, £3.2 lens, 

case 69.50 29.50 
LEICA 1IC, Summar 

{2 lens, case 250.00 79.50 
CONTAX IIIA, Sonnar 

f1.5 lens, case 396.00 169.50 
RETINA IIA, Xenon, 

f2, m-x, case 12750 69.50 
LEICA HIF, Summitar 

f2 lens, case 335.00 129.50 
BOLSEY C, £3.2 lens 8950 34.50 
RETINA |, £3.5 lens, x-sync.. 5750 22.50 
LEICA I1IC, Summitar 

f2 lens, case 345.00 109.50 
KODAK 35, Rangefinder, 

f3.5 lens ctd. 86.75 27.50 
KODAK 35, Rangefinder, 

3.5 lens 8.75 19.95 
RECTAFLEX, Xenon f2 lens. 295.00 49.50 
VITO Ill, Ultron f2 lens, 

x-Sync. 157.50 44.50 
KODAK Signet 35, 

f3.5 lens, case 83.50 44.50 
ARGUS C3, f3.5 lens, case... 69.95 32.50 
LEICA IIIA, Summar f2 lens 192.00 74,50 
REALIST “35” £2.8 lens, 

case 29.50 
SPECIAL FOR LEICAS 
90mm ELMAR {4 lens for 

Leica, Chrome %.00 59.50 
2'/4x2'/e REFLEX CAMERAS 
AUTO. ROLLEIFLEX, Tessar 

3.5 ctd, x-sync., case 275.00 99.00 
KODAK REFLEX |i, £3.5 

lens, case 145.00 55.00 
CIRO-FLEX B, £3.5 lens, 

alphax 76.50 19.50 
IKOFLEX IIA, Tessar £3.5 

lens, 120.00 49.50 
ROLLEICORD III, Triotar 

3.5 lens 139.50 34.50 
PHOTINA REFLEX, Cassar 

3.5 lens 4975 27.50 
IKOFLEX IA, Tessar £3.5 96.00 59.50 
KODAK REFLEX |, f3.5 lens 115.00 29,50 
CIRO-FLEX F, £3.2 lens, 

flash . 148.75 57.50 
SOLIGOR Semi-Auto, 

{3.5 lens 68.90 34.50 
ROLLEICORD 11, Xenar 

3.5 lens, case 160.00 34.50 
IKOFLEX |, Novar f3.5lens 76.00 29.50 
MOVIE EQUIPMENT 
8mm KEYSTONE K 40 Mag, 

f1.9 lens 11250 39.50 


16mm BELL & HOWELL MOD. 
200 Mag, f1.9 lens 179.95 99.95 


PLEASE GIVE ALTERNATE CHOICES 
USED—GUARANTEED 


SAVE $58 


Used—Guaranteed 


e 3.5 ctd. lenses 

© Synch. shutter 

© Speeds to 
1/400 sec. 












Used— 
Guaranteed 


LEICA M3 


® Speeds to 1/1000 sec. List $447.00 
@Rapid lever film ad 
vance & shutter cocking NOW 


© Single-window view- 
range finder 
@Automatic parallax 
compensator 


, CIRO-FLEX 

















SAVE 
$9g00 


USED— 
GUARANTEED 


PROMINENT 


©@ Synchro-Compur Shut- . 

ter with interchangeable Peay 

Lenses, speeds 1 sec. to 8 lens 

1/500 sec. © Rangefinder —_ ? 
Reg. $157.50 


couples to all lenses. 
NOW 
$5950 


Photomicrography avail- 
able. 















ROCK 


SHOP 











@ Film advance auto- 
SAVE 


matically sets shutter. 

® Recessed rewind 
$25.50 
LIKE NEW! 


lever. @ Accessories for 
Macro Photography and 





35mm 
With coupled RF and f3.5 Coated Lens! 


e Full Flash 
Synchronization 
¢ Speeds to 1/200 
¢ Double Exp. 
Prevention 


WILLOUGHBY’S 
SPECIAL CLOSE-OUTS 
MANSFIELD JR. SPLICER 


List $55.00 
NOW ONLY 


$2958 


cose 










FOR 8mm or 16mm _ List 2.95 Now 1.98 


FAMOUS MAKE 
EXTENDING ALUMINUM TRIPOD 
List 21.95 Now 11.35 


135mm SOLIGOR £4.5 TELEPHOTO LENS 


for Argus C-3 List 49.95 Now 34.95 
SUPERB ELECTRONIC FLASH 
List 59.95 Now 34.95 


MUSICAL WEDDING ALBUM 
List 11.00 Now 7.95 











BOTTOM 








SHOP 
HERE 


PRICES? 












SHOP 
HERE 










All used cameras are subject to prior sale. 


New York 1,N. Y 


WILLOUGHBYS 


[Dept P-8 MOM (1) ak 4a Bie 


.* LO 








4-1600 
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Why You Se 
EARN at sina 
ae 
Location-in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 





Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in their 
respective fields 


Successful Brooks Graduvates—over 95% 
of our hundreds of graduates are 
gainfully employed—many operating 
their own successful studios 





Brooks Student Picture—Mar. 


"57 


BROOKS INSTITUTE COURSES: 


e Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 

Advertising, Fashion, General 

Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 

e Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 

@ Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
Documentary 


Co-Educational + Approved for Veterans 
Placement Service 


The Gatéiiay to: ‘a. Photographic Career 


ee EGETLE 





PHOTOGRAPHY 


FREE&""", descriptive material 
of the unique BROOKS “Learn 


Doing” 


system. Mail coupon today! 
eo ooooocorey 


BROOKS INSTITUTE. Dept. 3 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 
literature. I am interested in 


[)28-month course 1 Short Course (still) 
J Motion Picture Course 





BAST oo Sb SRce cee ESOS coesccceveseres 


City. eee cseeeseees » Zone... .State....+-- 
CLilama Veteran [) Non-Veteran 
seeeeeeeees eee ee meee eee wn sed 
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| PAX M2 is a 4%- 


| folding geared rail, 





—TRADE NOTES AND NEWS 


All data and descriptions ascribed to products listed herein are those claimed by the manufacturers 
and distributors, and listings are not to be construed as endorsements by POPULAR PHOTOGRAPHY. 
For further information write to address given in trade note. 


CAMERAS 
MINOLTA SU- 
PER-A is a 35-mm 


camera with 
changeable lenses, 
which accepts a 
coupled exposure 
meter system. An 
oversize behind- 
the-lens shutter 
accommodates four 
lenses from 35-mm 
to 135-mm. Other 
features are a 
Lumi-Frame 
range-viewfinder, 
shutter speeds from 
one to 1/400 second 
and B, MX synchro- 
nization, automatic 
resetting film counter, lever-actuated film 
advance and shutter wind, and a window 
which shows whether the shutter is cocked. 


inter- 


Price, with a 7-element 50-mm Rokkor f/2 
lens, $129.50; accessory coupled exposure 
meter, $18.50, booster, $4.50; case, $11.95; 
35-mm tokkor f/3.5 lens (no viewfinder 
needed) $59.50 with case; 100-mm Rokkor 
f/3.8 lens with Lumi-Frame finder and case, 


$99.50. Two other lenses, 85- and 135-mm 
Rokkor f2.8 lenses will be available shortly. 
Distributor is The FR Corp., 951 Brook Ave., 
New York 51. 


in. 35-mm camera 
with a 45-mm Lu- 
minor f/3.5 lens, a 
coupled range- 
viewfinder, shutter 
speeds to 1/300 sec 
and bulb, conven- 
tional and elec- 
tronic-flash syn- 
chronization, auto- 
matic self-cocking 
shutter, double-ex- 
posure prevention, visual-cocking indicator, 
and weighs but 17 oz. Price, $44.95; ready 
case, $4.95. Distributor is Kine Camera Co., 
Inc., 11 West 20th St., New York 11. 


CAMERA ACCESSORIES 


PAR WALZER CLOSE-UP sets are avail- 
able in #1 and #2 sizes for the Rollei 3G 
camera. Priced at $17.95 per set, they are 
distributed by U. S. Photo Supply Co., Inc., 
6478 Sligo Mill Rd., Washington 12, D. C. 


DUBA-MATIC SHUTTER SET is an auto- 
matic-cocking device for Crown and Speed 
Graphics, and can be adapted for use with 
Busch Pressman or Linhof cameras. Shut- 
ter is cocked every time a film holder is re- 
moved from the camera, preventing double 
exposure. Price is $17.50 and more informa- 
tion is available from Duba-Matic Camera 
Prods., 14755 Agnes St., Wyandotte, Mich. 


KOPIL BEL- 
LOWSMAT for 
close-up photogra- 
phy has a rising 
back, rising and 
swinging front, 
leather bellows, 


and positive lock in 


any position, Cam- 
era mount revolves 
360 degrees. Back 


and front are cali- 
brated to control 
parallel rise. It is 
available in three 
models: KE for 
Exakta and Exa; 
CS for Contax §S, D, 
and DA, Pentacon, 
Praktica; LE for 
Leica M-3 with M-3 adapter. 


Model LE 
cannot be used with Leica M-3 lenses. Price 
is $34.95 for any model and the distributor 


is Photographic Importing and Dist. Corp., 
150 Broadway, New York 6. 


ADAPTER RINGS for new cameras and 
lenses are announced by Tiffen Marketing 
Co., 71 Jane St., Roslyn Heights, Long Is- 
land, N. Y. Write for information. 











LENSES 


TELEPHOTO LENS, the 135-mm Primotar 
{/3.5 for the Exakta camera, is announced 
by Exakta Camera Co., 705 Bronx River 
Rd., Bronxville 8, N.Y. This 4-element lens 
has an 18-degree angle of view, 9 aperture 
settings to f/22, focuses from 5.2 ft., has a 
depth-of-field scale, and accepts Series VII 
accessories. Price is $89.50 and more infor- 
mation is available. 
TELEPHOTO 
LENS, the 135-mm 
Juplen /f/2.8, for 
Oxakta, Exa, Prak- 
tica, Praktiflex, 
Pentacon, Hexacon, 
and Contax S and 
D cameras is an- 
nounced by Kine 
Camera Co. Inc., 11 
West 20th St., New 
York. The 4-ele- 
ment, color-cor- 
rected lens focuses 
from 6 ft to inf. 
with stops to 22 
and comes in a hel- 
ical-focusing 
mount. Price is 
$69.95 with gift box. 
An 135-mm Juplen 
Elite f/3.5 lens with an interchangeable lens 
mount is priced at $49.95. 


AMITAR lenses, which are color-corrected 
for all movie films, are described in a book- 
let available from Sterling-Howard Corp., 
1900 Monterey Ave., New York 57 


135-mm STEINHEIL //2.8 lens for the Leica 
reflex housing has five-elements, stops down 
to f/32 with 8 click stops, has a preset dia- 
phragm, focuses from 4 ft and measures 6 
in. with the special lens hood provided. 
Priced at $129.50, it is distributed by Stein- 
heil Optical Works, 705 Bronx River Rd., 
Bronxville 8, N.Y. 


FILTERS 


ENTECO 80A conversion filter is used with 
the new Super Anscochrome film and photo- 
flood lamps and has been returned to the 
filter line of Enteco Ind., Inc., 610 Kosciusko 











St., Brooklyn 21, N.Y. it is available in all 
Series sizes, price depending upon size. 
#80-C is the new name of the 2-D Flash 
Filter for Daylight Kodachrome, Ekta- 
chrome, and Anscochrome. Manufacturer 
Roslyn 


is Tiffen Marketing Co., 71 Jane St., 
Heights, L.I » & 


VISTA FILTER 2+CC30R compensates for 
the color distortion usually caused by the 
plastic composition of Vistadomes, found on 
many cross-country railroads. It is avail- 
able in all Series sizes and more informa- 
tion is available from Tiffen Marketing Co. 
71 Jane St., Roslyn Heights, L.I., N.Y 


EXPOSURE METERS 


WALZ COLOR 
METER, to achieve 
correct color bal- 
ance, measures the 
Kelvin color tem- 
perature of light 
and indicates the 
proper filter to use 
with all available 
color films. Kodak 
and Walz filters are 
indicated on the 
filter dial, Price, 
$39.95, incl. wrist 
strap and case. 
Distributor is U. S. Photo Supply Co., 
6478 Sligo Mill Rd., Washington 


WALZ CORONA is 
an adjustable clip- * 
on-type meter with 
ASA calibrations 
from 3 to 400, aper- 
ture settings from 
f/1.4 to f/22, shutter 
speeds from 8 sec 
to 1/1000 sec, movie 
scale, and LVS 
readings. Price is 
$9.95; case and 
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LET’S TALK 








Rolleicord Il, Zeiss 3 
Rolleicord V, 
o Rolleifie 


ROLLEIFLEX SALE! 


Xena 





































and your 
Argus C4 


$68°° 
and your 


$76°° Kodak Signet 
Mail coupon for FREE estimate 











Kodak Medalist Il, Ektor F:3.5 
Minolta Autocord F:3.5 gq 





HASSELBLAD 1000F 


21% Reflex focal plane shutter, 
reat un F:2.8 ctd. pre-set. 


537950 Me synch. 


interchangeable 
BRAND NEW magazine 


HIGHEST TRADE-IN ALLOWANCE 
FOR YOUR OLD CAMERA 








Revere Mag. F:2.5......... 
Revere 84, Turret, F:2.5..... 
Wollensak 43, 3 lenses, roll. . 
Wollensak 53, 3 lenses, roll.. 
Wollensak 23, Mag. 3 lenses 





EXPOSU RE METERS 


ND NEW DEM. MODELS 
FR with ‘i ht Magnifier 


95 
BEW! AUTOMAT ‘A’, reg. 29.50. .16.95 
G. E. GUARDIAN, latest 3.50 
NORWOOD DIR.; reg. 32.95 16.75 
NORWOOD M-3, reg. 16.95 4.95 
SEKONIC with case & chain 6 50 
WESTON MASTER III, latest. ....22.00 


WESTON MASTER II, brand new. 15.95 
ZEISS IKOPHOT, reg. 28.00...... 19.95 





B & H 253 ‘Monterey’ 500W. 
Keystone K 100 latest, case.. 
Keystone K 109, splicer, case 
Kodak Brownie, case 
Revere 85, 500W......... 
B & H Autoload, Mag. F:2.5.. 
8B & H 200E, electric Eye.... 





POLAROID HIGHLANDER 
PICTURE IN 1 MINUTE a "48"; 


Wallet size, disc. synchro. 








1265 BROADWAY at 32nd STREET 








WE WILL NOT BE 



























35mm CAMERAS NEW 
eh Aires Ill F:1.9, Rfdr........5 99.50 53.50 GRAPHIC 35 
Rolle ifle Argus C3, case and flash.... 69.50 27.95 Complete with case & flash 
ee soe Argus C44, case & flash..... 62.75 © F:3.5 ctd. lens 
Rolleifiex 3.5 Canon IV-S2, F:1.9 Rfdr 106.95 ® Synchro shutter $3900 
Rolleiflex Mete ao : 168.00 * Cpid. Rangefinder used 
All used, portest, guerensecd rece Telephotc& W.A. lenses $14.95 ec. 
BOLSEY B-22 THREESOME Les se a4 SAVE 40% 
‘SET-O-MATIC’ 62.95 , 
eOR ye 5 65.93 | ROBOT ROYAL 36 
BRAND NEW ars e@ Full Frame Rapid Sequence 
Reg. $79.50 33.25 @ Standard 35mm Film 
omen ‘o ye ~~ & — rex 42.00 | ® Coupled Rangefinder 
Jubilee, F:2.8, case ash. BRA NEW.... ° ae # @ MX full synch. 
Exakta li, F:2.8 automatic... .....-. 68.00 y' BRAND NEW 
Kodak Ektra, F:1.9, Rfdr. 119.00 ° Interchangeable lens $1 27.97 
BELL & HOWELL 7ODR| foset rony'F-1.5 synch o78 with Xenar F:28 
Stone Tereek danas Benes Kodak Signet, Ektor F-3.5 Rfdr 32.50 ith S: F:2 $197.97 
2 iy 1.9 ieicpos lens Kodak Retina IIA F:2 synch..........-. Let! WER SENReT He = z 
° aoe Leica WA, F:2 Rider. cccccces coccecs 62. 
e 17mm F:2.7 W.A $983 i . 
e Matching Vi “ ~s Lelce MIC, Fi2 Rid. cccccce secccces 84.95 
— oe Leica IlIF, F:2 synchro Rfdr... 336.00 Mb nag 4 | KO N I CA i i 
8 6 W 172-A Twin-tens ‘emm Magazine, Leica M3, Summicron F:2.... 269.50 BRAND NEW 
iutes stemananas ‘enysen 9113.50 i 34. @Hexanon F:2.8 lens 
69.95 r teapogiog Rangefinder S 50 
2 F-M-X full synch. 
Cc 0 N TA xX t j A 9» Rfdr. ry = ® Double pod ace og prev. 
X. synch. with NOKTON F:l.$ 166.50 regular $09.50 © ltelical focusing track 
ctd. lens AND 27.50 
reg. $364.00 NEW 9168.00 39.75 KONICA Td 
CONTAX I I 1A, Rfdr. X. 109 00 
Exp. meter, with NOKTON F:1.5 ¥ $ OO and your $ OO and Your 
79.00 
ctd. lens BRAND $198 00 34.50 29.50 — Retina 11A —— Signet 
reg. $394.00 NEW . BRAND NEW 45.00 22.25 ‘@qgoo and v- $5900 s and ber 
REFLEX & ROLLFILM CAMERAS 
RE ' INA TEEC BRAND NEw alain taiadion. ‘$a.00 automatic EXAKTA VX 
rafiex Super x4, autom. 
Xenon F:2, LVS, Exp. Meter Ikofiex IIA, Latest MX, autom. 64.00 
$5500 ond your Kodak Chevron, F:3.5 Rfdr. . - Brand poy $ 
Retina ll 


*198" 


with automatic Tessar 2.8 
$219.00 with automatic Biotar F:2 
$223.00 with automatic Kenon F:1.9 


EXAKTA LENSES 


- este flash pos’ 
wg need shutter, 


35mm Travegon F:3.5 W.A. autom., L.N...... 43.00 
40mm Meyer F:4.5 W.A. LN... 6... eae 19.95 
50mm Westanar F:2.8 automatic, L.N........ 39.50 
50mm Auto-Xenon F:1.9 automatic, L.N....... 98.00 
58mm Biotar F:2 automatic, L.N............ - 96.00 
75mm Primopian F:1.9 pre-set, NEW.......+ . 


135mm F:3.5, pre-set, NEW... ....6.-.e0ee 
135mm F:2.8 Ultraspeed, pre-set, NEW. 
180mm Tele-Picon F:5.5, pre-set, NEW.. 
250mm Tele-Picon F:5.5, pre-set, NEW 





400mm Tele-Picon F:5.5, pre-set, L.N......... 79.95 
Prism Finder for Exakta, L.N........-eee008 17.50 
Set Extension tubes $7.00 Ext. bellows 14.00 





EXCLUSIVE! 
REFLEX-PRIMAR 


Single lens Reflex focal plane ea 
Swings and tilts, 210mm Meyer F3 
a ng etd. lens complete oe 


Sisk a peomnano 





reg. $298.00 
















NEW YORK 1,N.Y. 














BSH TODA, FID... .cc000 coccees 159.50 
Cine Kodak Mag 16, F:1.9 .. 0. eeees 49. 
Cine Kodak Royal, F:1.9..... * 84.95 
Mansfield F:2.5, 100’....... 38.75 21.00 
Pathe Super 16 F:1.9....... 489.50 208.75 
Revere Turret 100'F:1.9.... 194.50 123.75 
Victor IV, Turret, 3 lenses.... 278.00 91.25 
Victor Model 40, sound..... 520.00 98.50 
B & H ‘Utility’ sound proj.... *«& *& *& 118.00 
B & H 202 ‘C’ Magnetic sound & & & 368.00 
WRITE FOR LOWEST PRICE x** 


OLDEN CAMERA & LENS CO. 





n'a 


‘escuteanl * * 


, SUPER HAPO 35m/m 


GRAPHIC- LINHOF 


poe Crown F:4.7 Rf 
Srana‘tew $145.00 
n cen With Rfdr. Flash 
24x34 F 5 Lens.....-.-. s9. 
BU44x4\_ F:4.7 Lens....... 59.95 
4x5 6.7 BOMB... ccvccsee 78.75 
Pacemaker Crown 23, F:4.5.. 98.00 
Pacemaker Speed 45, F:4.7..138.50 
Linhof 23, Xen ar FP:3.5... 25.00 
Linhof 45, F:4 193.95 
— NEW 4x5 B&éJ View 
Xe — F or 5 > = 4 





BRAND NEW 5x7 ; 
80mm Wide Field Extar, “synch ae. 30 





GERMAN PRECISION MINIATURE 























| BRAND NEW ° Fast ao 2. ‘S eta. lens 
' ie . = “i T’s FREE 1°3 9° 5 . : sears “promtor vs 
ae a . ae wt in Selftimer 
af ee pid Advance Lever 
i” ALL CAMERAS SHIPPED 10- DAY MONEY BACK GUARANTEE!= ti “Be” anaadn regular $79.50 
G teateandn - STEREO SPECIAL 
: f Miser inees's Sia sear: $8.88 
i I wish to trade the following PLEASE MAIL FREE QUOTATION b Edinex IIA, F3.5 "tar. .: 46.00 
B Name PHONE NO i é Revere S stereo, 5S Ride. 8:30 
4 »C Stereo, F% ; . 
i f 58. 95 Suse Oo > ieeatist v gl St a 
= ADDRESS city STATE = cs aoe. 
August, 1987 PHONE OLDEN ‘coitect murray HILL 4-4285! 














Photo 


chain, $1.50 Distributor is U. S. 
Supply Co., Inc., 6478 Sligo Mill Rd., Wash- 
ington 12, D. C., 


WALZ CORONET 
B is calibrated in 
ASA speeds from 3 
to 1200, with aper- 
ture settings from 
f/l to f/32, shutter 
speeds from 30 sec 
to 1/1000 sec, auto- 
matic filter-factor 
setting, high-low 
scale, and movie 


scale. Price, incl. 
incident-light at- 
tachment, case, and chain, $9.95: sam 


with a booster cell, $12.59 Distribut 
U. S. Photo Supply Co., Inc., 6478 Slig« 
Rd., Washington 12, D. C 


FLASH 
STROBOMITE is 


the name of an 
electronic- flash unit 
which operates on 
a-c or four flash- 
light batteries 
Flash duration is 
1/1100 sec, reflector 


is adjustable, and 
recycling time is 6 
seconds A push 
button under the 
ready-light checks 


the flash operation and is also used fo 
the-camera and T & B exposures. Pr 
$64.50 (accessories available) and mor 
formation can be had from Graflex, 
154 Clarissa St., Rochester, N.Y. 


GRAFLASH B.-C is 
a b-c flash unit 
with a wide-accep- 
tance foot which 
mounts directly on 
cameras having 
shoe-type flash con- 
tacts It accepts 
bayonet-base flash- 
bulbs and has an 
ejector button 


Price is $7.95 The 
manufacturer is 
Graflex, Ine., 154 
Clarissa St., Roch- 
ester, N.Y 


VOIGTLANDER 
BC is a folding 
flashgun which fits 
into accessory clip 
of a camera. It ac- 
cepts bayonet-base 
flashbulbs or M-2 
types with an 
adapter, has a 
built-in bulb and 
battery tester, and 
also an exposure 
dial. Price includ- 
ing case and dual-purpose filter s 
$9.95, from photo dealers 


PROJECTING & VIEWING EQUIPM 


REALIST 620 pro- 
jector accepts 24 x 
2%, 35-mm, Super- 
slide, and Polaroid 
transparencies 
(For some sizes, an 
adapter is needed 
and is supplied 
with the projector.) 
The unit uses the 
new horizontal- 
burning lamp, 
which permits the 





e but 
or 18 


» Mill 





r off- 
ice 18 
e in- 
Inc., 





hield, 


ENT 





low silhouette of the projector. Price is 


$39.95 and the manufacturer is Realist 
315 W. Court St., Milwaukee, Wis 


AC-DC Film Pro- _—a 


jector operates on 
household current 
or batteries, mak- 
ing it truly port- 
able It is adapt- 
able for use with 
automatic slide 
changers and 
throws an image 10 
in. sq from about 
the distance of one 
ft Price, $40, in- 
cludes a 10-ft line 





cord. More information available from the 
manufacturer, AC-DC Film Projector Co., 


Box 3644, Terminal Annex, Los Angel 


SNIP-SNAP is a plastic mount which fits 


over $o-mm transparencies in cardboard 


mounts and can be used in most slide 


40 


Inc., 


es 54. 


view- 















AVA GARDNER 


co-starring in 


“THE LITTLE HUT” 


in color 
A Herbson S. A. Production 
A Metro-Goldwyn-Mayer 
Release 


Recently in a letter to | Y i 


Successful United Press Staff Photographer 
SID BIRNS had this to say: 


“Photographing bathing beauties, glamorous movie stars, political and 
foreign dignitaries, exciting news events as they happen—it’s all in my 
day’s work as Staff Photographer for United Press. And NYI made it all 
possible by helping me become a versatile, well-rounded photographer, 
competent in handling any assignment that comes my way! 


“Photography was only my hobby until I served with the Army. After my 
discharge, I knew I had to find my life’s work. NYI supplied me with a 
solid background that can’t be beat at any price. During the seven years 
in my present job, I have worked with every kind of camera everywhere 
in the world. NYI training made me equal to every challenge, eliminating 
trial-and-error with solid know-how. Photography has not only been a 
good money-maker for me, far above the average, but a constant source 
of happiness and fulfillment.” 


U.P. photo by Sid Birns 





Note to those living on a 
budget: NY! tuition fees 
are surprisingly moderate. 











VETERANS: 
Both Resident and 
Home Study Courses 


Approved for 
Veteran Training 


BENNY GOODMAN 


READ ALL ABOUT 
THE DOZENS OF WAYS 
YOU CAN 


MAKE 
MONEY WITH 
YOUR CAMERA 


ano N Yi 


PROFESSIONAL TRAINING 


Popular PHOTOGRAPHY | 











August, 1957 








You Can “STAR” 
in PHOTOGRAPHY ! 


N YI 


SHOWS YOU HOW 


We Prepare You For: 
1. Exciting Free-Lance Work 
2. A Well-Paid Staff Position 
3. A Thriving Studio Of Your Own 
4. Substantial Spare-Time Earnings 





The success story of NYI graduate Sid Birns, now a Staff 
Photographer with United Press, is just one among hundreds of 
similar success stories in our files. He has photographed many of 
the top figures in the entertainment field, in addition to some of the 
best-known people in politics, business and the world of art whose 
names and faces hit the front pages regularly. His pay is well above 
average—and his future is secure! 

About Ourselves: New York Institute of Photography has 
been training men and women of all ages for almost half a century. 
The reputation of a school rests on the success of its graduates. 
Many of the greatest professional photographers of today are am- 
bitious men and women who, with little or no previous experience, 
were trained for success by our unique Learn By Doing methods, 
which have made New York Institute of Photography one of the 
most famous training centers in the world, Our photographic train- 
ing techniques have now become standard practice. 

The NYI Home Study Course is truly a revelation. Each of 
the many separate printed lessons is beautifully illustrated and 
substantially bound and becomes a part of your permanent library. 
Every student receives not just mimeographed form letters, but in- 
dividualized attention based on certain definite needs and problems. 
From time to time throughout the Course, they get definite, inter- 
esting photo assignments which are followed up with helpful criti- 
cism, personal advice and constructive ideas for the improvement 
of their work. The recognized authorities who collaborated on our 
Home Study Course have presented the material so clearly—-step- 
by-step—that it is almost the equivalent of Personal Attendance 
Training. Ask any NYI graduate! Write TODAY for FREE BOOK! 


——— 





Earn While You Learn — without taking a day 
off from your present job! 











U.P. 


STEVE ALLEN, Star of the STEVE ALLEN SHOW 
SUNDAYS, 8-9 P.M., EST NBC-TV 


photo by Sid Birns 








NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9908, 10 West 33 St., New York 1, W. ¥. 









All NYI Instructors are seasoned professionals, 
licensed by N. Y. State Department of Education. 














Accredited by 
National Home Study Council 





America’s Oldest and 
Largest Photography Schoo! 


“pproved State of New York 
Since 1910 


SEND FOR Your FREE 
47th Anniversary y Book Packed 
with endless exciting photos by NYI graduates. 
You'll learn how You can quickly qualify for 

“star role” in this booming, zoom- 


ph profession! 


RESIDENT TRAINING COURSES Visit, write or phone 
our Resident School if you prefer On-the-Spot training. 
Your choice of four regular courses or special short-term 
courses, tailored to your individual requirements. Com- 
plete facilities include 14 studios, 18 streamlined labs, 
glamorous models, all types of cameras, and the finest 
up-to-date Speedlight and Color equipment. Day and night 
sessions. Co-ed. Surprisingly low tuition fees! Deferred 
payment plan. Free Placement Service. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9908, 10 West 33 Street, New York 1, N. Y. 


Please send me complete information regarding: 


O Correspondence Course © Resident Training 








Bi iccsccccmsnntsgnscs 
O Check here if eligible under G.I. bill. 
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NEW ADVENTURES 


In Photography For The 
ADVANCED AMATEUR 








Nor! Liuheofe CTE 


SUPER TECHNIKA | 23 

















The new Linhof Super Technika 23 is designed for the advanced photog- 
rapher who demands the ultimate in a 2%x2%/2%x3% camera. Truly, 
no other camera of this efficient format offers such outstanding advantages. 
Fast and convenient coupled rangefinder-focusing embraces a wide variety 





of instantly interchangeable normal, wide-angle, and telephoto lenses for 
spot news, travel, sports. 


For the more exacting tasks of fine pictorial work, as well as for architectural, 
industrial, or scientific photography, the new Linhof ‘23’ provides the added 
assurance of ground-glass viewing and focusing; perspective correction 
through swings and tilts; triple extension bellows and many other profes- 
sional features indispensable for finest results. 


What's more, the new Quick-Change Back permits instant change-over from one 
film to another, from cut film or plate to film packs, film magazines, or Linhof 
Rollex 2% x 2% and 2% x3% roll film holders with automatic film spacing. 
The new Linhof Super Technika 23 is $389.50, less lens. Complete camera-and- 
lens outfits from $444.45. New palm-hugging Anatomical Grip $34.95 





See the Super Technika 23 at your franchised Linhof Dealer today. 


Luho, Corporation of America 














LEN GC PHOTO CORP 


New York 10 © Los Angeles 46 


LINHOF is @ member of the Kling family of 
fine West German photographic products. 





42 


ers and automatic projectors. Priced at 
$1.69 per box of 20, Snip-Snap is made by 
Admiral Photo Prods. Co., 1035 W. Lake St., 
Chicago 7. 

ANSCO UNIVER- 
SAL VIEWER is 2 
hand viewer for 24 
x2%, 35-mm, Ban- 
tam, and Super- 
slide transparen- 
cies. It is a folding 
type witha 2x mag- 
nifying eyepiece 
and afrosted 
screen. Retaining 
ehannel holds the 
slides in position. Available in four colors, 
it is priced at $2.95. Manufacturer is Ans- 
co, Binghamton, N. Y. 


KODAK READY-MOUNTS for 127, 120, and 
620 roll-film transparencies are announced 
by Eastman Kodak Co., Rochester 4, 

for the home processor of these color films. 
They are priced at $1.50 per box of 100. 


RADIANT SCREENS now have a new sur- 
face, Uniglow, said to provide brilliant pic- 
tures to a 40 percent-wider viewing area. 
The claim is made by Radiant Mfg. Corp., 
2627 W. Roosevelt Rd., Chicago 8. 


FILM 


GEVAPAN 33, a panchromatic film, is an- 
nounced as being improved in two respects; 
a higher inherent maximum intensity which 
can be controlled in development and a 
new type of antiabrasion overcoating. ASA 
rating is 125 daylight, 80 tungsten. Infor- 
mation available from Don Storing, The 
Gevaert Co. of America, 321 W. 54th St., 
New York 19. 


KODAK COLOR sheet films have a new 
system of notching, so that the processor 
can tell whether he is working with the re- 
versal-type material or a negative-positive 
material. 





PUBLICATIONS 


STANDARD CAMERA CORP., with new 
sales and service offices at 319 Fifth Ave., 
New York 16, offers two publications. The 
Miniature Camera—A Major Research Tool, 
offers industrial, scientific, and professional 
photographers a basic handbook on minia- 
ture photography technique. Price is $2.25 
paper-bound and $3.75 in hard cover. Pho- 
tography Underwater is a guide to under- 
water techniques based on the actual ex- 
periences of an underwater photographer- 
scientist. Price is 75 cents. 


KODAK BOOKLET, Printing Color on Ko- 
dak Color Print Material, Type C, for ama- 
teur and professional finishers, contains all 
information necessary for printing, drying, 
mounting, evaluating test prints while wet, 
and spotting this recently introduced print- 
ing paper. Punched to fit the Kodak Photo- 
graphic Notebook, this 20-page booklet is 
available without charge from Sales Service 
Div., Eastman Kodak Co., Rochester 4, N.Y 


MISCELLANEOUS 


SPIRATONE, INC., announces the opening 
of new, larger quarters at 369 7th Ave., 
N. Y. 1. Former location was at 49 W. 27th 
St. The Flushing store continues at the 
present address, 135-06 Northern Blvd., 
Flushing 54, N. Y. 


VPD PIX - POCK - 
ETTE is a trans- 
parent vinyl-plastic 
page with pockets 
for holding prints. 
Sheet size is 8%x11 
and it is available 
in two types to hold 
3%x3% or 3%x5% 
prints. Punched to 
fit either 3-ring or 
multo-ring albums 
the pages are priced 
at 50 cents each. Information available from 
Joshua Meier Co., Inc., 601 West 26th St., 
New York. 


CARRYING CASE for all types of photo- 
graphic equipment is actually a new 7x50 
binocular case. Construction is of hard, 
black rubber with a leather shoulder strap. 
Price is $2, from Edmund Scientific Co., 
Barrington 16, N. J. 


MINUTE-MOUNT is a dustproof and 
waterproof picture mount which is assem- 
bled and ready to hang in less than one 
minute. Four new sizes have been added 
to the line, which now ranges from 5x7 to 
28x36 in., and prices run from $1.95 to $29.50. 
Information is available from Instruphoto 
Corp., 202 W. 40th St., New York 18. — 
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NO CAMERA 

SO COMPLETE, 
SO EASY, 
SO SURE! 


Automatic f:3.5 


(Rolleiflex 


WITH DUAL RANGE | 


EXPOSURE METER. 
. for reflected and incident light 





Everything is so easy and fast, so complete, so sure, 
with the new automatic Rolleiflex £:3.5. No other 
camera like it. Snap open the hood, quickly get your 
subject in sharp focus on the ground glass, and in 
the same glance get the correct LVS setting for per- 
fect exposure, as well as depth of field. Each picture Conia the photo credits— . 

is sure to be exactly as you want it. Even the expo- it’s Rollei most of the time! 

sure, for the exposure-meter is designed and built to 

highest Rollei standards... highly sensitive yet ex- 

tremely rugged, with two separate ranges and scales : 

to Issacs precise exposure settings in low or high Burleigh Brooks, Ine. 
light. Add these new features to Rollei’s exclusive 10 W. 46th St., New York 36, N. Y. 

automatic operation and it’s obvious why pros and 


amateurs alike are going for the new f:3.5 in such PONDER & BEST, INC. 


a big way. Be sure to see it at your dealers today. 814 N. Cole Ave., Hollywood 38, Calif. 





Made in West Germany where fine craftsmanship is a tradition. 
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WORLD'S FINEST LINE 
OF FILTERS AND LENS 
ACCESSORIES 


even 
more 


versatile! 


NEW SUPER 
ANSCOCHROME 


and TIFFEN FILTERS! 


Take full advantage of this amazing film 
—with TIFFEN! TIFFEN lets you use it in- 
doors and out . . . with floods, clear flash, 
electronic flash . . . guaranteeing true, nat- 
ural color—perfect results— every time! 
No need to change films—vuse TIFFEN! 
Only TIFFEN has filters for every camera, 
every purpose. 

USE 80-B to convert for photofioods! 
USE 81-A to balance for electronic flash! 
USE 80-C to convert for clear flash! 


Priced $4.75 


from 























to $10.75 





PREVENT GLARE! 


LENS 
SHADES 


for every camera made 















The smart photographer is never 
without one! TIFFEN shades pre- 
vent halation and extraneous light 
from striking your lens—should be 
used at all times. Only TIFFEN 
shades have unique ANO-LITE op- 
tical-black, glare-free finish, plus 
internal anti-glare baffles! Thread 
directly into adapter ring to hold 
filter and other accessories in place. 
Available for all standard, wide 
angle, movie and hard-to-fit lenses. 


"i S85 












to $10.25 








Select-A 
FILTER SAFES 


PUSH THE BUTTON 
AND THE FILTER POPS 
UP READY FOR USE 


Gleaming, sturdy transpar- 









Series #5 














$2.50 ent plastic. ..with revolu- 
tionary push-button selec- 

. tor. No digging, straining, 
Series #6 groping for filters. Holds 6 
$2.75 filters, lens shade and 


adapter ring. 









TIFFEN MARKETING CO 


Roslyn Height i N.Y 


| Two or three thicknesses of red Cello- 


| J. Capotosto, Flushing, N. Y. 


SHORT CUTS TO BETTER PICTURES 
Darkroom Checklight 





phane or other transparent red material 
slipped over the bulb of a small flash- 
light—pocket or key-chain type—will 
provide a handy, temporary checklight 
for darkroom use. The accompanying 
photograph illustrates the manner in 
which this red-covered checklight can be 
used for such things as setting lens-open- 
ing of enlarger, eliminating the need for 
turning on a brighter light in the dark- 
room.—W. H. McClay, Pasadena, Calif, 






























Photographers who must keep a number 
of negatives on hand will find an excel- 
lent filing medium supplied by the sturdy 
“pockets” such as are used on the inside 
of library books to hold library cards. 
Back of pocket is higher than front, pro- 
viding space for listing data and making 
it easy to locate a specific negative quick- 
ly. Made of heavy paper stock, in several 
sizes, the pockets are sold by library sup- 
ply houses and stationers—D. C. Mar- 
shall, Manhattan, Kansas. 


Excellent Slide-Clamp 

















When binding the edges of slides for pro- 
jection, the job is made much easier 
if the glass can be positioned and held 
firmly, and easy access to all edges is 
provided. Small calipers, used as shown 
in the accompanying illustration, will 
accomplish this satisfactorily. Each jaw 
of the calipers should be wound with a 
small strip of electricians’ rubber tape, 
thus holding the slide securely while 
permitting it to be rotated as bound.— 
Ken Murray, Colon, Mich. 
















lf Cable Release Sticks 


Smooth functioning of a camera cable re- 
lease is an important necessity when 
taking action shots, as every photogra- 
pher knows—even a slight delay in trip- 
ping the shutter may result in an expo- 
sure that takes place after the peak 
action is past. If a cable release exhibits 
any tendency to stick, a little graphite 
lubricant squirted into the driving end 
should relieve the difficulty and assure 
smooth and efficient operation of release. 
—G. S. Greene, Detroit, Mich. 


Luminous Dots Locate Darkroom Items 


Tiny dots of luminous paint placed in 
strategic spots in the darkroom—such as 
switch, door, timer, or location of proc- 
essing trays as illustrated here—will save 
time and fumbling by serving to locate 
these important areas quickly when 
you're working in otherwise total dark- 
ness. These dots, which should be very 
small, will absorb their glow while dark- 
room lights are on just before a develop- 
ing or printing session is begun.—R. & 




















Why not send in your ideas for better picture-making and darkroom aids? We will pay $10 for each photograph- 
ically illustrated Tip accepted—$5 if not illustrated. Material must be original and not previously published. 
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tein 
My sdecdigiaatiadiing te! cae tecture a0 verely tad 
bu a ee 
josty Bagnad respect, Konica III embodied 
1 details and luxury features of its 
pon 

But new Konica III is even better than ever! We've 
- added the new MXL light-value shutter (a single 
number sets everythfhg!), and a bigger, brighter 
-_view-rangefinder with a rectangular viewing window 
and | field outline. If you think the original 
- Konica III made history, wait until you see this 

_ model, at your Franchised Dealer! 


With These Importarit “Firsts”! 


ancl > meng 1 
oyun wad as. pede: to. L/S 


© Tecra ag stcavecac cries malo 
be it’s bigger and the same shape as your film frame! 


© nade «fees eagee advance lever . . . easiest, fastest 
n permits sequence shots without removing camera 


resolution 6-element Hexanon f:2 lens, 
ee ee comers anit 


range-finder image 
ing Suita tes darkest Ginon i whi oon 





Other cameras may have 
some of the Konica III features, 
but Konica’s integration 





of all these features puts it in 
a class by itself! 


Now Only 


| *|247 


‘ox 
EO 








KONICA CAMERA COMPANY, 76 WEST CHELTEN AVENUE, PHILADELPHIA 44. PA. 
IN CANADA: 1648 W. 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro, Apartado 3179, Caracas 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD... TOKYO 
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a whale of a spray 


MARSHALL’S 
PRE-COLOR SPRAY 


Now, for the first time, you can color your 
own Polaroid or glossy prints. Marshall’s 
Pre-Color Spray dulls any glossy surface, 
allowing you to apply Marshall’s Photo- 
Oil Colors. With a wh-oo-sh from the easy- 
to-use, pressurized spray can, you instantly 
prepare any surfacé to accept Marshall’s 
beautiful, permanent colors. 


Marshall's Photo-Oil Colors make it very 
easy to hand color your own photographs, 
whether shiny or mat. No special talent 


1957 PHOTO-FAIR 


is needed. The colors are transparent, en- | 


abling you to see the photo 
on which you are working. 
Marshall Photo-Oil 


Color Pencils are 











perfect for color- 
ing small prints 
and fine details. The widely 
used book “Photo-Oil Color- 
ing for Fun or Profit” an- 
swers all questions jin 
complete detail. 


At photo dealers everywhere or write to: 


| JOHN G. MARSHALL MFG. CO., INC 
1 PP8 167 North 9th Street, Brooklyn 11, N.Y 
| Please send me FREE Coloring Brochure 
] 1 6-oz. can of Pre-Color Spray at $1.50 
] 1 box of Photo-Oil Color Pencils at $4.75 
1} Academy Set of Photo-Oil Colors at $5.40 
] “'Photo-Oil Coloring for Fun or Profit’’—$3.50 


| 
re 

| 
It | 
| | 
| | 
| (Book) | 
| | 
| | 
| | 


haienendnenen <idremnininmpeeeeliutsamhintiiiis J 








London. The 1957 edition of the British 
Photo-Fair was held at the National Hall, 
Olympia, from April 11 to 17. Revived 
in 1955 for the first time since 1928, the 
show serves a purpose very different 
from that of Photokina in Germany and 
the recent biennial photographic shows 
held in Paris and Washington. Due to 
import restrictions which prevent all but 
the merest trickle of cameras costing the 
wholesaler more than the equivalent of 
$16 from entering the country, few Brit- 
ish amateur photographers have a chance 
of seeing and handling cameras such as 
the M-3 Leica or the Contaflex. 

So, one of the primary purposes served 
by the British Photo-Fair is that it en- 
ables the great bulk of amateur photog- 
raphers to see the latest products, in the 
upper price brackets, of the German 
manufacturers. 

No Japanese equipment was shown 
this year, since no import quotas what- 
ever have been permitted heretofore. As 
a result, British amateur photographers 
have little or no conception of the radical 
changes, amounting to a.complete revo- 
lution, which have taken place in the 
design and manufacture of Japanese 
cameras in the last ten years. How- 
ever, just as the Photo-Fair was due to 
open, the Board of Trade announced that 
small token imports of Japanese equip- 
ment will be permitted in the near fu- 
ture. It appears likely that the 1959 
Photo-Fair will exhibit a representative 
selection of Japanese equipment. 

The British photographic industry it- 
self was represented by only a small 
proportion of the exhibitors, and the two 
major British manufacturers of sensitive 
materials, Ilford and Kodak, did not have 
booths at the exhibition. 

The most notable development dis- 
played by a British manufacturer was 
the Perifiex III camera, a development 
of the Perifiex I introduced a few years 
ago by a small company, K. G. Corfield. 
Like the earlier Perifiex, the new model 
is a 35-mm interchangeable-lens camera 
with a focal-plane shutter and lens-flange 


Underwater equipment demonstration was fea- 
ture of joint exhibit by British edition of POP- 
ULAR PHOTOGRAPHY and R. G. Lewis, Ltd. 


~ IN ENGLAND 





Perifiex Il, most notable British develop- 
ment at Photo-Fair, now has periscope reflex 
viewing and focusing mirror on axis of lens. 


diameter and register identical with the 
standard Leica. All lenses are focused 
on a small ground glass screen seen 
through a periscope system. On the new 
model the mirror which reflects the im- 
age onto the screen is located on the 
axis of the lens (formerly it was well 
off-axis) and viewed through an eye- 
piece alongside the finder eyepiece. 

On pressing the shutter-release button 
the periscope mirror is moved up, clear 
of the lens field, and at the end of its 
travel, releases the shutter. A range of 
five lenses from a 45-mm f/1.9 to a 
100-mm f/4 is now manufactured for the 
Periflex. 

Another new British miniature, the 
Agimatic, was introduced at Photokina 
in Germany and described in full by Bob 
Schwalberg in the January issue of Pop- 
ULAR PHOTOGRAPHY on page 126. At the 
Photo-Fair, it was shown to British pho- 
tographers for the first time and created 
considerable interest. 

The Wrayflex, the only other British- 
made 35-mm camera on show, is an eye- 
level reflex of conventional design and 
still suffers from the crippling disadvan- 
tage that the finder system does not in- 
corporate a pentaprism. The only new 
item here was a 135-mm lens with an 

(Continued on page 128) 





Gallery view of portion of Photo-Fair lay- 
out shows spacious exhibits where public had 
an opportunity to handle equipment, materials. 
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p 
sé oP AND SWA ” 
SAMERA CENTER 





Brand New AUTOMATIC 


EXAKTA VX 


@ Single Flash Post 
e Internally Im- 


Single 
Fiashpost 
Model 


Counter 3 


. “Standard Rewind piys your 
oe. old Exakta VX 

(BodyforBody) 
$0+ Your Contax ITIA 
$0+ Your Praktifiex FX 
$0+ Your Canon IV 


zone 


Fl. Hi ee 
Razor 
Sharp Lens 





$78.50+ Your Exakta V 
98.50+ Your Exakta I, Il 
68.50+ Your Leica ILIF 





5% your 
Coice ue 


BRAND NEW 
LATEST 1957 ounmiaren 


$98.50+Your Canon IVS-2 69.504 Your Con 
tax IIl 
99.50+ Your Leica ITIC 38.50+ Your Nikon 8-2 7 | 


1957 =» CANON 8 MOVIE CAMERA 


WITH F1.8 CANON LENS 


985° 




















PLUS YOUR MOVIE 
CAMERA WITH F1.9 
LENS IN TRADE 





CONTAX TIA & TN oe 


lash 5 
pee e Takes 
All Bulbs & Strobe 

‘wey ~ —_ 
eeds 
3 cial Co ‘a 
td 


ew 
old HA od now na 
(Body for Body) 


st == HET 





Plus Your 35mm Rangefinder 
Camera in Trade 


$48.50+ Your Contafiex II 
87.504 Your Argus C4 

69.50+ Your Retina IIA 
LATEST 


wr AIRES III 


. ee 9 Ultra Speed Lens « Speed: 

vat S00 Sec. « Rapid Film Wind 
e MX seoeerenton m @ Brilliant 
Viewfinder « 20” to Infinity 


72.50 NO TRADE NEEDED 


we“: KONICA Ill 


1957 

e F2 Hexanon Lens « por a Film 

Transport « Speeds 1-1/500 Sec. « 

Self Timer « Luminous Viewnnder 

@ MX Synchronization 

Plus Your 35mm Rangefinder 
Camera in Trade 


EXCLUSIVE! 


35mm F3.5 AUTOMATIC 
Travegon Wide Angle Lens 


4450 Plus Your 


Wide Angle Lens 
F 5950 ms Your om F2 
~ mm ~~} a 
bpeeeety Angenieux BIOT. 





$68.50+ Your Vitessa ‘‘L’’ 
-50+ Your Vitessa MX 
79.50+Your Contessa MX 





79.5 








and your 
Pre-set 
BIOTAR 











BRAND NEW 1957 
CONTAFLEX Ill 


49° PLUS YOUR 


CONTAFLEX II 
62.50 + Your Contafiex | 


LENSES 


FOR EXAKTA, EXA 
PENTACON, PRAKTICA 


Regular 
28mm F3.5 Angenieux. ++ -$120.00 $ 
35mm F2.5 Angenieux. . . 99.50 
35mm F2.8 Automatic 

Flektagon ..... eseeee 149.50 
40mm F4 Se’ ong 77 Bae 69.50 
40mm F3.5 Macro K “—’. 89.50 
50mm ae 8 ‘Automatic 

Jestenar 
50mm F2.8 Automatic 

Tessar 99.50 
50mm F1.9 Automatic Xenon 164.50 

or F1.9 Automatic Quinon 164 50 

F2 Automatic Biotar . 
.-5 Zeiss Biotar 
preset Piesker 
5 Angenieux 
5 Soligor preset 
5 Automatic Xenar 
8 preset Soligor 
8 Automatic Quinar 
5 preset Piesker 
Kilfitt 


69.50 


250mm F 
300mm F 
300mm Telagon . 
400mm F5.5 preset Votar. 1 97 
like new . ‘gusnesntvehars 


ELECTRONIC FLASH GUNS 


Models, Brand New Reg. 
y 69.95 


3s 





Braun Hobby 
Braun — 


FR It, 
Ri Tl, 


Standard. 
Automatic 
battery 


Avith calculator. 


RETINA Hic 


COMPLETE OUTFIT 
Retina tlic 
m F2 Normal Lens 
FS.6 Curtar 





8omm ni Longar Tele 

Le 

3s. 30 ss Finder 
de: 


gu 
Deluxe Leather Case 


Regular 
$389.00 


t. N. 





LEICA & CANON SALE! 


Leica IF, F2 ctd. Summicron.. . 
Leica M3, F2 ctd. Summitar..... 
Canon V, F1.9 Ctd. Canon lens.. . 
Canon V, F1.2 Ctd. Canon tens.. . 
Canon V, 35mm F1.8 Canon tens. . 


LENSES FOR CANON, LEICA 
Li 


25mm F3.5 Canon w.a. 
28mm F3.5 Canon w.a. 
35mm F2.5 Angenieux w. ‘a. 
35mm F3.5 Summaron w.a. 
35mm 

50mm 

50mm 

85mm 

90mm see 
90mm F4 Elmar collaps 
135mm F4 Hektor 

135mm F3.5 Canon 


| SAVE A BUCK DEPARTMENT 


Contax D, F2.8 preset Tessar... 
Contessa, F2.8 Tessar 

Contafiex II, F2.8 Auto —- 
Prominent, F1.5 Nokton 


224.50 


Used, 
Like 








& H 240-A, F2.5 lens. 
B & H Monterey Turret. . 
Yashicamat ° 48.50 

® used @ like new © demonstrators 





Contafiex IV 
Add $19.50 
To Above Prices 





Brand New Latest 1957 Automatic 


ROLLEIFLEX 3. we 


Plus 
Rolleifes ‘LVS 


Rollei 3.5G with Exposure Meter, 
Add $25.00 


Maite bet 2 se 11 750 








Pius Your 
Rollei 2.80 
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FULLY AUTOMATIC 


PRAKTINA FX 


Speeds 1-1/1000 Sec. 
Self Timer 

Full MX Synchronization 
Interchangeable Finders 
Interchangeable Lenses 
FULLY AUTOMATIC 


|GET OUR LOW PRICES | 


With Fully 
Automatic 
Somm F2. 
TESSAR and 
SOmm F2 Auto 
Biotar Lenses 











EXAKTA VX 0 


BRAND NEW 
Reg. 592.90 


now 298” 


HERE'S WHAT 
YOU GET! 
e Brand New Exak x* 
e 58mm F2 Preset Zeiss Biotar Lens 
e 135mm F3.5 Preset Telephoto Lens 
Prism Finder (thagee) 


e Exakta 8.C. Flashgun e Leath 


YOU CAN ‘SUBSTITUTE 


Latest VX Instead F2 Auto Biotar 
of Discontinued Model for Preset Biotar 


GET OUR LOW PRICES 


Fi. .. pers 
XEN oR 
QUINON, — 





| EXTRA WAIST LEVEL & SPORTSFINDER DER $17.95" | 











onan” EXA MX 


e New 1957 EXA MX OUTFIT 


SOmm_ F2. J — 
Reg. 


Click-Stop L 
216.50 


Penta Priem. "Finder 


Leather Case 





on SOmm F2.8 Auto- 
— Westenar 
ms Instead of 


Woon 3750 


50mm F3.5 Ze 
Tessar Instead of 


keane? ‘haa V7 50 














EXTRA TRA WAIST LEVEL & SSTORTSFINDER $12.95 








BRAND 


NEW 


1957 Automatic 


Regular 


HERE'S WHAT YOU GET! 
1957 Ss tee Pentacon Cam 


413.70 


now 159° 





50mm F2.8 mene Wwoetenar Lens 
Prismatic Viewsin 
Strobe & Bulb eS 

Pentacon Telephoto Len 

en set for Close-Ups 
oe Leather Case 


eter 








F2 Automatic 
les 
Instead 

of Westenar 


ads 19.50 











Brand New Latest 


/PRAKTICA FX 


OUT 


FIT 


Reg. 199.50 


—_ Now 89°° 


HERE'S WHAT You GeT! 
Brand New Praktica F 





x 
ports Finder 


. aktica Telephoto Lens 
Praktica Extension Tube set for Close-Ups 
Leather Case « BC Fiashgun 





New Single 
Fiash Post 





F1.9 Preset Primopian Lens Instead of Westar 


Lens. Com 


os outfit with SOmm F2.8 Preset Tessar or S8mm 
ns. plete $104.50 





Same outfit, but with 
SOmm F2.8 ~ 
no ng 


Same outfit, 


ba instead 


sit tt 
~ 





star. 
} nae al 





50mm F2 Automatic Wes- 


but with 
of Westar. 
$144.50 








SPECIAL with the above outfit . . . Genuine 
Zeiss Prism Finder. Regular $29.95. . Special 


$13.95 | 





SE RSRSERERRER Eee 
WALL ST. CAMERA EXCH. 


80 Wall te New York 5P, N. Y. 
Dept. 


ol el TO BUY.* Rush best offer on 
C) | want to trade. 


Name 

Address 

City/Town : State 
(0 Send Copy of Wall St. Cam. News Free! 


*All our merchandise fully guaranteed 1 year. 


Phone: 
HAnover 2-8060-61 


Rush best offer for my 





CNOVOFLEX ) 


FOR CONTINUOUS 
FOCUSING 


(from close-up to telephoto) 
135mm F4.5 lens 
with bellows 


35-MM 
DOUBLE-HEADER 





FOR ACTION 
eee SPORTS 


I: anything symbolizes photography today, 


| it is 35-mm, which pretty well dominates the 


» « «WILDLIFE | 


240mm F4.5 
FOLLOW 
FOCUS LENS 


FOR COPYING SLIDES 
... CROPPING ... COLOR OR 
BLACK & WHITE 

(Use with bellows 


and shade) 
BALCOP 


FOR EXTREME TELEPHOTO 
400mm F5.6 Collapsible Lens 
(from 12’ to infinity) 

Fits in case 5” x 8” LEIFE 


$18900 


THE ROYAL PHOTO DISTRIBUTORS ‘= 
THE MILLER OUTCALT. COMPANY 


field. The small camera, aided and abetted 
by lens designers and film makers, has taken 
over large jobs and created something of a 
revolution. 

To 35-mm we owe the trend to simplifica- 
tion, which has led to more direct use of 
the camera uncomplicated by cumbersome 


‘supplementary light sources. Nobody today 
‘doubts 


that available-light photography 
and the 35-mm camera are here to stay, al- 
though there are critics who feel that these 
are anything but unmixed blessings. The 
closer the camera comes to functioning as an 
extension of the human eye, the easier it is 
for the photographer to fall into careless 
habits. Hit-and-run techniques are indeed 
all too prevalent, and much work gets by that 
‘could be enormously improved had the pho- 
‘tographer taken the trouble to detach the 
camera from his eye socket long enough to 
think a little and maybe use the right cam- 
era for the job. 

The fact is that 35-mm technique looks 
much simpler than it is and so entices the 
/unwary to try for easy victories. But it is 
‘fortunately also true that this very entice- 
ment embodies a challenge that is at the 
heart of the small camera’s astonishing pop- 
ularity. For sooner or later the serious 
worker discovers that the bright, shiny little 
box with its array of fast lenses is actually 
as tough to master as the big view camera 
| with its complicated swings and tilts. Out of 
this discovery is born that insatiable hunger 
for knowledge that demands special 35-mm 
|issues like this one for which we gathered 
so much material that we decided to make it 
a two-parter. The second part is coming in 
September.—Bruce Downes 
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35-mm 
Issue 
Part 2 


@ Whom did Ed Sullivan 
pick as the Most 
Photogenic Girl in the 
World? 


®@ Exclusive interview with 
Henri Cartier-Bresson 
and the story of Mag- 
num 


® How to make giant 
““contact”’ prints from 
35-mm negatives 


@ What films and develop- 
ers 19 professionals use 


@How to get bigger- 
than-life pictures of 
tiny objects 


e Why color slides from 
127 film are opening 
new horizons for the box 
camera 


@ What goes on inside a 
famous picture agency 


e@ Why photojournalists 
““overshoot”’ 


® How to make posed 
portraits look candid 


AND DON’T FORGET... 
Each copy of the Septem- 
ber POPULAR PHOTO- 
GRAPHY contains a 
Super Anscochrome color 
slide by Peter Gowland 
of the Most Photogenic 
Girl in the World. 
Popular PHOTOGRAPHY 
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Is this photography’s most 


News and comment 
f\ CN CSN 


interesting single subject? 


Starting right now, you're participating with us in a venture that has probably 
never been undertaken by any magazine publisher: two consecutive issues 
devoted to a single subject. Our remarkable success with one-subject issues 


in the last couple of years has embold- 
ened us, and when we found that with 
this first issue completely filled we were 
only getting well started on 35-mm, we 
didn’t hesitate to follow it up with an- 
other big feast of miniature-camera infor- 
mation and inspiration. It’s like getting 
a big new book on 35-mm photography, 
and we expect that a lot of small-camera 
fans will preserve these two issues, and 
come back to them time after time in the 
months that follow. We'll be interested 
to hear from our readers their opinion 
on this “two-issue subject” and how well 
they think we’ve handled it. 


Whimsical challenger 

Readers who match wits and skills with 
our professionals in Challenge! every 
other month (page 52) show a good 
deal of imagination, as they did this 
month on the theme Still Life with Mu- 
sical Instrument. But we were both sur- 
prised and delighted at the picture sub- 
mitted by “Ed R. Jordan (Insurance 
Man)”—as he signs himself—of Browns- 


Por 


(InsurANcE Man) Jorpan’s ENTRY 
To a Challenge, a literal response. 


ville, Texas. There’s the Musical Instru- 
ment—big, bold, and Victorian—and sure 
enough there’s the still life, too, propped 
against a music stand. Just to make 
certain that we get the point, Mr. Jordan 
has stripped in a title as well. We con- 
gratulate this (Insurance Man) on his 
success at injecting humor into a very 
very serious subject. Serves us right for 
not saying, “Still Life Including Musical 
Instrument!” 


Salute through the Curtain 

To anyone whose memory for pictures 
goes back two decades or more, the name 
of Dr. D. J. Ruzicka will be familiar in 
connection with the strong tide of pic- 
torialism that washed all the shores of 
the photographic world between the two 
great wars. Now we have been reminded 
of his work from an odd quarter: an 
extensive article in Ceskoslovenska Fo- 
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tografie, published in Prague. A Czech 
friend of ours here points out that any 
favorable words about American influ- 
ences represent a very recent develop- 
ment, an opening outward in cultural 
relations between satellite countries and 
the rest of the world. And this was a 
most favorable piece, tracing American 
influence on Czech photography to the 
publication of one of Dr. Ruzicka’s pic- 
tures there in 1913. (He had come to 
the U. S. in 1876, as a child of six.) “Im- 
pressed by his approach,” the magazine 
continues, “Czech photographers managed 
to emerge from the old tradition of pro- 
vincialism and old-fashioned thematism 
and thanks to his influence, began to 
achieve success in international compe- 
tition.” We are heartened by this ac- 
knowledgement of Western influence on 
the East, and will continue to watch for 
signs of photographic goodwill in the 
publications we receive from Prague, 
East Berlin, Warsaw, Belgrade, and Bu- 
dapest. 


Praise for camera design 
The professional magazine Industrial 
Design (“a monthly review of form and 
technique in designing for industry”), se- 
lected the Canon V camera as an exam- 


ple of progressive Japanese camera de- | 


sign, and devoted six pages of its April 
issue to a close examination of the ele- 
ments that contribute to its excellence. 
Even the magazine’s cover is based on a 
combination of the Canon’s design and 
Japanese calligraphy. Especially, the ar- 
ticle calls attention to the creative evolu- 
tion of the Canon from near-imitation to 
complete individuality, and it concludes, 
“A few products, like the Canon V, are 
finally arriving to give evidence that Ja- 
pan’s rich design esthetic can indeed be 
fruitfully applied to her mass produc- 
tion.” 


Mr. Wonderful drops in 


Although our story on the photography 


of Sammy Davis, Jr. was largely pre- 
pared by Maynard Frank Wolfe, who is 
a close friend of Sammy’s, we didn’t want 
to miss the chance to talk to him and get 
an in-person sense of his enthusiasm for 
cameras. Likewise (he said later) Sam- 
my didn’t want to miss this chance to 
see the inside of a magazine office—a 
thrill he had somehow missed in his 


otherwise exciting life. So he came in | 


for a couple of hours one afternoon, and 
pronounced our cozy cluttered quarters 
to be “just the way a magazine office on 
Madison Avenue ought to be.” We drew 
him out on his experiences as a camera- 
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complete with 
dent-light attachment and neck strap. 


Look at 
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Sekonic 
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hese Features: 


© High sensitivity 

@ Dual-range versatility 

© Simple, speedy operation 

e For color and black and white, 
still and movie cameras 

e Accurate reflected and incident 
light readings 

© Compact, lightweight, rugged 

e ASA: 6 to 1600, Lens: 1.4 to f22, 
Shutter: 4 sec. to 1/1000th 

e LVS readings 


and you'll agree that the New 
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toting celebrity, and one of them will 
strike a familiar note for camera club 
members and guest speakers. Soon after 
Sammy become known as a serious pho- 
tographer, he was asked to talk to a 
California club about his methods and 
techniques. When the evening came, and 
| he looked out across a roomful of earnest 
faces, looking to him, of all people, for 
wisdom, he was tongue-tied. At last he 
stammered, “Lemme sing something!” 
The audience understood, and was pro- 
fessionally entertained. 


Quiz on quintessentials 
Two famous photographers, photojour- 
nalist W. Eugene Smith and portraitist 
Arnold Newman, underwent a probing 
“Night Beat” type of interview at a 
recent meeting of the American Society 
of Magazine Photographers in Manhattan. 
Conducting the interview “in the man- 
ner of Mike Wallace” was fellow ASMP 
member Philippe Halsman, whose pur- 
pose, according to the program, was to 
dig out some “quintessential” beliefs, 
philosophies, and motivations of his two 
guests. (A quintessence, according to 
Webster, is the essence of a thing in its 
most concentrated form.) Sample ques- 
tions and answers, in quintessence: Q— 
| When is a photographer justified in risk- 
ing his life to make a picture? A— 
| (Smith) Only when the resulting photog- 
raphy may do some good, not merely for 
sensationalism. Q—How can you justify 
| a “portrait” that shows more of a man’s 
| surroundings than of the man himself? 
A—(Newman) It’s justified if it tells us 
something significant about the man, his 
work, or his life. Halsman, too much a 
gentleman to make a truly fiendish 
Devil’s advocate, sometimes lapsed into 
polite fencing instead of relentless prob- 
ing, but even so the double interview 
provided an entertaining and informative 
evening. 





Gene Smith, by the way, was recently 
awarded a Guggenheim fellowship (his 
second), to continue his documentation 
of American life. Another aspect of his 
recent work was participation in the big 
show, One Hundred Years of Architec- 
ture in America, at the National Gallery 
of Art in Washington, sponsored by the 
American Institute of Architects. The 
pictures, some as long as 24 feet, marked 
some departures for Smith: they repre- 





Gene SmitH AND REPORTER 
Buildings, in color, with big cameras. 








sented his first serious work in color, 
his first architectural subject matter, and 
his partial abandonment of 35-mm for 
bigger cameras—as big as 8x10. Our pic- 
ture, by staffer John Durniak, shows 
Gene at the show in conversation with 
Harriet Griffiths, reporter from the 
Washington Star. 


Candid shots .. . 

General Electric flipped another switch 
the other day and, as usual after such 
occurrences, the world will never be 
quite the same again. This time it was 
to pour current into a replica of Edison’s 
first incandescent electric bulb—but with 
a difference. This one is expected to burn 
for at least a hundred years. G-E re- 
gards this as symbolic of the unending 
research that improves its products— 
among them flashbulbs and floodlamps 
for you and me. 


Canon Camera Co. is offering some- 
thing new in the way of luxury vacations. 
It has planned a 24,000-mile tour of the 
Orient, with chances to shoot “subject 
matter not generally available to tour- 
ists.” The trip is planned to take four 
weeks, with 19 days in Japan and stops 
at places like Hong Kong, Macao, and 
Thailand. We’re right along with the 
tour every step of the way, and dreams 
of “close-up views of the Bangkok snake 
pits” dance in our eyes. 


The Polaroid people want us to 
know that a (non-photographic) book 
has been published for which all the 
200 illustrations were made with the 
Polaroid Land camera. It is Easy Does 
It, by Harold J. Reilly, a book of exer- 
cises in which the precise details of posi- 
tions were of great importance. With the 
Land, it was possible to reshoot any 
faulty picture on the spot. 


One of the pleasanter aspects of the 
editorial life is the succession of lunches 
and parties offered by people with prod- 
ucts or services to sell—occasions in- 
tended to acquaint us with a new camera, 
chemical, or gadget. One of the most 
opulent and successful of these was on 
the occasion of the opening of new head- 
quarters by the Standard Camera Com- 
pany, importers of Praktica and Prak- 
tina cameras. It was an elegantly catered 
affair, featuring beef Stroganoff, a whole 
smoked salmon, and several baked hams 
—to say nothing of imported vodka. Made 
us feel more than a little pampered. 
Needless to say, it accomplished its pur- 
pose—with a flourish! 


Pictures on exhibit . . . Unione Foto- 
grafica, group of 30 Italian photographers, 
at George Eastman House, Rochester, 
N. Y., ended mid-June. . Elliott 
Erwitt, one-man show by the capable 
Magnum photographer, at Limelight, New 
York City, ended June 20. .. . Musical 
personalities through the lens of Adrian 
Siegel, at E. Leitz, Inc., New York City, 
ended May 20.— 
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WAY UP in the world of photography... 


mond Gigli 


, ya 
: y \ . 
\ 


oh 


says: “Important jobs 


One of America’s leading photographic illustrators 


at came to me quickly, 


thanks to training with the 


school of modern photography 


Only a year after he started with SMP, Gigli’s work 
was in demand by leading magazines. He has traveled 
everywhere; recently in Paris, Rome, South America 


Portugal making hundreds of photographic illustrations 


You can train for a high-pay, career job in photography — right in your 
own home — through the advantages of the most unique home training 
program ever offered. 








In every state of the Union... in every country in the world . . . in small 
towns, large cities, in big business, in small studios, in Advertising, Fashion, 
Portraiture, Journalism, Color, Motion Pictures, in Television .. SMP 


photographers have the ‘‘know how" to make good — they have the 
training to lead the way in photographic craftsmanship. 


SMP's methods and special teaching devices clearly demonstrate both 
principle and practice... under expert, personal supervision of some 
of the most outstanding authorities in professional photography . . . pro- 
vide big advantages over old fashioned methods depending too much 
on printed texts alone. 


Ingenious teaching kits, actual negatives 
and photographic prints, charts, instruc- 
tion guides, projection slides, and prac- 
tical assignments that guide you right into 
professional picture making supplement 
the modern, fully illustrated teaching 
texts that coach you in the fundamental 
and advanced phases of ALL BRANCHES 


OF PHOTOGRAPHY. 
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YOU CAN BE THE MAN 
IN THIS PICTURE 





His work has taken him on assignments for Life, Ameri- 
can Weekly, Time, Esquire, This Week, The New York 
Times Magazine, Sports Illustrated, Holiday, ‘and many 
other national publications 


GIGLI’S PICTURES 
SPEAK WITH AN 
INTENSE VITALITY 


Before Gigli’s busy 
lens passes a veri- 
Teleli-Maehaeliaele(-Mehi 
today’s most col- 
orful and out- 
standing person- 
alities. 





The School of Modern Photography has a big, illustrated book that tells 
you about this unique system of home study training. .and tells you 
how you can get a start in this well-paying profession . .. NOW! 


Scores of photographs give you the full story of SMP’s success in train- 
ing photographers for all branches of photography. 


SEND FOR THIS BIG BOOK 


THE SCHOOL OF MODERN PHOTOGRAPHY 
Dept. P-87, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York. Established 1939 
Resident training available. Approved for Veterans. 


SEND TODAY FOR THIS BIG ILLUSTRATED BOOK — 
“A Successful Career for You in Photography.” 


The School of Modern Photography, Dept.P-87 | 
487 Park Avenue, New York 22, N. Y. ; 
. . . Home study courses | 

PI d full inf t d QO 
ease send me full information regarding C] Resident courses ' 
And send me your big free super-iliustroted book that tells about ! 
SMP's methods and teaching systems, and gives me the picture 
ot the opportunities | can find in photography. i 
! 
! 
! 
1 
! 
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CHALLENGE! 


Results of Assignment 2 


STILL LIFE WITH MUSICAL INSTRUMENT 


The editors of this magazine have always known that given the opportunity and the 
incentive, all photographers love a challenge to their wits and skills. CHALLENGE! which 
every other month prints the results of a simple photographic assignment given to a 
professional and then matches his work with our readers’ contributions on the same 
theme, continues to stimulate the creation of good pictures. This month we 

offer the result of pro Tosh Matsumoto’s assignment on the theme Still Life with Musical 
Instrument which he fulfilled with fine taste and simple strength. Our readers, left to 
their own resourcefulness, came up with some ingenious pictures, ranging from tabletop 
studies of toy harmonicas to over-all views of a majestic symphony orchestra in full 
performance. The latter subject missed out, of course, because of the inclusion of human 
figures (we'll certainly take care in the future not to assume that everyone knows the 
definition of still life!). But all in all, we were delighted with the pictures stemming from 
this CHALLENGE! and we look forward to the results of our next assignment.—® 


: A COLELLO! LEE, = 
IS 








HOW OUR READERS MET THE CHALLENGE! 





HOW TOSH MATSUMOTO APPROACHED HIS STILL-LIFE ASSIGNMENT 


ROM the group of photographs submit- 

ted by Tosh Matsumoto in fulfillment of 
his Challenge! assignment, the editors of 
POPULAR PHOTOGRAPHY selected the two very 
different approaches you see here. The out- 
door picture on the opposite page is actually 
Matsumoto’s favorite. He feels it is the more 
original of the two, since it expresses the 
quality of a real human experience, an after- 
noon at the beach. All the elements—the 
orange, the mandolin, and the straw hat— 


TURN PAGE TO SEE HOW OUR 


are almost casually and yet very naturally 
related within the frame of the car window. 
The conscious part of the creation of this 
picture was in the placement of the objects. 
They were chosen with as much care as the 
objects in the much more formal study 
above. The beach picnic shot was made with 
a Rollei, 1/25 second at f/8 on Panatomic-X 
film, overcast daylight. 

Although the photographer himself feels 
less strongly about the studio still life, the 


READERS MET 


editors see it as an example of a more con- 
ventional approach—one taken by the over- 
whelming majority of our readers, in fact— 
which reflects the adage that there is noth- 
ing in an old subject a good photographer 
cannot make fresh and beautiful. For this 
shot Matsumoto 8x10 Deardorff 
with 12-inch Commercial Ektar f/4.5 lens, 
exposing for 10 seconds at f/45 on Super 
Panchro-Press. 


used an 


Two bounce 
placed to accent rich textures. 


floods were 


THE SAME CHALLENGE 
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HOW OUR READERS MET THE CHALLENGE! 


wr the simplest elements, a single 


spotlight and an old cornet, EF 
Frederick Hildebrandt of St 
created a strong, moody study in dark 
and light. He used a Speed Graphic 
$5 with 135-mm Graflex Optar f/4.7 


lens, exposing \%, sec, f/5.6 on Tri-X 


Louis, 


A“ C. Haberfeld of Bronx, N. Y., 
grouped some esthetically related ob- 
jects (above) in his interpretation of the 
theme Still Life with Musical Instrument. 
Studio daylight gives a cool beauty to the 
composition. Graphic 214 x 314 with 105-mm 
Voigtlander lens. Exposed Wyo sec at f/22. 





papa and a sense of humor resulted 
in this improbable but very successful 
still life (below) by John Cockroft of Palo 
Alto, Calif. Cornet was sketched on seam- 
less paper; driftwood in foreground echoes 
musical shape and adds textural novelty. 
Made with a studio camera, 1 second at f/32. 











MO“ instruments were artfully 
propped on the back steps of Mrs. 
Evelyn Vigor’s Montreal apartment for this 
still life. Daylight glinting on the polished 
surfaces of wood and brass accents the 
simple but dynamic composition. Ikoflex 
camera, Wy sec at f/11 on Verichrome Pan 


nace balanced composition contrib- 
utes to an effect of finesse and grace 
fulness in this still life by James Guy of 
East Hampton, Conn. Guy’s artistry reveals 
itself in contrast of lyrical curves of the 
viola within discipline of straight edges. 
Rollei, 49 second at f/8, window daylight. 


i" a Los Angeles piano store, Larry 
Leach concentrated on composing a 
poetic still life by placing a single, un 
conventionally stark rose in relation to 
monumental aspects of old-fashioned 
upright pianos. He used a Rolleicord, 
exposing 6 seconds at f/22 with avail 
able light plus one burst of a speed- 
light to add more contrast to picture 


aga viewpoint, disciplined use 
of light and shade, and almost 
perfect symmetry result in another 
Challenge success for Joseph F. Her 
schel of Affton, Mo. Mr. Herschel used 
35-mm Exakta with 50-mm Auto Tes 
sar f/2.8 lens. With a single spotlight 
overhead, he exposed 12 sec at f/11. 


a 


a eee 


Cet eit TAR ek ee Le ie alle 


NEXT CHALLENGE! 
ASSIGNMENT: 

“STREET CORNER” 

THE PRO: JOHN BRYSON 
DEADLINE: AUGUST 15 
DETAILS ON PAGE 100 
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Nobody needs to be convinced that the 35-mm 
camera is ideal for photojournalism, perfect 


for available light, a natural for color slides. 


After a quarter of a century, it has very near- 


ly taken over some areas of photography for its 
own. Does the little gem have any limitations 

at all? We queried six pros who regularly use 
35-mm for jobs traditionally reserved for larger 
cameras: industrial, sports, fashion, portrait, 
landscape, and news. Each had some definite 
feelings to express, and each contributed a pic- 


ture to illustrate his remarks. If you've won- 
dered just how much 35-mm can do, you'll find 
these pages revealing, stimulating, and a rich 


source of inspiration for your own work. 


EVERYTHING? 


At a refinery on the island of Aruba, Esther Bubley used Leica, wide-angle lens. 














overhead, he exposed 12 sec at f/11 
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Newman's football shot was made with 
a Foton camera which had a 300-mm 
lens and reflex housing. Plus-X ex- 
posed at 1/500, f/4, was force —developed. 








SPORTS: MARVIN NEWMAN 


This photograph is one of a 
set I shot on _ professional 
football. My objective in do 
ing this set was to show just 
how rough and intricate the 
play is in this game and to 
portray the tremendous size 
of the players. I wanted the 
viewer of the photograph to 
feel that he was really in 
volved in the action. I felt 
that getting as close as pos- 
sible with the telephoto setup 
) would accomplish my pur 
pose 

With the use of 35-mm cameras in con 
junction with telephoto lenses a whole new 
field has opened up in sports photography 
Sports photographers have been trying to 
get closer and closer to the subject—the ac 
tion itself. With the advance of the light 
weight telephoto lenses and with camera 
technicians building better housing systems 


with monocular viewfinders, telephoto 
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shooting is not the haphazard situation it 
once was. Because of newspaper and tele- 
vision coverage of most of the sports events. 
the magazine photographer is being pushed 
to come up with something that hasn't been 
seen the day or the week before by the 
public. He has to come up with different 
angles, different perspective, and peak ac- 
tion in order to compete for the public's 
interest. The 35-mm in sports, used as de- 
scribed above, has done just this. 

The reasons that I choose 35 over my 
larger cameras are portability and ma- 
neuverability. I can cover a football field 
with three or four 35-mm cameras strung 
around my neck and shoulders, each with 
a lens of different focal length—something 
that would be pretty difficult to do with the 
larger cameras. 

Sporting events have definite time limits 
which puts pressure on the photographer to 
get the most done within that time. Taking 
time out to interchange lenses, for instance, 
would take away precious seconds of your 
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shooting time. Also, getting 36 exposures on 
a roll of film means that there is less re- 
loading time between shots. 

One of the prime considerations for 
using the 35-mm in sports is the fact that 
the lenses are so fast in comparison to the 
larger cameras. In all sports work the speed 
of whatever you are shooting is usually your 
major problem. With the faster lenses of 
the 35, you can always obtain maximum 
shutter speed. At indoor sporting events 
these fast lenses are even more important 
because of the lighting problem. 

Furthermore, the handling of the 35 with 
most of the rapid-winding and rewinding 
devices today lends itself to the capturing 
of the fast action which you have to work 
with. 

Candidness, spontaneity of action, is more 
likely to succeed with 95 because it is less 
noticeable than the bulkier cameras. 

You have to be on your toes and the 
mechanism of the camera has to be a part 
of you. It can’t get in the way of taking 
the photograph. It has to work for you so 
that what you see instantly, you record in- 
stantly. In sports this fact is magnified as 
the instant comes and goes faster. 

In my work, which has entailed covering 
sports for most of the major magazines for 
the past three or four years, I have used 
the 35-mm to a very large extent. There 
hasn't been a sports event or situation with 
in the sport which I haven't been able to 
cover satisfactorily in 35 mm.—pe 














Im a general- 
assignment pho 
tographer. In 
the course of a 
month’s time, I 
might shoot a 
picture story on 
a construction 
worker, a Caesa- 


rian operation 
on a rat. and a 
set of fashion 


pictures. Like 
the other pho 
tographers in 
this article, I'm a 35-mm man. You've read 
why they're using the 35 for their work, 
and here’s why—contrary to normal fashion 
photography practice—I use the 35 on fash 
ion assignments. 

In its infancy, the fashion photograph 
was made with large cameras. If you've ex 
amined early fashion photographs, you'll 
remember that nothing was left to the 








FASHION: ROBERT M. MOTTAR 


imagination; everything stood out in sharp 
relief down to the last stitch in the bloom 
ers. 

The bloomer days are over. Probably as 
a result of the continuing impact of the 
impressionist school of painting, the public 
has now reached a point of visual maturity 
in which if they don’t prefer the impression 
of a woods to the details of the trees, they 
at least willingly accept it. Relating this to 
fashion photos, today’s trend in magazines 
is to convey the impression of the design, 
cut, and texture of clothes, rather than the 
details of their construction. 

The 35 is the most impressionable cam 
era there is. A photographer having com 
plete rapport with the 35-mm camera to 
the point of intuitive operation, can record 
impressions faster with it than a_ well 
rehearsed camera crew changing view 
camera holders and squeezing shutter bulb 
in cadence. I don’t wish to convey the idea 
that the 35-mm camera is capable of speed 
of operation at a corresponding loss in 


At Point Lobos, Calif., Karales made this landscape with Leica IIIf on Panatomic-X. 





quality of results. Developments in optics, 
high-speed emulsions (both in black-and- 
white and color), and fine-grain developers, 
have brought about a clarity and brilliance 
in 35-mm work hitherto felt impossible. All 
this means in practical publishing terms is 


that once—and not too many years ago- 
most magazines were reluctant to use 35-mm 
work. Today, largely as a result of these 
developments, I don’t know a 
that won't. 


magazine 


I'm after impressions, then, but impres 
sions of what? If it’s a dress I'm shooting, 
I wish to create the impression that it’s a 
great dress, and here’s where one’s choice 
of models is all important. One model can 
make a dress “come alive,” where another 
will only serve to “stuff it.” By way of ex 
planation, let me touch on what I consider 
the two general types of fashion photos 

One I consider animate, the other 
imate. 


inan 
In the former, fashions are modeled 
on a woman of good face whose body is 
hoth believable (Continued on page 112) 
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Mottar’s skilled 35-mm 
technique lends a casual 
glamor to fashion work. 








Choice of camera is a very personal thing, 
and I never argue with others about type, 
brand, or technique, but for me the 35-mm 
camera is the best possible tool. My own 
personal taste in photography and picture 
journalism is toward as much naturalism as 
possible and for this the 35-mm 
serves me best 

In portraits and other work I try as far 
as possible to get into the pictures a feeling 
of what the scene was really like, so the 
editor or reader will feel a sense of partici 
pation 


cameta 


This is not as easy as it sounds, for 
while the photographer is subjected to all 
the stimuli of the moment, most of these 
things are gone from the flat photographic 
print which is seen by the editor or reader; 
the picture will not record the scream of the 
jet engine or the sound of the bongo drums 
or the smell of the lady’s perfume or the 
searing desert heat that made the man faint. 
The photographer must try to get all of 
these unphotographables into his picture. 
lo get this sense of reality into portraits 
it is most important for me that the subject 


CAN 35 DO EVERYTHING? continued 


PORTRAITS: JOHN BRYSON 


should understand what I am trying to do 
and should be at ease as much as possible, 
really relaxed, talking, gesturing, sitting in 
his natural environment as if no camera had 
ever intruded. Because the 35-mm camera 
can be used with simplicity and ease and 
it shoots a great many exposures, it makes 
possible a sort of sketching with the camera 
that serves to warm up both photographer 
and subject. 

My own experience has been that one 
of the great virtues of the 35-mm camera 
is that the average person tends after a 
few minutes almost to forget that pictures 
are being taken. No other camera, not even 
the next largest, the 214 x 214, approaches 
the 35-mm in this particular ability to be 
innocuous. Even working with a tripod, as 
I do on most portraits, I find that after a 
few minutes the average subject is almost 
lulled by the easy click-clicks of the camera, 
the minimum of fuss and flash and bother, 
and soon he is more concerned with the 
conversation than the shiny little camera. 

One reason for this, I believe, is that with 





the ordinary 35-mm camera the subject 
usually is looking into the direct gaze of 
the photographer rather than trying to look 
at and talk with the glassy stare of the lens 
of a view camera or the balding scalp of a 
photographer peering down into a reflex 
camera. 

This is enormously important, not only 
for people who are completely unused to 
being photographed, but to professional per- 
sonalities who are before the camera almost 
daily. I particularly remember photograph- 
ing actor Kirk Douglas as Van Gogh, start- 
ing with a view camera and ending with 
a 35-mm. When I was finished, he said, 
“What a difference that little camera makes, 
you can forget it completely.” This from 
a man who is photographed constantly. The 
35-mm color portrait made a full page in 
Life. 

Because of my quest for the natural pic- 
ture, I try wherever possible to work with 
the normal light that is present. This is 
not because I am a natural-light purist or 
faddist, but simply because I find that if 
you go into a room that your subject 
knows intimately, and change the 
lighting so that it is different from 
what he is used to, he will react by 
being uncomfortable and this will show 
in the pictures. If the light is bad, I 
much prefer a longer exposure to the 
addition of a lot of lighting parapher- 
nalia. 

Ordinarily for portraits I use a go- 
mm lens for full-frame heads, and a 
50-mm lens for pictures that will in- 
clude part of the body or hands. Al- 
most always, I use a tripod and long 
cable release so that once the camera 
is set up and focused, I can take pic- 
tures without reaching up to snap the 
picture. I can shoot, reach up to rewind 
in a second, then continue. the con- 
versation, ready to go again. It is still 
amazing to me that in trying for natu- 
ralism I find subjects generally more 
natural when I have the camera on a 
tripod than when I have the camera 
hand-held at my eye, sighted on the- 
victim, finger on the shutter, unnerving 
him all the while. 

My own personal taste is for normal 
films and normal developing. I hold no 
brief for the exaggerated grain of great 
blow-ups from tiny sections of a nega- 
tive or muddy blotches excused as 
natural-light masterpieces. Precious 
portraits bore me and so do ponderous 
gothic documentations of man and 
memorabilia. If the technique intrudes 
between viewer and picture, it is to me 
a failure.— me 


Crisp big-camera quality 1s achieved 
by Bryson in this head shot of Rock 

udson, made with Canon V and 
90-mm Nikkor f/2 lens, on Plus-X 
film, with exposure of 1/100 at f/11. 


WHAT IT OFFERS 














LANDSCAPE: 
JAMES KARALES 


The mystic realism in this photograph I 
made at Point Lobos, California, would have 
been lost with a delay of another moment. 
Again, for me, I was reassured that flexibility 
is as important an element in photographing 
landscapes, as it is in the photography of 
people. 

At Lobos I entered into the domain of 
one of the greatest photographers, Edward 
Weston, who had spent considerable time 
over a period of 40 years absorbing and 
photographing the area. Drawn by his pic- 
tures with their wonderfully personal im- 
pact, I was curious to see the raw materials 
he had used. However, since I am a photog 
rapher and photography is various, I too 
began working. This was not to see if I 
could duplicate his work but was strictly 
from the stimulation the place caused with- 
in me. If I could not shake the knowledge 
that a master had worked here, I tried 
neither to reject nor accept because of it, 





PRESS: 
CARL PURCELL 


I have found the simplicity and flexibility 
of the 35-mm camera ideal for press work 
in almost any situation. New developers, 
faster films, and a wide variety of inter- 
changeable lenses are rapidly giving the 
miniature camera a decided advantage over 
the bulky and heavier 4x5 press cameras. 

The actual advantages are fairly obvious. 
When something of importance is happen- 
ing, the photographer with a 35-mm camera 
will be able to make 15 to 20 exposures 
while a co-worker with a standard press 
camera will be changing holders, changing 
bulbs, pulling slides, and cocking the shutter 
on the first two or three shots. Bayonet- 
mounted lenses can be changed in a matter 
of seconds and a complete set of lenses 
carried in a small gadget bag. 


At Point Lobos, Calif., Karales made this landscape with Leica IIIf on Panatomic-X. 
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but rather to let the place be the influence 
—photographically imposing myself upon 
the experience. 

The texture, the form, the design, and the 
light evoked within me an awe of the mystic 
in nature. To me, in my short visit, this 
appeared the essence of Point Lobos. To me, 
and frankly, as in most of the subjects I pho- 


tograph, this called for the flexibility of 
movement and for the quick perspective 
changes I find possible only when using the 
miniature camera. Rather—cameras. 

Larger equipment would have been irk 
some for it would have caused too much 
delay, too many photographic losses. ‘The 


versatility which (Continued on page 114) 


Candidate Stevenson, at Louisville during campaign, was caught by Purcell’s Leica. 


I made a series of pictures of Adlai 


Stevenson when he came to Louisville, Ky., 


during the campaign, using both my Leica 
and the 4x5 camera. The larger negatives 
were of excellent quality, but invariably the 
35-mm shots had more impact. They showed 
Stevenson during those brief moments when 
the fatigue of the campaign was reflected in 


| 





his face, when he wasn't posing for the pho- 
tographers and the crowds with his usual 
smile and raised hand. 

In another instance I was assigned to 
bring back pictures of children, first and 
second graders, nodding and dozing in class 
as the result of extra long school hours. 
Usually photog- (Continued on page 114) 
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FEATURES TO LOOK FOR 





WHAT IT OFFERS 


RANGEFINDER TYPE 





TODAY’S 
35-mm 
CAMERA 





All have optical eye-level finders 









SINGLE-LENS REFLEX 








Pentaprism type 


FIXED LENS 





hoosing and buying a 35-mm camera today 
can be a delightful adventure. Manufacturers the world 
over have been improving their camera designs with 
the main purpose of winning the favor of the Ameri- INTERCHANGEABLE LENSES 
can buyer. There are features and operating con- Variety of focal lengths 
veniences available today which not only cater to the =O 
most exacting requirements of the professional photo- 
journalist but also to the amateur with limited funds 
to invest and to the hobbyist whose only interest is 
the picture itself, with minimum concern for tech- 
nicalities and gadgetry. 


Generally 45- or 50-mm focal length 





Where does one start in making a selectiou? It de- 
pends to a great extent on what 
you want the camera to do for 





you, and secondly on the type of 
camera that feels good and com- 
fortable in your hands. 

The first choice in 35-mm cam- 
era design is between the tradi- 


tional (Continued on page 101) 
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FEATURES 


RANGEFINDER TYPES 


Single rangefinder-viewfinder window 
Magnifying rangefinder (variable) 


Magnifying viewfinder 


Multiple viewfinder fields— 
Multiple field outlines 
Manually controlled switch-over 
Coupled to interchangeable lenses 
@ Interchangeable lens and range/viewfinder units 
@ Automatic parallax-correcting viewfinder 
@ Parallax-correcting clip for extra viewfinders 
@ Exposure meter coupled to shutter-speed dial 
@ Rapid film-advance trigger on baseplate 
@ Color-coded flash-exposure guide on shutter 
a 


Automatic flash adjustment coupled with lens 





TO LOOK FOR 


COMMON TO BOTH TYPES 


Focal-plane shutters (metal or opaque fabric) 
Leaf-type shutters 
Interchangeable lenses 
Complete lens units 
Fixed rear element, interchangeable front elements 
Built-in exposure meter 
LVS or exposure-value shutter with coupled shutter- 
speed and lens-diaphragm controls . . . also with auto- 
matic depth-of-field indicator 
Built-in self-timer 
Internal photoflash and electronic-flash synchronization 
(M and/or X) 
. with separate connecting sockets 
. with one socket and selector switch 
Double-exposure prevention 
By-pass device permitting double exposures 
Removable back 
Hinged back 
Slow shutter speeds 
Soft shutter release 
Rapid-film-advance lever (1-stroke and multiple-stroke) 
Sequence operation . . . spring and electric drive 
Automatic-resetting exposure counter 
Depth-of-field scale 
Film-type and speed reminder 
Accessory clip wired for flash synchronization 


Crank-operated film rewind 


6! 














AA NREVELADE PD 


SINGLE-LENS REFLEX TYPES 


Waist-level reflex finder with magnifier 

Eye-level pentaprism viewer (standard or accessory) 
Extra optical finder in camera body 

Rangefinder incorporated in viewing screen 
Automatic resetting mirror 

Quick-return mirror 

Clear spot or area in center of viewing screen 


Automatic lens-diaphragm control 














CAN ONE FILM, 


AVAILABLE LIGHT 


There’s a strong case for 


standardization. 
BOB SCHWALBERG evaluates 


the pros and cons 


OUR years ago a top sales executive for 

one of the big 35-mm camera and equip- 

ment houses dolefully confided to this 
reporter what almost everybody in the photo- 
graphic industry (including the makers of 
Kodachrome film) knew very well: His cam- 
eras, and those of his competitors up and down 
the 35-mm price ranges, were being used al- 
most exclusively for color. But that isn’t what 
really hurt 

The real pain was to be found in a survey- 
supported fact that for many years a dis- 
tressingly disloyal 35-mm Fifth Column was 
turning to the 24x2l4 twin-lens reflex for 
their black-and-white pleasures. 

The situation today, to use the now all too 
familiar language of international diplomacy, 
has changed radically while remaining funda- 
mentally unaltered. Which is to say that most 
358 are still primarily color cameras, but black- 
and-white is booming—and booming as never 
before. If the current high-volume 35-mm 
b-&-w sales mean anything at all, many an old 
backslider has returned to the straight and 
narrow 24x36-mm negative format, and a 
whole new generation is rising to the challenge 
of making big prints from little negatives. 

Credit for this latest answer to television 
must be divided more or less evenly between 
two new types of 35-fodder: 

1. High-speed films which are so terrifically 
fast that practical user indexes make sensi- 
tometrists blanch. The manufacturer of one 
popular exposure meter has calibrated his 
latest model with (Continued on page 116) 
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ONE DEVELOPE 


HANDLE ALL THESE SITUATIONS? 


OVERCAST DAY BRILLIANT SUN 
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Edward Lettau 
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Film-developer combinations for 


Any of these 6 medium-speed 35-mm films combined with any of these 8 general-purpose devel- 
opers gives an effective film speed of (for ASA-calibrated exposure meters). 


Developing time 
Developer (at 68-70 F with 
intermittent agitation) 


aif 


ethol) 





if ] 
eh 


| 
*Not available in packaged form. 


**These films produce excellent quality negatives with adequate shadow density at ASA 320-400 with approximately 
the same development. Cutting developing times recommended for the 125-200 rating is usually inadvisable because 
it may result in inadequate negative contrast. 


PICK YOUR OWN COMBINATION FROM THIS MASTER CHART 











Edward Lettau 


THE FOLLOWING CHARTS WILL HELP YOU FIND YOUR OWN ANSWER 





Film-developer combinations for 


Effective 


Film film-speed Developer Developing time 
rating 


*These developers permit even higher forcing of film speeds, in event of underexposure. Maximum push is obtained 


with Microphen, providing effective film speeds up to 650-800 with some loss in shadow density. The 320-400 rating 
in the table above is recommended, however. 


Film-developer combinations for 


Effective 


Film ii lests-yel-1-1¢] : Developer ; Developing time 
rating 


Film-developer combinations for 





Effective 
Film film-speed Developer Developing time 
rating 








Film-developer combinations for 


Effective 
Film film-speed _.. Developer Developing time 
rating 
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For almost equal sharpness with finer grain 


THESE PARTICULAR COMBINATIONS ALSO ADAPT TO SPECIAL USES 











A POPULAR PHOTOGRAPHY 


tape interview 


with photojournalist 


DAN WEINER 


In the eight years since he adopted 35-mm exclusively and began 
shooting magazine picture stories, Dan Weiner has firmly estab- 
lished himself in the top ranks of photojournalism. His best work 
is distinguished by the depth of its psychological and sociological 
insight, strong composition, and outstanding technical quality. He 
has done major picture stories for the late Collier's, Fortune, and 
other leading magazines, and recently produced a book on South 
Africa, with a text by novelist Alan Paton. In this exclusive in- 
terview Weiner talks about his approach to photography and why 
he prefers the miniature camera above all other types. 


interview recorded by ARTHUR GOLDSMITH 


Q When did you first use a 35-mm camera? 

A During the war, I think about 1944 or '45, 
and my first one was a second-hand old black 
Model I Contax, which to me is still one of the 
greatest cameras. It had an old f/2.8 Tessar 
uncoated lens, and I still think of it very fondly. 

Q Were you a working photographer at this 
time? 

A I was photographing in the Air Corps and 
this was the camera I used. I thought of experi- 
menting with it, the only other cameras I had 
used were 4x5 and 8x10, and I experimented 
with the 35 for my personal things. 

Q / believe you operated a studio after the 
war? 

A Yes—after the war I had a studio for a few 
years. 

Q This was mostly with large cameras? 

A All large-camera work—yes, studio work, 
commercial work, but during that whole period 
I continued developing my approach with the 
35mm camera, until I discovered that my heart 


really wasn’t in the studio work but out with the 
35-mm. 


Q What kind of things were you doing? 
How were you using the 35-mm camera? 

A Well, that’s the time I just did a lot of 
roaming round the city photographing what- 
ever I responded to, and naturally the material 
was pretty broad, but I did that for three or four 
years and I developed quite a large portfolio of 
work which subsequently led me into magazine 
work. 

Q And when did you make the switch to 
35 exclusively? 

A About 1949 I started doing some maga- 
zine assignments and that’s the time I made the 
switch. With the exception of Life magazine 
I believe there were very few publications using 
35-mm on their day-to-day photojournalism, 
and the first assignments I did were for Collier’s 
and Fortune and I used the 35-mm camera ex- 
clusively on those assignments. They were suc- 
cessful and they were accepted and it just made 
it easier for me as time went on. There was no 
question about the fact that I would use only 
the 35-mm for magazine work from then on. 





Harvey Shaman 


@ And you use only 35 today? 

A Yes, I have since that time. 

Q@ Why do you stick exclusively to the 
35-mm? Many working photojournalists are en- 
thusiastic about the 35-mm but use other types 
of equipment also, choosing a piece of equip- 
ment to do a specific job or to handle a certain 
kind of assignment. Why don’t you? 

A Well, this situation existed, shall we say in 
the old days when a photographer would never 
really trust his 35, but on occasions when he had 
his back to the wall because of difficult light con- 
ditions or because there was some prohibition 
on the use of light, the photographer would then 
turn to the 35-mm and usually with misgivings. 
There was the whole psychology of not really 
trusting the 35 to do a man’s job. Now to me 
that was an approach I discovered I couldn't 
quite put up with because the entire thinking in 
35 is different. It wasn’t a question of using it 
only on occasion. There was the whole manner 
of seeing and thinking, and so when I made a 
switch from 4x5 studio photography I also 
plunged headlong into a new kind of vision. 


O ME 


Q Well, what was it about the 35 that at- 
tracted you? 

A The initial thing—if I think back to the 
40s, the early 40s when I started working with 
35—the initial reaction I had was complete free- 
dom and abandonment when I started working 
with this camera. I had, as all photographers 
during that period, been accustomed to working 
with multiple flash and a Speed Graphic. If you 
wanted to do better than flash on the camera it 
meant setting up . . . it meant phony situa- 
tions . . . it meant posing . . . it meant all 
the restrictions that we had at that time. Work- 
ing with the 35, and either available light or 
bounce flash or subsequently bounce speedlight. 
it was possible to be completely released from 
the setup situations, it was possible to work 
more intimately with people, it was possible to 
shoot unobtrusively even in situations where a 
photographer was known to be operating. Peo- 
ple were more relaxed with the small camera 
without all the flashbulbs going off. It broke 
down the barriers between the photographer 
and the situation and the subject. 

Q I'd like to go into the unobtrusive aspect 
of 35-mm photography a little bit. I think 
there’s some misunderstanding about this. Do 
you feel that the 35-mm photographer should 
work unseen, that the subject should be totally 
unaware of the photographer working in the 
situation? Would you consider this an ideal? 

A I consider it an ideal, but it’s not wholly 
possible in magazine photojournalism. As an 
example, if you were doing a profile of an indi- 
vidual you're going to spend a day or days with 
him, and obviously he knows that you exist. 
Now there are two approaches to this: either 
you are going to direct him and in doing so you 
are imposing your own personality on how this 
man’s life will appear ultimately on a magazine 
page, or you are going to let the situations 
evolve and develop according to the natural 
ways they will, or as naturally as possible. Now 
there’s always the element of the photographer’s 
presence, but what I (Continued on page 124) 
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BE 
LAZY! 


By TED RUSSELL 










Top professional photographers bend, 
climb, stretch, and twist themselves 


to get unusual pictures. How about you? 


I you own an expensive 35-mm camera 


which produces photographs that look 
as if they were made with a two-dollar 
box camera, the chances are that there’s 
nothing wrong with your equipment. 
Maybe you're just plain lazy? 

Some poor pictures show an obvious 
lack of thought due to mental laziness, 
but many others show actual physical 
laziness 

Pick up a picture. It’s dull, unimagina- 
tive. There’s too much distracting back- 
ground. There’s a telephone pole stick- 
ing out of someone’s head. One subject 
is standing like a sack of potatoes in the 
middle of a scene. It doesn’t take too 
long to see that a picture has failed be- 
cause the photographer was too lazy to 
move, to change his shooting angle. 

Want a quick, simple test of what 
angle changes can do for a subject? Then, 
pick out a situation, and assume some 
of the positions which are demonstrated 
on these pages by professional photog- 
rapher Al Wertheimer. Note how an 
inch or two makes a difference in the pic- 
ture you get. Check what happens when 
your change of angle is more drastic. A 
low, close-up angle will make your sub- 
ject appear towering, while a high, down 
angle will more than likely do the oppo- 
site. 

Some of the gyrations of the profes- 
sional often appear humorous, yet the 
photographs that he produces have fresh- 
ness and originality which more conserv- 
ative positions can never get. 

There are many stories about the extra 
effort that some professionals put into a 
try for a different angle. One of these is 
about the pro who had an assignment to 
shoot the circus. On arriving at the scene, 
he found all of his colleagues scattered 
around at floor level waiting to shoot 
the main act, the man on the high wire. 
Not wanting the same pictures as the 
other photographers, our pro began 
climbing up stairs, across catwalks, and 
along beams. Suddenly he had the angle 
he wanted. He could shoot the high-wire 


man down with the crowd as the back 
ground. While waiting, someone ap 
peared behind the professional, and 
excused himself with a “Pardon me.” It 
was the high-wire walker, who wanted 
to pass, to get onto his perch. 

Although I do not recommend that 
you take your life in your hands in order 
to get an unusual angle, I do suggest 
that you use your imagination and re 
sourcefulness in locating the position 
that will get you the picture no one else 
gets. 

Too many photographers tend to let 
their cameras dictate what their view 
point will be. I have met photographers 
who, because they own a twin-lens reflex, 
shoot everything from waist level. And, 
far too many 35-mm owners shoot every 
thing from eye level simply because it’s 
the easiest thing to do. There is all the 
difference in the world between a man 
who buys a 35-mm camera to wear 
around his neck as a decoration, and a 
photographer who uses it as a working 
tool. The professional 35-mm_ photogra- 
pher really works to get his angles. He 
bends his knee, climbs trees and walls 
to any available vantage point, or shoots 
from close to the ground. If the light 
isn’t right, he moves. If the background 
is cluttered he moves again. Often there 
is an interesting shape or a series of 
shapes in the background and a photog- 
rapher has to move around, closer or 
farther, higher or lower, to include them 
or get them where he wants them in the 
frame. Sometimes, the photographer may 
be interested in isolating his subject and 
he has to change his angle several times 
before he can achieve it. In other situa- 
tions where he wants to exaggerate per- 
spective by choice of angle, or make 
verticals converge to form a pleasing de- 
sign. And then again he may want to 
frame his subject, or include significant 
detail in the foreground. 


Photographer Al Wertheimer, 
who free-lances for such 
magazines as Life, Pageant, 
and TV Guide, demonstrates 
some of the camera positions 
he takes during a shooting 


session. Photographed by Ted Russell 
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Clotheslines, which are often distracting elements, were turned into a fine composition by Italian photographer Giuseppe Bolla. 


There are so many reasons for chang- 
ing your angle and your vantage point 
that it would be impossible to describe 
them all. What you must remember is 
that there is no anchor either on you or 
your camera. The days when a pho- 
tographer was strapped to a clumsy tri- 


pod and a heavy, bulky view camera 
are gone forever. The 35-mm camera was 
designed for its ease of operation, and 
for its mobility. But for everything sci- 
ence has done for the 35-mm camera, it 
still has not been able to put a pair of 
arms and legs on it.—fm 


HERE’S HOW CHANGE OF 


Eye level, straight on. 
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For a different mother-and-child picture, Ted Russell shot down from a bridge to get this unusual angle. 


ANGLE AND SHOOTING POSITION HELPS GET DIFFERENT PICTURES 


High angle, medium shot. Low angle, close up. 


High angle, close up. 
> a ee t 





A roundup of slide changers, manual and automatic, 


old and new, for putting your pictures on the screen 


ion, was a time when putting on a show meant handling 
each of your slides, one at a time, as you ran them through 
the projector and returned them to your file. That day is 
almost past. Over two thirds of today’s 2x2 projectors come 
with magazine-loading changers as standard equipment, or as 
optional accessories at an increased price. You don’t have to 
touch a slide to use them; you just give a handle a quick 
push-pull. 

At this moment there are seven projectors with motorized 
changing systems—tomorrow there may be more. They provide 
the power for that push-pull. You control it by pressing a 
button at the projector or on the end of a remote-control cord. 
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By ROBERT L. McINTYRE 


If that’s too much work, there are automatic timers that push 
the button at preset intervals while you just sit and watch the 
show. To bridge the gap between push-pull changers and the 
new projectors there are motorized accessory units. They make 
it possible to convert many projectors, now in use, for push- 
button operation. 

All this has come about too swiftly for most of us to keep up. 
The pace has accelerated with the introduction of new equip- 
ment during the past few months. This article is planned to 
bring you up-to-date with a brief review of basic slide-changing 
systems, a thorough inspection of today’s modern equipment, 
and a quick peek to see what promises the future may hold. 
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Here's what you 
see on the screen 
when using 
different changers 


Here’s what you see when a simple carrier replaces one slide with another. 


DUAL-MANUAL 


First picture moves off te left. Second picture appears moving from right te left. Third picture appears from teft te right, and se pattern continues. 


PUSH-PULL (Movement Visible) 


With slider in picture remains on screen. Pulling slider removes slide, and masks light from screen. Pushing slider moves new image on te right. 


PUSH-PULL (Movement Masked) 


Changing is controtied by slider handle as above, however slide is net shown moving. Instead mask is removed showing picture in piace. 


FADE-OUT 


Diaphragm closes, darkening picture In fadeout. Screen remains dark as changing is accomplished. Second slide fades In as diaphragm opens. 








rier “ ; Beal* 3 
Simplest slide-handling systems call for 
inserting individual transparencies with your 
fingers, and pushing them into projector. 





Some magazines are made of plastic 
and accept 2x2 slides in any mounts. Differ- 
ent holders may not fit in all slide systems. 





Push-pull action is the slide-changing 
movement basic in all magazine systems. 
Push inserts slide, pull takes it from lens. 
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Stack loading is employed on some pro- 
jectors. Pictures are pre-arranged and loaded 
into magazine which fits on top of projector. 





Metal magazines have insert frames. 
They take slides %p»-inch in _ thickness 
(including thin glass, cardboard mounts). 


Push-button changing is made possible by 
motorized units. Automatic projectors have 
built-in drive systems which do all the work. 






Slotted magazines are used in most sys- 
tems of slide changing. They double as file 
drawers, permit altering of slide sequence. 


Push-through changing 

The simplest slide-changing systems 
have no moving parts at all. One slide is 
fed into the projector aperture and ap- 
pears on the screen. Then the next slide 
is inserted. As it moves into place it 
pushes the first one out of the way. The 
effect you see on the screen is as if one 
slide were chasing the other off from left 
to right, lagging behind it by a distance 
equal to their combined margins. Springs 
hold the slides flat against the projector 
aperture and retain the one that has just 
been shown until you are ready to return 
it to your file. This system is economical 
to manufacture. Since all slides are 
pressed against the same surface, it pro- 
duces a minimum of focus variations when 
the slides themselves are uniformly 
mounted. 

An interesting variation of this system 
is offered in the Kodak Merit projector 
and in low-cost models of the Kodak 
Signet. Slides are pushed through from 
the top. They fall through after showing 
to stack themselves in file containers that 
take up to 20 slides each in cardboard 
mounts. In a system like this which de- 
pends on each slide to push the previous 
one out of the way, the last slide can be 
a problem. You have to insert another to 
get it out. The solution is a last-slide-out 
lever which serves to eject that last slide. 

A unique projector that takes slides fed 
manually, one at a time, is the Revere 
444. It employs a slide-carrying drum that 
rotates about an axis at right angles to 
the axis of the lens. Lamp and condenser 
lenses are placed within the drum. Slides 
are inserted at the top and the drum is 
turned by a geared knob to place them 
in projection position. As one slide is 
being shown, the next is inserted in the 
drum. This design, with its low projector, 
was made possible by the first lamps de- 
veloped for burning in horizontal posi- 
tion. 


Dual slide carriers 

Next simplest and most universally 
known of all slide-changing systems 
makes use of a carrier with left and right 
slide pockets which shuttle back and forth 
as pictures are shown. The carrier pock- 
ets usually are spring-loaded to press the 
slides against (Continued on page 120) 
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Asking a 35-mm photographer to express his feelings for If you look sharp, you'll see photogra- 
that handful of chrome, leather, metal, and glass he calls his pher James Karales and his 35-mm cam- 
own is like cross-examining a lovesick youth about the era reflected in the eye of his subject: a 
girl of his dreams. All caution is thrown to the winds and PR ee ns 
every word becomes extravagant praise. But when all is said 

and sung, one phrase seems to be heard over and over again: 

35-mm has unique vision—an ever new and refreshing 

flexibility, and an ability to bring us, at the very 

least, a little closer to the complex world around us. Ube veneetiie S5-tam comens asnenige 


: : : , nies Ivan Massar even on a stroll 
You will see what we mean in the thirteen color and black- through the woods. A telephoto lens 
and-white pictures on the pages that follow.—® captured this beautiful pastoral scene. 


PICTURES continued 




















and-white pictures on é€ pages tha 


PICTURES continued 


PICTURES continued 


The characteristic proportions of the 
35-mm format lends itself to a bold 
compositional effect in this excerpt 
from a picture story by Robert Mottar. 


captured this beautiful pastoral scene. 


om 
After completing a fashion assignment, 


Alfred Wertheimer decided to use his 
35-mm camera for some satirical “take- 
offs” on an ultra-high-fashion mannikin. 


< 

Barbara Bernal of New York saw the 
comic possibilities in a close-up of this 
highly camera-conscious young fellow. 
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PICTURES continued 
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me Sy 


Mother and daughter attending a dance class were photographed by George Zimbel at a delightfully animated 
moment. He used his 35-mm to the full extent of its flexibility, immediate availability, and great depth of field. 








Technical details of a new kind of playground equipment and amusing human inter- 
est were skillfully combined by George Zimbel for a Parade magazine assignment. 


> 
Majestic architectural effect was achieved by Esther Bubley in this 35-mm panorama of Belo Horizante, Brazil. 
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The 35-mm is useful when shooting glamor or fashion on location because it allows for rapid, casual experi- 
mentation with no elaborate preparation.’ Sandi Nero made this picture in New York’s Washington Square. 


> 
B oth the “warm” and the “cool” portraits on the opposite page were made by Hugh Bell for use as record-album 


covers. For pictures with mood and emotional evocation, the 35-mm has an almost magical “sixth sense.” 


PICTURES continued 
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Bellows extension and reflex devices convert the 35-mm camera into so-called “systems” of photography which 


may be used for skilled macrophotography as seen in this close-up of a wasp by Hermann Eisenbeiss of Munich. 
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A master of 35-mm color, the late Werner Bischof photographed artist Frida Kohlo’s blue house in Mexico 


as a symbol of elemental joy. This was one of Bischof’s favorite pictures, published here for the first time. 











of Sammy’s fill-in show for Jackie Gleason, he By available light, Sammy caught member of cast trying on 
Jack } Larry Auerbach, Stanley Poss. costume du? ing fitting session for his show, Mr. Wonderful, 








as a symbol of elemental joy. This was one of Bischof’s favorite pictures, published here for the first time. 


__ ‘MIR. WONDERFUL’ 


Manhattan skyline at dusk was photographed 
with Nikon and 85-mm long-focus 
lens from a midtown vantage point. 














Sammy Davis, Jr., star of TV 
and Broadway, 1s a working 
camera pro vn off hours 


By MAYNARD FRANK WOLFE 


oO" of today’s rising young maga- 


zine photographers is also one of 
the nation’s top showbusiness headliners. 
Sammy Davis, Jr., star of stage, screen, 
and just about everything else, is a work- 
ing photojournalist with full member- 
ship in ASMP, the craft's exclusive frate1 
nity. What’s more, he loves photography 
so devotedly that he’s considered making 
it his full-time profession someday—il 
showbusiness can ever part with him. 
Broadway and Hollywood have no 





shortage of stars who find photography 
a relaxing hobby, and who have an oc- 
casional picture published through the 
influence of a good publicity agent. But 
Sammy is probably the only star with an 
entirely professional approach, who has 
sold complete picture stories to national 
magazines—and under an alias, at that, 
since he doesn’t want to capitalize on his 
name in the picture business. 

What gives Sammy such a passion for 
creating images? Perhaps the same in 
fluences that form any good photog- 
rapher. If he hadn’t been drawn into 
showbusiness before he could walk, he 
might have developed naturally into a 
camera journalist. Very likely the early 


Frank Sinatra was photographed under harsh night-club 
™, spotlight by close friend Sammy, who sat at a ringside table. 
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ry.) Jack Philbin, Larry Auerbach, Stanley Poss. costume during fitting session for his show, Mr. Wonderful, 


influence came from the reproductions 
of Old Master paintings that covered the 
walls of his grandmother's apartment in 
Harlem. Certainly another turning point 
came in 1949, when the Will Mastin Trio 
Uncle Will, Sammy, Sr., and Sammy, 
Ji had finally reached the top of the 
heap in the entertainment world, and he 
began to search for a visually creative 
medium for self-expression He bought 
his first camera 

With it he turned not only toward his 
own showbusiness world, but to land- 
scapes and night views of the cities he 
visited. He began to take some satisfac 
tion in his work; the next step was to 
show it to his friends. Among them was 
comic Jerry Lewis, himself an ardent 
amateur movie fan (POPULAR PHOTOG 
RAPHY, December 1953) Jerry was so 
impressed with Sammy's work that in 
1950 he gave him a Contax IIIl—“along 
with a lot of advice and understanding 
as Sammy puts it 

At this point he began taking photog 
raphy very seriously The camera was 


ilways with him, and so was a little note 


book for jotting down exposures so he 


could learn from his mistakes. In the 
years that followed, photographic infor 
mation and wisdom flowed in on him 
from all directions; from clerks in cam 
era stores, from Jerry Lewis, from pro 
fessionals as- (Continued on page 106 


Sammy’s nephew, Pierre. 


. Katy Jurado —» 
Rita Gam 
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If you haven’t been satisfied 


with the results of your 


miniature camera—read this! 


35-mm 


ou’ve got—or you're thinking 
of getting—that shiny, chrome and black, 
precise-looking box with maybe a big 
hunk of glass on the front of it, two 
or three little glass windows, a few knobs 
and wheels, a couple of buttons, and 
assorted numbers, letters, and arrows en- 
graved here and there. Or, maybe you’re 
toying with the idea. 

But you’ve heard and read so much 
mumbo-jumbo and hocus-pocus about 
“resolving power,” “low Ph developers,” 
“shimmed-up lenses,” “fine grain,” “emul- 
sion swelling,” “short-focal length dis- 
tortion,” “acutance,” “gamma,” “35-mm 
photography,” and you’ve never before 
heard so many numbers associated with 
cameras: 21-mm, 25-, 28-, 35-, 40-, 40-, 58-, 
75-, 85-, 90-, 105-, 135-, and bigger and 
bigger, that you begin to wonder if you’ve 
had enough college math and chem to 
cope with these potential bugaboos. 

Well, right off, chum, you'll soon find, 
if you decide to try out 35, that the 
characters who are alternately raving 
and maundering about focal lengths and 
formulas are the birds who are producing 
the fewest pictures, or, just as bad, are 
turning out huge, razor-sharp 16x20 
prints of the girl friend or the kids look- 
ing fed-up with the whole idea of being 
photographed. 


* ... because the nega- 
tive you produce is small- 
er, you will have to be 
more careful in compos- 
ing.’ 


In 35-mm, as elsewhere, you'll find the 
technique- and machinery-happy boys, 
too—probably much more so—because if 
you really want to complicate your pho- 
tographic pastime, 35-mm has more gadg- 
etry available than any other group of 
cameras. Mind you, I said “If you want 
to”: I'm hoping for your sake that you 
won't—and you certainly don’t have to, 
either. 

After over ten years of photographing 
progressively with 4x5 press cameras, 
214x2% reflexes, and finally with 35-mm 
cameras, I've found that I have made 
most of my best pictures with 35-mm 
tools—and coincidentally, (and this may 
not be such a coincidence) found greatest 
ease, pleasure, and confidence with these 
small, versatile cameras. If you can turn 
out a reasonably passable pair of scram- 
bled eggs, you can turn out satisfactory 
pictures with a 35-mm camera. In fact, 
there are many photographers I'd rather 
see photographing than scrambling eggs. 

Why 35-mm, anyhow? Lots of rea- 
sons. A 35-mm camera is not the “best” 
camera (no camera is) but it is certainly 
the most versatile one. It’s a small cam- 
era that goes with you everywhere, and 
can be ready to see everything you see 
very quickly—at work, at lunch, on a 
stroll, out with the kids, on trips of ev- 


Popular PHOTOGRAPHY 





OR DUFFERS 


ery kind, vacations, at sporting events, 
social gatherings, or whatever—it’s easy 
to carry and least obtrusive, packed with 
a lot of film: 36 exposures, or less, when 
you feel like it. 

You'll have a lot of choice in films— 
slow, medium, and fast, fine-grain and 
otherwise, depending on speed, and all 
kinds of color, and you'll generally have 
a faster lens than you would have had 
on a larger camera. Depending on which 
one you buy, you may have a consider- 
able range of interchangeable lenses, 
some of which can help you to take bet- 
ter pictures in particular situations. 

Your shutter has a wide selection of 
speeds, you’ve got a rangefinder or a 
prism-reflex system for precise focusing, 
and you may have devices for rapid 
shooting, and quickly emptying and re- 
loading the hungry little thing. And, in 
the over-all, you’ve got a _ pretty-well- 
engineered and machined tool, depend- 
ing on how much you’ve spent for it. 

All in all, it is a quick tool, and this 
is one of its greatest virtues: many of 
the most emotionally charged photo- 
graphs ever taken had to be taken quick- 
ly, since peaks of emotion are brief, and 
35-mm cameras rise to this kind of chal- 
lenge. But they need you to help them 
—and this is a skill that I think you 
can acquire quickly, and can develop 
with a little application and effort, like 
scrambling eggs (unless this egg analogy 
has begun to lay an egg). 

To take any kind of picture with a 35, 
you have to do pretty much what you 
do with any other kind of camera, but 
probably with a little more care, because 
the negative you produce is smaller, and 
will have to be more carefully composed, 
focused, exposed, and developed to per- 
mit making an 8x10 or 11x14 (if you 
August, 1957 


“The average amateur spends the first 
two or three months taking horizontal 
photographsof anything andeverything.” 


By RAY SHORR 
Illustrations by John Seneres 


“Keep darkroom 


clean!”” 


your 








like these sizes) enlargement which is 
not technically offensive; that is, whose 
technical faults do not hamper the com- 
munication inherent in the photograph. 

Compose, focus, expose, develop—with 
care. If you do these things right, your 
35-mm camera will consistently produce 
photographs which will please you, and 
not infrequently make you feel proud 
(of it and yourself). 

When I say compose here, I am con- 
cerned less with the esthetics of the or- 
ganization of a photograph than I am 
with the question of economy in using 
your film area (which, in a subtle 
way, does go back again to an esthetic 
principle inherent in all good art, name- 
ly: include in your photograph (or state- 
ment) all that is necessary or relevant, 
and exclude all that is not. This may 
have an unfortunately highfalutin sound, 
until we consider the matter in practical 
terms. 

Let’s say that you have a standard 


35-mm camera which takes a_ picture 
24x36 mm in size, or in plain English, 
1x1% inches. This is an oblong or rec- 
tangular shape. The average amateur 
usually spends his first two or three 
months taking horizontal photographs of 
anything and everything, including count- 
less full-length portrait of friends and 
relatives standing in front of the camera 
(it would be all right if they were lying 
down), before he makes the extraordi- 
nary discovery that the little box may 
be turned 90 degrees and held endwise, 
so that he can take vertical pictures! 
Now, if we take a picture of Aunt Ger- 
trude or the girl friend standing, using 
the camera in the horizontal position, 
what happens when we decide to enlarge 
this timeless creation? The standing fig- 
ure is more than likely in the center of 
the negative, and probably to her lett 
is a fire hydrant and to the right is a 
hamburger stand. If we want a 5x7, &x 
10, or 11x14 print, we will have to crov 


93 








off both sides of the negative, to eliminate 
the hydrant and the hamburger stand, 
and to center interest on our subject. 
This means that we end up enlarging 
one third of the film, an area roughly 
one half inch wide by one inch high, to 
get a vertical print of a vertical figure, 
which should have been composed and 
shot as a vertical in the first place! Not 
so economical, huh? 

The more film area we enlarge, the 
less we have to enlarge it, and our final 
print will be correspondingly sharper 
and less grainy. The more we have to 
crop a 35-mm negative to achieve a satis- 
factory arrangement or organization of 
the elements in our picture, the more 
we will have to enlarge to reach the 
desired size, with a consequent decrease 
in sharpness and an increase in graini- 
ness. Decide before you shoot whether 
the picture should be wide or high and 
compose it accordingly. Next time you’re 
trapped in a museum, try counting the 
square pictures on the walls. Make ’em 
wide or make ’em high! 

Now about focusing: ideally, focusing 
has two objectives—to record sharply 
what is of importance, and to record 
unsharply what is not important or dis- 
tracts from the center of interest of the 
photograph. I said ideally. Actually, 
most novices feel, for some reason which 
baffles me, that everything’s got to be 
sharp. They’re always trying for max- 
imum depth of field. 

One of the most important tools avail- 
able to the photographer is his control of 
depth of field. Remember the last time 
94 


. . » be corny and use your meter.” 


the projectionist at your local movie 
house goofed and the picture went out 
of focus? There was a lot of whistling 
and some irritated stomping and clapping 
until the guy got the picture sharp again. 
The eye tends to reject what is unsharp 
and to seek what is sharp in a picture. 
Which means that you, as photographer, 
can control what people look at in your 
photographs: blur out the unessentials, 
and sharpen_up what counts. 

To be able to do this, you have to 
know how to increase or decrease depth 
of field. Just three factors affect it: the 
focal length of the lens, the f-stop you 
choose, and the distance between camera 
and subject. The standard, or normal 
lens supplied with most 35-mm cameras 
is the 50-mm, or 2-inch lens, although 
there are variants from about 44mm up 
to 58mm. First rule to keep in mind, 
especially if your camera accepts inter- 
changeable lenses is that the longer the 
focal length, the less depth of field you'll 
have, other things being equal. Con- 
versely, the shorter the focal length, the 
greater the depth of field. Wide-angle 
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..- focus with care 
























lenses, those marked 35mm or less, have 
great depth of field, but telephoto or 
long-focal-length lenses like the 85, 105, 
and 135 have very limited depth. 

The f-stop you choose also directly con- 
trols the extent of sharpness in your pic- 
ture. On your diaphragm scale you'll 
find a series of numbers which in the 
case of the faster lenses commonly avail- 
able begins with f/1.4 or f/1.5, and travels 
in uniform steps through this series: 
f/1.4,2, 2.8, 4, 5.6, 8, 11, 16, and, rarely, 
22. If you’ve got an f/2.8 lens, naturally 
your scale starts with 2.8, 4, 5.6, etc. You 
probably know by now that if your me- 
ter indicates that one correct exposure 
for the particular situation is 1/200 at 
f/5.6, then it can also be 1/100 at f/8, 
1/50 at f/11, or 1/25 at f/16. 

As we read from left to right on the 
diaphragm scale, with the numbers be- 
coming consecutively larger, the actual 
physical lens openings are decreasing 
uniformly by 100 percent from number 
to number, and require 100 percent long- 
er shutter speeds to produce the same 
correctly exposed negative. But some- 
thing else is happening. As we use 
smaller and smaller openings (that is, 
larger and larger f-numbers) the depth 
of field is constantly increasing. The re- 
verse is true, namely, that with smaller 
and smaller f-numbers (larger openings) , 
we are getting less depth. Large f-num- 
bers, large depth of field; small f-num- 
bers, small depth of field. 

Most 35s have a very useful, but 
commonly neglected device called a 
depth-of-field scale engraved around the 
lens mount. You'll find some kind of 
focus indicator, either a dot or an arrow, 
against which you normally set the dis- 
tance figure—with your subject ten feet 
away from the camera, you set the figure 
10 feet at the dot or arrow (assuming 
for the moment that you are not using 
the rangefinder or groundglass). You 
will observe that reading in both direc- 
tions from either side of the focus dot 
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is engraved the whole series of f-stop 
numbers. Take a look at it. With the 
figure 10 set at the dot, you'll see, for 
example, that the pair of f/8 marks in- 
dicate two other figures on the distance 
scale—probably 74% on the left and 15 
on the right. This means that if you 
focus on a subject at ten feet, and shoot 
at f/8, all objects or planes from 7% 
feet to 15 feet will be reasonably sharp. 
Your depth of field extends for about 
7\> feet. 

Now, with the distance still set at 10 
feet, see where the pair of f/2.8s inter- 
cept the footage scale—somewhere around 
9 on one side and 12 on the other, from 
which you can deduce that the smaller 
the f-number, the more accurately you 
must focus to be sure that your principal 
subject or element will be sharp. At 
f/2, and f/1.4, of course, the depth be- 
comes more severely limited. 

Experiment a little with your camera, 
getting to know it, and set different 
figures at the focus dot. Check the depth- 
of-field indicators, and you'll find that 
no matter what distance you're focused 
at, and no matter what pair of f-stop 
numbers you read, the depth of field 
always extends twice as far behind the 
principal plane as in front of it. You 
can use this fact: when you want maxi- 
mum depth, look into your viewfinder 
to see what are the nearest and farthest 
planes of your picture. Locate a plane 
or point one third of the way info the 
scene, and focus on it. Now, from the 
depth-of-field scale, choose the f-stop 





that includes 


both your nearest and 
farthest distances. 


Of course, ha ha, the joke, ha ha, will 


be this: one day, you'll find that you 
need f/11 or 16 to get the depth, but 
because it’s pretty dark, the correct shut- 
ter speed may be 1/25, or 1/10; and if 
there are lots of people jumping and 
cavorting around in the scene, you won't 
stop the action. In this case, you are 
flummoxed. What to do? Do what you 
can. Many exposures must be compro- 
mises, duffers or no duffers. It simply 
isn’t written anywhere that there is a 
perfect answer to every picture-taking 
problem. Hollywood solves lots of them; 
just bring in six more guys, with six 
more lights, at union scale. If stopping 
the motion is important, sacrifice some 
depth; if you need the depth, you'll have 
to put up with some blur in the picture. 
August, 1957 
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. . try to brace yourself against 
some solid support.” 








**The best camera lens in the world 
isn’t worth two cents if your enlarg- 
ing is sloppy.” 


“Include in your photo- 
graph all that is neces- 
sary or relevant, and ex- 
clude all that 


And anyhow, who said blur is bad? 

One last remark on focusing: the closer 
you are to your subject, the less depth 
you'll have, and the farther you move 
awey, the more the depth of field in- 
creases. So—the next time you take a 
portrait head of your Aunt Gertrude or 
a plate of scrambled eggs at three feet, 
focus carefully, because at short dis- 
tances like that, you have very little 
depth of field to depend on. 

A few lines above, that word “expo- 
sure” wangled its way into this chit- 
chat, so let’s deal with it. To make an 
exposure, you have to measure the light 
generally with a meter, and if you 
haven’t got one, get one) and, having 
turned and set such dials as the instruc- 
tion manual tells you to, you will be 
able to read off a selection of possibly 
ten exposures, all of which will produce 
the same density and printing quality 
in your negative or color transparency, 
but which will vary considerably in re- 
spect to depth of field and action-stop- 
ping capacity and even in feasibility (if 
one of them calls for 4% second, and you 
don’t have a tripod, that one isn’t very 
practicable). 

For action, remember that movement 
across the field of the camera requires 
much faster shutter speeds than move- 
ment coming at you; children at play 
need 1/100 or 1/200; sports and athletics 
anywhere from 1/390 to 1/1000; people 
in conversation or eating (scrambled 













is not.”’ 


eggs, perhaps) 1/25 or 1/50, and so on. 
And remember, a slight blur on occa- 
sion is far more eloquently descriptive 
of motion than a total stoppage, espe- 
cially in dance and sport photography. 
And when did you last see an acrobat 
stop dead in the middle of a full-twist- 
ing double? Photographs of motion to- 
tally arrested are abstractions, but they 
have their uses. 

With the slower films, in the ASA 
daylight 24 range, keep in mind that you 
should be quite accurate with your ex- 
posures; you have more latitude for er- 
ror with the medium (ASA 80) and high 
speed (ASA 200) films. And then there 
is color. Despite any articles you may 
have reed entitled “I Shoot Color With- 
out A Meter, Stancing On One Leg, 
Blindfolded,” be corny and use your me- 

(Continued on page 110) 


95 











‘Bite 


Kodak 


a fee? New multiple-contrast papers mean extra convenience, economy, print quality. 
Choice of high-speed and medium-speed types. New flexibility in dodging to 
save those “‘problem” negatives. Also, a timely word about a reliable old 
developer and the new films...pleasure in your pocket...clean lenses... 


close-up views ...and more rest at night 








Everything in one box 


You reach for a box of No. 2 paper. The 
test print is flat. You open up No. 3. 
Still flat, better try No. 4. That’s that. 
Now for this brutally contrasty nega- 
tive. Where’s the box of No. 1? Oh, oh— 
it’s empty, and now the stores are closed. 
Well, we can try No. 2, maybe dilute the 
developer—in any event, the store will 
be open Monday. Now, here’s a real 
toughie, the center portion should go on 
No. 4 with dodging, the surrounding 
area on No. 2.... What do you do ina 
case like that ? 

Easy. Just use up all this old paper as 
opportunity offers, and give the boxes to 
your wife to keep recipes in. Buy one box 





of Kodak Polycontrast Paper in the size 
and surface you prefer, and a kit of 
Kodak Polycontrast Filters. 

Or, if you like a really high-speed en- 
larging paper, buy a box of Kodak Poly- 
contrast Rapid. Same filters. 

Kodak Polycontrast is a variable-con- 
trast paper of superior tonal quality, 
with a warmth similar to that of Kodak 
Medalist Paper. It also is similar in speed 
to Medalist—can be used either for rapid 
contact printing, or enlarging. 

Kodak Polycontrast Rapid is a high- 
speed variable-contrast paper, similar in 
its cool black tones and printing speed to 
Kodabromide Paper. It too is a top- 
quality paper; the variable-contrast fea- 
ture does not involve any reduction of 
quality. 

These two papers work with seven 
filters, numbered 1, 114, 2, 214, 3, 34, 4. 
Instead of reaching for a different box of 
paper, you simply slip the right filter 
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under the enlarger lens. In effect, here 
are seven grades of paper—the basic 1, 
2, 3, 4, with “half grades” sandwiched in 
between. 

But this is only part of it. 

By dodging—using one filter as you 
print one area, a different filter as you 
print the rest—you can have two or more 
grades in the same print. If a face is over- 
exposed and flat, it can be printed for 
contrast—while the background gets 
lower-contrast printing! 

Top-quality variable-contrast papers 
in two speeds have been needed by ama- 
teur photographers for a long time, for 
three basic reasons: 

1. An active amateur ranges over a 
wide variety of subject matter and light- 
ing conditions; he naturally has more 
“problem” negatives than the profes- 
sional who shoots under controlled stu- 
dio conditions. 

2. Stocking several printing grades of 
a favorite paper ties up more of an ama- 
teur photographer’s money, or forces 
him to buy 25- and 50-sheet quantities 
instead of 250- and 500-sheet boxes. 
There’s also the problem of aging, and of 
shelf space in the small home darkroom. 

3. Some enlargers are slower than 
others, so some users need a rapid paper 
while others prefer a medium-speed 
paper. 

Kodak Polycontrast and Polycontrast 
Rapid Papers solve these problems, and 
this is why Kodak is particularly happy 
to introduce these two top-quality varia- 
ble-contrast papers. 

Let your Kodak dealer show you some 
sample prints; note the smoothness of 
scale, rich tonal quality, and lack of 
mottling. Then try one or both of these 
papers, and you'll discover a new free- 
dom in darkroom work. Kodak Polycon- 
trast comes in all standard sizes, single 
and double weight, glossy F and lustre N 
surfaces. Kodak Polycontrast Rapid Pa- 
per comes in F and N single weight, G 
and Y double weight, in all standard 
sizes. Prices are the same as for Medalist 
and Kodabromide Papers. And the filter 
kit, complete with holder to attach under 
the enlarger lens, is $13.75. 


More rest 


You've just finished a long, late session 
of print making—and you still have a big 


stack of prints to dry. Now’s the time to 
haul out your Kodak Photo Blotter Roll 
and put your prints lovingly on its pure, 
lint-free surface. Then roll it up snugly, 
tuck it away, and head for bed. Next 
morning the whole batch of prints is dry. 
$2.88 is a small price to pay for so much 
extra sleep 


All this for $8.50 





Well, not exactly. It’s the Brownie Star- 
flash Camera that costs $8.50. But it 
will do some things you can’t do with 
cameras that cost ten or twenty times 
as much. 

The film format is 1 ¥-square. So, the 
Starflash makes Kodak Ektachrome 
transparencies exactly the right size for 
14x14 slides. The Starflash also makes 
good Kodacolor negatives for color 
prints. And black-and-white negatives 
for snapshot prints. And sharp enough 
for enlargements, too. Outdoors and 
indoors also. No extra flash unit to buy, 
because the flash unit (for M-2 bulbs) 
is built in. And it’s so simple a six-year- 
old child can operate it. 

Look at a Starflash Camera next time 
you buy some film. It’s a wonderful gift 
for a boy or girl—just the right size for 
small hands—just right for a wife who 
wants a personal camera without tech- 
nical complexities. And at $8.50 with 
flash, a bargain. Every family should 
have one or two of these. 


Release 


How’s your cable release? If it’s getting 
old, frayed, and worn out, you need a 
new one. For $1.25 you can get a mod- 
ern, stainless-steel Kodak Metal Cable 
Release with a universal tip that fits most 
cable-release sockets. 


Popular PHOTOGRAPHY 











in just 1 box! 


Pocket pleasure 


Say you’ve just picked up some Koda- 
chrome transparencies at your Kodak 
dealer’s and you can’t wait to see how 
they came out. Or, you meet a friend in 
the street and are itching to show him 
some of the first Ektachrome transpar- 
encies you processed yourself. Or, you’re 
home and want to show a guest just one 





t 


slide without setting up your projector. 
At such moments you just slip a Koda- 
slide Pocket Viewer out of your pocket 
and you’re all set. Lens gives four-times 
magnification of 2x2 slides. Viewer folds 
compactly. Lists at $1.95. The $2.95 
Kodak Illuminator, Model 1, fits on 
the viewer for artificial illumination. 


Keeps and keeps 


Chances are your film processing goes in 
skips—three rolls tonight, no more until 
next Tuesday. What you need is a film 
developer that keeps. 

Long life is one of the many happy 
traits you get in Kodak D-76 Developer. 
(Among other traits are beautiful tone 
scale, no blocking of highlights, excellent 
fineness of grain, and more effective film 
speed than any other fine-grain devel- 
oper.) 

In full, stoppered bottles, unused D-76 
will keep for months without appreciable 
deterioration. It’s so rich in sulfite that it 
practically refuses to oxidize. You dis- 
card it when it has accumulated too 
much bromide, dissolved out of the film. 
(Some users even save the aged D-76 and 
use an ounce or two to “temper” each 
new batch, cutting the film speed a trifle 
but getting slightly finer grain.) 

D-76 is an ideal developer for Kodak 
Tri-X, Kodak Royal Pan, Kodak Pana- 
tomic-X, Kodak Plus-X, and Kodak 


Verichrome Pan Films. Your dealer has 
D-76 packaged to make 1 qt., 4 gal., 
1 gal., or 10 gallons of working solution. 
Cost is a modest 36¢, 51¢, 78¢, or $4.20. 


Patients and petals 


Doctors and other research people often 
need to make close-up photographs in 
color. 

Their needs prompted our medical re- 
search staff to create a close-up camera 
system, with a bracket to fix the flash- 
older in the best position for 45° illumi- 
nation, a masking arrangement to regu- 
late light intensity for exposure as close 
as 8 inches, and a field frame to define 
the subject areas: 





As things turned out, a lot of people 
besides doctors liked this useful rig. It’s 
perfect for photographing flowers, fos- 
sils, making studies of insects, and prac- 
tically any other small subject. 

You can satisfy your yen for experi- 
menting with close-up photography by 
asking your dealer to show you the 
Kodak Close-Up Kit. It includes Kodak 
Portra Lens 5+, adapter ring, field 
frame and bracket, and Kodak Close-Up 
Flashguards A and B (for Kodachrome 
and Ektachrome). Price, $19.50, list. 
Works with a Kodak Pony 135 or Pony 
828, Kodak Bantam RF, and many 
other popular miniature cameras. 


Protector 


The best way to protect your finest 2x2 
slides is with glass. The easiest way to 
do it is with a Kodak Slide Kit. Con- 
tains everything you need to mount 50 
slides, glass, masks, stickers, and tape. 
$3.95. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Dim view 





You can’t see through a curtain of dust 
and fingerprints. Neither can your cam- 
era lens. Give your camera and your pic- 
tures a break by keeping your lens clean. 
Kodak Lens Cleaning Paper costs only 
$1.50 for a dozen 25-sheet booklets. 
Kodak Lens Cleaner is 40¢ for a 1-oz. 
bottle. 


Washability 


Want to make a print so you can wash it 
with soap and water? Dip it in a tray of 
Kodak Print Lacquer. Just the ticket 
for prints that get a lot of handling. 8-oz. 
can, 78¢. 


Mirror, no scratches 


Don’t jump to conclusions when you 
look at the back cover of this magazine. 
Those aren’t scratches on the reflector of 
the handsome new Kodalite Super-M 40 





Flasholder. They’ re reflections of the wire 
in the flash bulb. They were even sharper 
in the original photograph, but we had 
the engraver tone them down. 

We mention this to point out again 
that the Kodak Lumaclad flash reflectors 
are mirrors, with mirror reflectivity. It’s 
this that gives Kodak reflectors their ex- 
tra margin of efficiency, more light from 
every bulb. When you use a Kodak flash 
unit (such as a Super-M 40 or the Kodak 
Rotary Flasholder), you get a bonus with 
every shot. 


Prices are list, include Federal Tax where 
applicable, and are subject to change 
without notice. 














5 CAMERAS IN 1 


New Rolleicord Va has interchangeable 





1 film masks and counters which allow it to take 


Normal 35-mm 


lhe five different picture sizes 





1x114-inch 









; picture-taking scope of the seri- 
ous photographer has widened consider- 
ably with the introduction of a new Rol- 
leicord capable of making photographs 
of five different sizes on 120 film. The 
camera, model Va, incorporates a newly 
designed film-counter mechanism and a 
series of masking kits for framing the 
different picture sizes. 


2 


Bantam format 
114x15,4-inch 


The camera will 
handle picture sizes 
ranging from _ full- 


frame 35-mm to the 
standard 2%x2%4 for 
which the Rollei is so 


3 


Super-slide format 
154x15,4-inch 


Rectangular format 
4x512-inch 


Normal 120 format 
214x214-inch 


Va can take are showr 
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Five different picture sizes which the Rolleicord 
(\eft). Camera (above) ac- 
various-sized masks and film counter to match. 


well known. Intermediate sizes (in inch- 
es) are 14gxl5g Bantam, 15¢xl5 Su- 
per-slide, and the 15¢x2% sizes. 

If large negatives are needed for big 
or extremely detailed black-and-white 
enlargements, or when big transparen- 
cies are needed for reproduction, the 
full-size 24%4x2' format can be utilized. 

If you are plan- 
ning on making 8x10 
enlargements in 
black-and-white, you 
will find the 15¢x2% 
will give almost per- 
fect framing with no 
loss of negative area. 
In addition, you will 
be able to get 16 ex- 
posures on the roll 
instead of the stand- 
ard 12 available on 
the 2%4x2% framing. 

When shooting col- 
or for projection pur- 
poses, the 15gx15 
Super-slide size gives 
(Continued on p. 106) 
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RUSS SAVES YOU MONEY 
“ PHOTO PROCESSING 


rahe LOW prices . . . PLUS consistent top quality work 

: . PLUS fast, dependable service are the reasons why 
am fe Be: we make ' ‘fans"’ of our customers. A trial order will make 
one of you too! 
























ROLL FILM: 
35MM, 20 exp., mounted .... 


8MM KODACHROME MOVIES: 
.|$1.00 | 25 ft. magazine . mS 75 


35MM, 36 exp., mounted ... 2.00'| 23 i. ON ...s<....: 1.00 
828, per roll, mounted ............| 1.00 |16MM KODACHROME. ‘MOVIES: 
STEREO: 50 ft. magazine ... ; 1.00 
35MM, upto 16 pairs, mounted | 1.75 50 ff. roll ....... Te . 11.50 
35MM, up to 32 pairs, mounted | 2.75 | 100 ft. roll ..........000....... , 2.50 
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ROLL FILM: STEREO: 

35MM, 20 exp., mounted .. 1.00 | 35MM up to 16 pairs, mounted |1.75 
35MM, 36 exp., mounted .. 2.00 | 35MM up to 32 pairs, mounted |2.75 

828, per roll, mounted ........ 1.00 |\CUT FILM: 
120-620, unmounted ............ 1.00} Up to 3% x 4%, per sheet . 25 
120-620, mounted, square, or 4x 5, per sheet . reer a Re 
superslides ......... eee 1.50] 5x7, per sheet .......... r 45 
8 x 10, per sheet Be 








Duplicates of your favorite 35MM slides, each .25¢ 
.de}>) Vole] he) Mice) he) Misi 5 md tele s5.)| (cae. mee) he) ae ii. ae 


PACKAGE PRICE: DEVELOPING ONLY, per roll...| . 
8 exp. roll developed & printed $2.50| PRINTS: Double size 30¢ ea. 4 for| 1.00 









12 exp. roll developed & printed} 3.50 Sa pes 1.40 
| 8x10 mounted . 3.25 
PRINTS AND ENLARG 
WALLET SIZE (app. 2x3) from 35mm, 828 slides. | 25¢ each | 6 for 1.00 
No cropping. 
WALLET SIZE (app. 2x3) from 120, 620 slides. | 30¢ each| 5 for 1.00 
No cropping. 
ALBUM SIZE* (app. 3x4) No cropping. 40¢ each | 3 for 1.00 
GIANT SIZE* (4x5) May be cropped. 60¢ each | 2 for 1.00 
PORTRAIT SIZE*| (5x7) May be cropped. 85¢ each | 3 for 2.25 
SALON SIZE* (8x10) May be cropped. 1.75 each| 2 for 3.25 
*From any size transparency. 














MAILING 
ENVELOPES 





MINOX & SUBMINIATURE FILM PROCESSING & PRINTS 


SEVELCONSS ted PRINTS: Black & white enlargements on 
Black and White, or Color, per roll | 1.00 a deluxe medium weight sein paper 
MINOX FILM ; 


Developed and printed, full roll 


( USS PHOTO SERVICE (minimum order $1.00) 
rT > P.O. BOX 323A, COOPER STATION, N.Y. 3, N. Y. 
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YOU FOCUS BETTER 


lel-ler- tert) 


You SEE BETTER 
through tte Minolta ‘A’ 


AL A, i) 4. 
RANGEFINDER 





+ « « and you see better simply because 
W more light reaches your eye through the 
>: ; : MINOLTA ‘A’ coupled range/viewfinder 
than any other camera in its price class. How is this done? The secret is in the greater camera 
body depth. This enables the inclusion of an exclusive, ingeniously designed optical viewing 
System, with an oversized viewfinder eyepiece, an extended barrel viewer, and an extremely 
large front viewfinder window—giving you the largest and brightest image of any camera in the 
MINOLTA ‘A's class. Result—better focusing and sharper pictures. And that’s not all! A single- 
Stroke film advance and shutter-set lever...a fully synchronized Optiper MX precision shutter 
(speeds 1-to-1/300th sec.) with exclusive convenient shutter speed selector wheel on top... 
click-stop diaphragm ...and, of course, the famous ROKKOR 4-element f/3.5 coated lens... 
all add up to make the MINOLTA ‘A’ easily your best 35mm camera buy at only s4a9 8m 
. 


Recommended by your favorite dealer 


@ 
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(leather case & accessories available) 


CHIYODA KOGAKYU 
New York Office 

U. S. Sales Agent 

Conadian Agent 


SEIKO CO., LTD., Osaka, Japan 
150 Broadway, New York 38, N. Y. 

The FR Corporation, 951 Brook Ave., New York 51, N. Y. 
Anglophoto Ltd., Montreal, Toronto, Vancouver 
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take a variety of lenses interchangeably 


CHALLENGE! 


MATCH YOUR SKILL 
WITH THE PROS ON 
ANEW ASSIGNMENT: 


“STREET CORNER” 


DEADLINE: AUGUST 15 





On page 52 of this issue we publish the 
results of our second CHALLENGE! as- 
signment, “Still Life with Musical In- 
strument.” Conforming to our policy of 
publishing a different CHALLENGE! 
feature in every other issue, the next 
published results will be in October 
when Peter Sahula shows us his inter- 
pretation of the theme “Romance”—and 
our readers match their skills with him. 
Now we are ready to announce a new 
CHALLENGE !—‘Street Corner” for 
which entries will be accepted up to 
August 15. 

Our photographer is John Bryson of 
Los Angeles. Bryson, a former picture 
editor of Life, is a fine technician and has 
a direct, dramatic picture approach. He 
is primarily a photojournalist in the true 
sense of one who reveals the graphic ac- 
tion and narrative of daily life. 

As with all our CHALLENGE! assign- 
ments, Bryson has been given a com- 
pletely free hand in interpretation of his 
theme. Our readers, too, may visualize 
the words “Street Corner” in any way 
they feel will be most effective. Among 
the multitude of possible approaches, 
we'll mention a few which may add to 

your incentive. First of all, of course, 
| there is the physical setting—America is 
| a land of innumerable street corners 
which evoke feelings of place and per- 
sonality. Then, of course, there is the 
human element: the people who stand 
and wait and watch— all the citizens in 
transition. For the street corner is a kind 
| of bridge between activities. It is also a 
place of meeting and transaction, of mo- 
notony and excitement. How to visualize 
a picture? One can range from the most 
abstract relationship of intersection signs 
and traffic lights to an intimate glimpse 
of a specific individual or a panorama of 
man in the mass. No holds barred; see 
what you can do—that’s the whole point 
of CHALLENGE! 

For each picture selected to appear 
with Bryson’s work we will pay $25. 
Anyone—pro or amateur—is welcome to 
enter but no entries can be returned. 
Black-and-white prints only, preferably 
8x10 minimum size. 

Please mark all prints plainly on their 
reverse sides with your name and ad- 
dress. Send them to CHALLENGE! 
PopuLaR PHoTocRAPHY, 366 Madison Ave- 
nue, New York 17, N.Y.—® 
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shutter-cocking lever in place of the 











Today's 35-mm Camera 
(Continued from page 62) 


rangefinder focusing type with clear opti- 
cal viewfinder and the single-lens-reflex 
type where you focus and compose the 
photographic image directly through the 
camera’s taking lens. Your selections will 
be largely a matter of personal prefer- 
ence. In the rangefinder type, the camera 
is an extension of the photographer’s eye 
as he sees the subject in the depth-dimen- 
sioned optical viewfinder. The reflex type, 
on the other hand, permits one to visual- 
ize the actual two-dimensional picture 
composition that will be reproduced in 
the final print or color transparency. Only 
you can decide which is the handier tool 
for you after dabbling with each. 

The second basic choice, whether you 
select a rangefinder or reflex-focusing 
camera, has to do with interchangeability 
of lenses. Here, the question of how much 
you want to pay for your camera is as 
important as whether wide-angle and 
tele views will be essential to your pic- 
ture-taking efforts—in the future, if not 
immediately. 

Almost every other feature you'll find 
in shopping the 35-mm camera market 
will have to do with camera quality and 
operating convenience. Camera structures 
differ as do their ranges of shutter speed, 
the style of their exposure-counting 
mechanisms, backs, baseplates, synchro- 
nizing facilities, and what have you. Gen- 
erally, the more abundant the operating 
conveniences and refinements, the higher 
the price you'll have to pay. 

The simplest and least-expensive single- 
lens reflex 35s offer a waist-level viewing 
and focusing screen with a supplementary 
magnifier to make critical focusing easier. 
The image appears right side up on the 
viewing screen, but inverted from left to 
right. Some models can be equipped with 
a supplementary pentaprism attachment 
which permits the screen to be viewed at 
eye level and also reinverts the image. 
The more advanced models come equipped 
with a standard pentaprism finder. Extras 
to facilitate image focusing and viewing 
in reflex 35s include: an auxiliary split- 
image rangefinder in the center of the 
viewing and focusing screen; a clear spot 
or area in the center of the screen for 
making photomicrographs; an extra, clear 
optical finder built into the camera body, 
and an automatic lens-diaphragm control 
mechanism in the camera body which re- 
opens the lens to its widest aperture for 
focusing and viewing each time the cam- 
era is reset for the next exposure. With 
certain few exceptions, the focusing and 
viewing screen of the camera blacks out 
as soon as the shutter release is pressed, 
and the reflex mirror doesn’t return to its 
normal viewing position until the camera 
is reset for the next exposure. Some cam- 
eras have a mirror which returns to the 
viewing position when finger pressure on 
the shutter button is released, while 
others make capital of a quick-return 
mirror that resets automatically by spring 
tension immediately after the closing of 
the shutter. 

Most single-lens reflex cameras are 
equipped with a focal-plane shutter and 
August, 1957 
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..-he’ll get 
perfect 


exposures 


every time 





with the 


Minolta AUTOCORD ‘L’ 


QD Yes, here is the only camera that makes every- 
Cu body an expert on exposure... because there’s 
no fussing with f/stops and shutter speeds, 

aa unless you prefer to! Look how easy it is. First 
you AIM the camera with the built-in exposure 

meter (1) at the subject...READ the number indicated by 
the pointer on the light-value scale (2)...SET the two 
indicators (3) on the lens mount of the diaphragm and 
shutter scales, to add up to that scale number... focus 
through the brilliant fresnel viewing lens and then SHOOT. 
Result ...a truly perfect exposure. Then to insure a perfect 
picture, you can rely on the famous ROKKOR 75mm 4-element 
£/3.5 coated lens...and 1-to-1/500th sec. synchronized 
Seikosha MFX precision shutter. Add to this the convenience 
of fully automatic film advance and shutter cocking and 
one-stroke helicoid focusing ... and you have an unbeatable 
combination at an unbeatable price only $1 24.50 


(leather case & accessories available) 


Minolta AUTOCORD — Same features as Autocord ‘L’ without 
exposure meter system neely $99.50 


Recommended by your favorite dealer. 





CHIYODA KOGAKU SEIKO CO., LTD., Osaka, Japan 


I atl sisainailinmnnaeeles 150 Broadway, New York 38, N. Y. 
U. S. Sales Agent........ The FR pemeaga 951 Brook Ave., New York 51, N, Y. 
Camadian Agent e.cecccccccccccewenrevnesemenne matin ..Anglophote Ltd., Montreal, Toronto, Vancouver 

101 











yt r.) 


BROCKW 










TRADE MARK 


NORWOOD rector 


RADE MARK 


THE ORIGINAL 
AND ONLY TRUE 
, INCIDENT LIGHT 

EXPOSURE METER 








AT A NEW LOW PRICE 
complete with grid, disc, 
leather case, neck cord and 


three direct-reading slides 25 


Here are some of the major ad- 
vances in precision construction 
and adjustment found in the 
BROCKWAY'‘S’,now made by Japan’s 
leading exposure meter manufac- 
turer, The SEKONIC Electric Co. 


* New, ruggedized construction for a 
lifetime of trouble-free operation 





* Longer, more aeate light scale, over 
100° in angular length 


* Greater sensitivity than ever before } 

« Unbreakable, wide-angle vision Plexi- 
gias meter face 

* New, high-power permanent magnet 

. a high-torque meter move- 


. mend speed, fully some needle 
(absolutely no jitters 
° bg wed mcncrod photoelectric 
selected to meet and surpass 
extremely rigid factory tolerances 


* Each photosphere precision -formed 
and tested 





* Each meter individually calibrated to 
highest photometric standards 

* ASA indexes from 2 to 12,000 

* Lens apertures from f/1.0 to f/45 

* Direct-reading movie exposures 


«Conventional, LVS and Polaroid 
readings 


«American and European shutter 
calibrations 









For further information write to 
the exclusive licensee: 





BROCKWAY 


CAMERA CORPORATION | 


1114 First Avenue, New York 21, WN. Y. | 
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A practical way to start your 35-mm 


ett nl citi aie Se Te. 


take a variety of lenses interchangeably 
either in screw or bayonet mounts, as the 
case may be. Several cameras of this type 
are equipped with leaf-type between-the- 
lens shutters either with a fixed lens or a 
split-element lens in which the rear ele- 
ment is fixed but the effective focal length 
is varied by interchanging two or more 
front-element units specifically designed 
to go with the rear element. Models are 
in prospect featuring a behind-the-lens 


| leaf-type shutter with complete inter- 


changeable lens units. 

Prior to World War II, every reference 
to 35-mm equipment brought to mind the 
traditional “candid” eye-level camera 
with coupled focusing rangefinder and an 
optical viewfinder which produced a clear 
reduced-size image of the subject to be 
photographed. Although some eye-level 
35s with optical-viewfinder facilities have 
appeared with uncoupled built-in range- 
finders and scale-focusing facilities, and 
others, with no rangefinder whatever (fo- 
cused by scale after estimating the cam- 
era-to-subject distance), all three varie- 
ties have been grouped under the broad 
heading “rangefinder 35s” in this discus- 
sion, to distinguish them from the reflex- 
focusing type. 

Most of the extras and exclusive fea- 
tures found among these rangefinder 35s 
have to do with the range- and viewfinder 
construction and attending operating con- 
veniences. Some of these cameras come 
with separate rangefinder and viewfinder 
windows; many others with the range- 
finder image situated in the center of the 
standard viewfinder field. One line of 
cameras has completely interchangeable 
lens and range-viewfinder units which 
are detached from and attached to the 
camera chassis as desired. Cameras are 
available with such conveniences as: a 
rangefinder with a variable magnification 
adjustment; viewfinders giving same-size 
and even magnified optical images of the 
photographic subject instead of reduceéd- 
size images; automatic parallax correction 
of the viewfinder field as the lens is fo- 
cused on close subjects; automatic paral- 


| lax-correcting viewfinder accessory clip; 
| built-in viewfinders showing the field for 


two or more focal lengths. In some cases, 
the field changes as each new lens is in- 
serted in the camera’s lens flange; in 
others, a manually operated lever switches 
from one field to another, and in others 
still, bright margins in the viewfinder 
field outline the field limits of various 
focal lengths. 

In recent years, rangefinder 35s have 
appeared with a direct-reading (in f-num- 
bers) exposure meter coupled directly to 
the shutter-speed dial—semiautomatic ex- 
posure control. Among cameras with non- 
interchangeable lenses, we find such fea- 
tures as an automatic flash-exposure ad- 
justment coupled to the camera’s lens- 
aperture control; also, color-coded flash- 
exposure guides engraved on the shutter 
housing. 

Rangefinder 35s designed for profes- 
sional use have featured auxiliary rapid- 
film-advance and shutter-cocking mech- 
anisms operated by a trigger on the cam- 
era’s baseplate. In recent years, many 35s 
of the rangefinder and reflex type have 
been equipped with a film-advance and 


ES 


shutter-cocking lever in place of the 
winding knob on top of the camera. Some 
operate with one stroke, others with two, 
and others still with more than two. The 
ultimate in operating speed is, of course, 
obtained with spring-drive and electric- 
motor-drive- cameras and attachments 
which expose and automatically recycle 
the camera by merely depressing the ex- 
posure button. In some cases continuous 
operation is achieved by keeping the re- 
lease button depressed. To facilitate the 
rewinding of exposed film from the take- 
up spool to the film cassette, many 35s are 
equipped with a crank instead of a knob 
at the top of the rewind shaft. 

The focal-plane shutter (either metal or 
opaque fabric) has long been standard 
equipment on the higher-priced range- 
finder 35s with interchangeable lenses. 
More recently, leaf-type shutters have 
been provided—on fixed-lens models as 
well as on models featuring complete and 
split-lens interchangeability. The advan- 
tage of leaf-type shutters is that they can 
be synchronized readily for use with elec- 
tronic flash as well as expendable photo- 
flash lamps of all types at all shutter 
speeds up to the very fastest provided 
(1/500 second in most cases). Focal-plane 
shutters, which go up to 1/1,200 second, 
can be synchronized only with focal-plane 
type (Class FP) flashbulbs at high speed: 
electronic flash and Class M flashbulbs re- 
quire slow speeds (1/50 second, 1/25, or 
slower.) In this connection, most 35s of 
both principal types are internally syn- 
chronized for electronic flash as well as 
expendable photoflash lamps. In some 
cases there is a single connecting socket 
and a selector switch to adapt the mech- 
anism for either type of flash source. In 
others there’s a socket for each type. 

Recent progress in 35-mm camera de- 
sign has been in the direction of simpli- 
fying exposure calculation. More and 
more 35s have been appearing with LVS 
or exposure-value shutters in which ex- 
posure is based on a single value (repre- 
senting film speed and light intensity), 
and the lens-diaphragm and shutter-speed 
controls are coupled so that only a single 
adjustment need be made (either shutter 
speed or lens opening—the other being 
automatically set). Advanced shutters of 
this type also incorporate automatically 
adjusting field-limit indicators in place of 
the depth-of-field scale normally engraved 
on the focusing mount of the lens. In line 
with this development has been the in- 
troduction of cameras with small built-in 
photoelectric exposure meters calibrated 
in LVS values. (The next obvious step 
would be a camera with lens-diaphragm 
control actuated by an internal photoelec- 
tric meter.) 

What lesser features are there to find 
in shopping the 35s? A choice between 
hinged and removable camera backs .. . 
double-exposure prevention (practically 
every model worthy of a trade name) .. 
a device to by-pass double-exposure pre- 
vention to permit multiple exposures .. . 
built-in self-timer ... slow shutter speeds 

. . soft and detent-type shutter-release 
buttons to minimize camera movement 

. . automatic resetting exposure counter 

. film-speed and film-type reminder on 
the body . . . and also a zillion accessories. 
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A practical way to start your 35-mm 
camera shopping would be to take a good 
| long look at the wealth of rangefinder 
35s and_ single-lens-reflex models de- 
scribed in the 1957 PHorocrapHy Drrec- 
TORY—available at central newsstands and 
many camera stores throughout the coun- 
try. Listings of the two types begin on 
pages 28 and 36 respectively. In almost 


every instance, you'll find a sharp picture 
of the camera and a detailed listing of its 
outstanding features. The next step is a 
trip to your favorite camera store to ac- 
tually see and handle the units whose 
features appeal to you. Or perhaps you 
have a next-door neighbor or an expert 
in the family who’ll be happy to help you 
make a choice?—f 





35-mm PICTURES 


Technical Data (photographs on pages 78-87) 


PAGE 78 James Karales’ technically 
brilliant close-up tells something of the 
| artistry and perfectionism which has 


‘| made him W. Eugene Smith’s assistant. 


Karales used a Leica IIIf with 50-mm 
Summicron f/2 lens, exposed Ilford HPS 
film 1/25 second at f/4. A nearby table 
lamp was the only light source. The 
print, on Varigam BT, was selenium 
toned. A near-focusing viewfinder front 


Working on another picture story— 
this one assigned by Parade—Zimbel 
used the portability and speed of the 
35-mm to capture fast-changing action 
patterns of children on a new type of 
playground equipment. He used a Leica 
M-3 with 35-mm Nikkor f/2.5. Exposure 
was 1/250 second at f/8 in sunlight on 
Plus-X film. 


PAGE 83 Esther Bubley made this shot 
for the Pepsi Cola magazine Panorama. 
It is part of a story on the old and new 
architecture in Brazil’s planned city, Belo 
Horizante. Miss Bubley shows how ver- 
satile is the 35-mm for documenting the 
more monumental aspects of our civiliza- 
tion. Here she used her Leica M-3 with 
35-mm Nikkor f/2.5 lens. Exposure was 
1/250 at f/8 on Plus-X film. 

PAGE 84 Glamor is more that a busi- 
ness for Sandi Nero, who has spent 
several years perfecting a distinctive ap- 
proach. A sensitive observer, he concen- 
trates on the final effect and will put 
many hours of darkroom work into a 
single print. For this shot of model 
Sandra Peterson, Nero used a Leica M-3 
with 50-mm Summicron f/2 lens. Ex- 
posure in daylight was 1/250 second at 
f/11 on Tri-X film. The print was made 
on High Speed Varigam BT. 

PAGE 85 Two portraits by Hugh Bell 
in which by pose of the model and over- 


When a kingfisher plummets from its lookout 
over the creek and plunges underwater in pur- 
suit of a minnow, it uses two entirely different 2: 
sorts of vision. While the kingfisher sits on its ““* 
twig watching and waiting, it peers at its world, 
like other birds, monocularly. But when the 
kingfisher dives, the moment it enters the water 
it sees through the forward ends of its lenses 
which now operate to give the bird a straight 
ahead binocular look at its darting prey. The 
water vision is useless in air, the air vision use- 
less in water. As the bird goes back and forth 
from element to element, its visual mechanics 
shift accordingly 


ENTECO POLARIZERS lend as- 
tonishing versatility to your cam- 
era. They screen out unwanted 3 
glare, add beauty to blue skies, ~~ 
intensify color without changing 
their values, and enable movie 
fans to attain smooth scene tran- 
sitions through “fades” and “‘dis- 
solves”. ENTECO’S totally new 
POLARI-VUE SCREENS now 
come complete with handy, con- 
venient POLARIZING VIEWER. 


was attached to the camera for this ex- 
treme close-up. 

PAGE 79 Ivan Masser, now of Houston, 
Texas, is a free lance with heavy ex- 
perience in industrial and photojournal- 
istic photography. He photographed this 
horse as it stood in a glen of Spanish 
moss. His camera was a Leica M-3 with 
250-mm Nikkor f/4 lens. Exposure was 
1/250 second at f/5.6 on Plus-X film, de- 
veloped in Microdol and printed on Vari- 
gam. This telephoto shot contrasts neatly 
with the close-up picture by Karales de- 
scribed above. 

PAGE 80 This shot of a gendarme was 
made as part of a magazine coverage of 
reactions to the worst motor-sports crash 
in history, which took place during the 
1955 Le Mans race when 80 spectators 
were killed. Despite the urgency of the 
situation, Robert Mottar kept his well- 
trained eye open for pictures with sound 
compositional structure—a trade-mark 























Ser.4 $7.95 ee with him. He used a Nikon S-2 with all color mood he achieved results that 
Ser. 5 $8.95 50-mm Zeiss Sonar f/1.5 lens. Overcast might serve to evoke music—and, in fact, 

: ‘ wz| daylight, on Tri-X film. Because of the both portraits were studies for record- 
Ser.6 $9.95 *% great number of exposures he made that album covers. For the “warm” portrait 
Ser.7 $12.95 _ day, he has no record of the exposure of Pat Nelson, Bell used a Leica with 
Ser.8 $16.95 #2 of this particular shot. Ektachrome film. He exposed at 1/100 
Ser.9 $19.95 _ PAGE 80 “An intense little boy of eight second, f/8, outdoors. For the “cool” por- 
ENTECO’s complete | with an extremely expressive face” is the trait he used a 35-mm Hexacon camera, 

S set of new pos oa, Way Barbara Bernal describes this amus- exposing on Anscochrome for 1/10 sec- 
charts are yours #| ing picture of her nephew Michael. An _ ond at f/2.8. Light source was daylight 





amateur, Mrs. Bernal has been printing 
her own pictures only since November 
1956. For this shot she used a Contax 


absolutely free. in studio. The model is Salley Pearce. 
PAGE 86 This portrait was made by 


Hermann Eisenbeiss of Munich for his 


Sa5 


with Biotar f/2 lens. Exposure was 1/50 
second at f/8 on Plus-X film. 

PAGE 81 Yielding to the temptation to 
satirize the high-fashion subject he had 
just been working on, Alfred Wertheimer 


own amusement while the wasp was 
sucking the juice of a plum. Eisenbeiss 
used a Leica M-3 with 50-mm Elmar 
f/3.5 lens. He exposed 1/5u second at 
f/11 with a Braun-Hobby speedlight on 


made this comic shot in his studio. He 
used a Nikon S2 with 50-mm Nikkor 
f/1.4 lens, exposing at f/11 with a Heiland 
V speedlight unit directly pointed at the 
model. Professional model fees being 
what they are, this kind of lighthearted 
shooting would be too expensive except 
for the speed and directness of the 35-mm 
camera. 

PAGE 82 Hearing about a mother-and- 
daughter dance class in his neighborhood, 
George Zimbel decided to photograph it 
as a picture story. He used a Leica M-3 
with 50-mm Nikkor f/3.5 lens. Exposure 
was 1/50 second at f/8 on Plus-X film. 
Bounce speedlight was the light source. 


Kodachrome film. The lens was used in 
conjunction with the Leitz bellows-ex- 
tension device and a Visoflex reflex 
housing. 

PAGE 87 The late Werner Bischof, one 
of the true innovators in the use of 35- 
mm color, photographed the house of an 
artist friend in Mexico. For Bischof col- 
or was a highly creative medium—one 
which could sum up his feelings and his 
insights. We are happy to be able to 
publish this, one of his favorite shots, for 
the first time. Bischof generally used a 
Leica in his 35-mm work. He was killed 
in Peru in 1953. Technical details are, of 
course no longer available. 
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MAKRO-KILAR 
90-mm., f/2.8 





amazing 
focusing 
range © 
from infinity 
to 8” 














With the ingenious 90-mm. Makro-Kilar, 
you can photograph your subject at infinity, 
or move in closer, closer, closer, magnifying 
the image as you get nearer, until, at 8 
inches from your subject, the image ap- 
proaches lifesize! The Makro-Kilar—and only 
the Makro-Kilar—gives you this remarkable 
focusing range without extension tubes, 
bellows or supplementary lenses. It’s the 
only lens that takes both normal and close- 
up pictures without extra attachments. 


lable 4 
which will fit a wide range of different types of 
—— simply -_ interchange of adapters, or 

mount. 


FREE TEST PLATE 


Each long focal length Kilfitt lens comes with 
a factory test plate showing it has passed the 


most rigid fees = and visual tests. Every- 
po i Sy may to know about the quali 
of Boh, -- resolution, is revealed on 


the &x magnifying glass is included. 





KLING PHOTO CORPORA 
e 257 Fourth Ave., New York 10, N. Y. 
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For information on Makro-Kilar lenses, please write 





7303 Melrose Ave., Hollywood 46, Calif. 
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a mounted transparency which will work 
in any 2x2 projector and has 85 percent 
more picture area than the standard 
35-mm transparency. Here, too, you get 
16 exposures on the roll, which means 
greatly increased economy in both film 
and processing costs. 

For fluid situation, calling for many 
shots, the Bantam or 35-mm size kit will 
give 24 exposures on a single roll of 
120 film. To utilize these two formats 
to best advantage, you can use the 
35-mm size for projected color, and the 
Bantam size for black-and-white, so 
there is a large negative for better print 
quality. 

The wide range of adaptability in this 
camera is the result of a redesigned film 
counter and advance mechanism, which 
can be interchanged for 12, 16, and 24 
exposures on a single roll. Masks for 
framing the proper picture sizes are sup- 
plied with each counter. 

Changing from one film size to the 
next is simple. The back of the camera 
is opened. This disengages the film coun- 
ter’s gears from the gear train in the 
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camera body, and resets the counter to 
zero. A thumbscrew in the center of the 
counter is loosened and the whole unit 
can be lifted out. A different counter is 
then dropped into the opening and 
locked into place with the thumb screw. 

The appropriate mask to match the 
film counter is slipped into the back of 
the camera by simply depressing a plate 
at one end and sliding it into place. A 
similar mask drops over the groundglass, 
and a third is slipped into place before 
the eye-level finder. Then you are ready 
to go. It takes about 30 seconds for a 
change of format. 

The Rolleicord Va, which has all the 
features of the older Model V Rolleicord, 
is supplied with a standard 12-exposure 
counter. It sells for $124.55. Two differ- 
ent adapter kits are available at $7.50 
each. One kit gives 16 exposures on a 120 
roll of film and is used for the 15gx21s 
and Super-slide size. The second kit, 
designed for 24 exposures to the roll, is 
supplied with Bantam and 35-mm masks. 

Available as an accessory is a leather 
carrying case for $14.95.—fm 





Mr. Wonderful! with a 35 


signed to photograph him, from the work 
of others in books and magazines. He 
owes a special debt to Alan Grant of 
Life’s west coast bureau, who not only 
helped him with technical problems but 
helped shape his serious attitude toward 
photography and meet the demands and 
challenges of creating fine pictures. 

Davis began to document showbusi- 
ness. He photographed the theater world 
in all its facets, as only a performer 
could: the dressing rooms, the stages of 
New York and Hollywood, the night 
clubs and television studios, the homes 
and haunts of the great and the famous, 
the hangouts of young hopefuls. Then 
in the early dawn after a night’s work 
before a spotlight, he would walk the 
streets, unknown and unnoticed, photo- 
graphing the quiet lonely hours of the 
cities of America. 

Soon Sammy’s photographs attracted 
the attention of an agency, Globe Photos, 
which agreed to represent him to maga- 
zines and other markets. He adopted the 
pseudonym of David Samuels, so that 
his work might be accepted or rejected 
on its own merits and not on his reputa- 
tion as a performer. That name appeared 
on many of his pictures and stories, and 
in 1956, Sammy won membership in the 
American Society of Magazine Photogra- 
phers, with only a waiver of the clause 
which requires members to earn most 
of their income from photojournalism. 

For a year, ending just a few months 
ago, Sammy starred in the Broadway hit 
musical Mr. Wonderful, and the time he 
saved compared with his touring sched- 
ule allowed him to take more pictures 
than usual, and to experiment with dark- 
room technique and _ studio lighting. 
Though he wants to become proficient 
in all kinds of photography and with all 
kinds of equipment, his greatest interest 
is in 35-mm available-light work. It was 
fashion photographer Milton Greene who 





wrath @2@LIfakitr, Frew 


(Continued from page 91) 


first made Sammy aware of the great 
range of high-speed lenses, films, and de- 
velopers which could make his work 
both better and easier. Greene taught 
him his own philosophy of photography: 
“If I can see it, I can photograph it.” 

Sammy now works mostly with a pair 
of Nikons, one loaded with black-and- 
white, the other with color. But he’s 
equally handy with a 120 reflex, and 
doesn’t hesitate to use it when the job 
calls for it. He estimates exposure from 
past experience, but supplements his 
judgment with an incident-light meter 
reading whenever there is time or oppor- 
tunity. 

Though he likes darkroom work and 
takes great satisfaction in doing it, cir- 
cumstances have generally made it nec- 
essary for him to call on a professional 
lab, Griffith & Reiter, for processing. 
Since he has no real “home base,” the 
lab files his negatives and sends him con- 
tact sheets from which he orders enlarge- 
ments. 

Many of Sammy’s pictures, like those 
accompanying this story, reflect his show- 
business milieu: performers and behind- 
the-scenes people, at work or at rest; the 
night world in which much of his life 
is lived. But he’s not specializing, or 
limiting himself to a single kind of see- 
ing. With the kind of persistence and 
good fortune he has had in the theater, 
Sammy Davis, Jr. may one day find him- 
self at the top of another profession— 
photojournalism.—® 
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with Genuine IHAGEE PENTA PRISM, with 
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Automatic 
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@ f1.9/Automatic XENON 2028 dy . 
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(other features as above) Reg. $289.50 ONLY *164° 
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AUTOMATIC signed. Slow-Speed & Delay Mechanian i Act As above but w/built-in Direct Reading Exposure Meter—‘‘Height of Perfection’’ 
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EXAK A VX a efit 

I Outfit 

e Automatic 1956 EXAKTA VX . 

utomatic BIOTAR 58mm /f:2 

e Eyelevel Penta Prism w Split Image $392.00 
Rangefinder . esse 

e Brand-New 100mm /f:4.5 WESTAR Telephoto 
Lens 
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1957 Kodak 
RETINA IIIC 


Bullt-in Exposure Meter—Coupled 
R.F.—Xenon F2 Coated Lens—lInter- 
changeable Lenses—Compur MXV 












w/f2.8 Tessar, fully autom. in- 
terch. lenses; Split Image Range- 
finder, L.V.S., MX shutter; built 
in i Nh Built/in autom 
diaphragm control f. all lenses 
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ay 4.20 
” e Brand-N Extension Tube Set sop vena.) 
shutter—L. V. Scale—Rapid Wind e Brand y Eveready Leather Case......... 12.00 
Lever. List OUR PRICE plus your Contafiex 1! e Brand-New BC Flashgun. ... wretete 15.50 


Kodak Retina IIIC...... . $190.00 $113.00 
Kodak Retina IIC..... see, 135.00 79.50 
Kodak Retina Longar Lens. 82.50 54.50 
Kodak Curtar W.A. Lens... 62.50 42.50 
Kodak Retina Univ. Finder. 17.95 13.50 
Kodak Retina E.R. Case... 12.00 7.95 


All Kodak Retina accessories available. Write for Prices. 








New 1957 CONTAFLEX IV 
w/f2.8 Tessar, built-in tight meter, L.Vv.Ss. $64, 50 
pilus your Contafiex tI! 








Reg. $487.50 
SAVE $238.22 OUR PRICE $249.50 
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Brand-New Famous Make Lenses 
Made In Germany 














List OUR NET 
28mm /f3.5 Preset Ultra W.A $120.00 S$ 69.50 
New 1957 35mm/f2.5 Preset Super W.A. . 99.50 54.50 
AUTOM $5mm/f3.5 Preset W.A 79.50 ee 
e 85mm/f1.5 Med, Telephoto 179.50 4.50 
F2 SBiotar or Case, Reg. $6.95 ONLY $2: so 
QUINON F1.9 Autom. 
Unique built-in fully 
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58-mm. Biotar Fully Autom.. 165.00 106.50 
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135-mm. Zeiss Triotar pre- 
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40-mm. Microkilar D 80.45 

90-mm. Microkilar .... eee 9.95 189.50 

Complete with Push Button control for Tele-Kilar ......... 54.! 109.50 

AC battery, built-in charger, variable t Tele-Kilar .f 129.50 
voltage control from 110V-250V, if ad 

light control for close-ups. Interchange- n. Xenon Fully Autom... 169.50 109.00 

able wide & narrow beam _refiector, . Tele-Xenar, Fully Autom 144.50 99.50 

a and cord, Latest Mode! $69. 50 Tele-Xenar pre-set... 124.50 87.50 

$1¢ 9.50 CIAL ONLY 





HHEAD, Reg. $27.00......... $17.95 
J Arrived 
EXCLUSIVE! pan Gosanay? 
For Pentacon, Exakta, Praktica, etc. 
5mm f3.5 


TELE x RITANAR 
ay, Newly designed S-Element Lens, 
i apeets Sone te cers, 

Reo, se9.05...oncy 921.99 
= Case $2.95. 





Steinheil Cassaron . 54.5 38.50 
Steinheil Quinon Auto 169.50 109.50 
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Steinheil Quinar, PS. 149.50 105.00 
Steinheil Quinar, Auto 189.50 139.50 
Steinhell Quinar, PS. 149.50 105.00 
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For Exakta, Praktica, Penteces, | Praktine FX 
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Novofiex Slide Copy Device. . 
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. npid-Sequence Spri Motor. ...... 9.5) 
HAND ONLY!—Other and always on shutter release, yy , NO SWITCH Ss! Microscopic Evepiece :. 5 pees : $0 60 
Senet ey gg ‘so. ONLY $149 Extension Tube Set2 2 adapters. ++ 20.00 
for tone roften, Exakta, Praktica, Praktina, Penta- Te) SUBSTIT TIONS! Es Toe to is ks kK ae 


Special Ext. Tube Set ‘for jens in’ re- 
LU ere eticeteredie Ben 12.00 7.95 
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eluxe eather vere 1° 
SPLIT IMAGE Eyecup—Rubber, for Peute-— -prism finder 6.00 
RANGEFINDER 
Ground Glass 
Send camera for 
installation ... $19. 50 


Free installation. 

















@ Everything listed used, unless otherwise specified. 
@ Prompt shipment guaranteed. 


,tnelude postage on all prepaid orders, Excess eredited or 
refunded. 


@ On C.0.D. shipment—i0% deposit. 
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YOU SHOULD TRY 





bit of chalk, a jar of ink, or a tube of lipstick is 
all the material you need to make good on-location 
titles. 

Creating polishing touches can, in itself, be fun 
for a sunny afternoon. But, titles made right at 
the scene of the film’s major locale will probably be 
even more fun and more ingenious. 

A title flicked on the screen at the outset establishes 
the theme of the film to follow, and often can lend 
humor and other moods to the whole show. A clever 
ending for any movie is insurance that the last thing 
your guests will remember is gay and divertingly 
pleasant. 

Titles, as illustrated in these pages, have a more 
personal touch than can be offered within the limits 
of title boards or lettering displays. They can be 
made with any camera, without need for rewind or 
double-exposure techniques. 


Combine sand and surf for unusual action titles 





This title i: 


drawn in wet sand, using a sharp 


Children can carry in your titles 





medium shot of child 


Title opening show 


wait 


Tarts waiking with her bag 
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Photographer starts shooting title just as 
pointed object as a lettering stick for neatnes: a large wave begins to break on the beach. usual and natural 





Camera follows her as she swings her bag 
and continues walking down the front lawn. 


N-LOCATION 


Here are some other imaginative suggestions for 
unusual openings or closings: 

On trips, photograph signs, billboards, or local dis- 
tinctive and identifying marks. 

At the beach use shells to spell out titles. 

Letter titles onto cards and paste them on your 
doors or window blinds. They are revealed when you 
open doors or roll down blinds. 

To capture your baby’s first few years, have title 
written on a diaper hanging on the line. 

If your child goes to a summer camp use pebbles on 
the ground, words on a footlocker or any sign at the 
camp for your titles. 

A hand reaches into the glove compartment of an 
automobile, pulls out a road map revealing its title 
and thus telling where film was made. For a variation, 
paint title across inside of map. When it’s unfolded, 
title fills screen.—® 





Wave washes over lettering, creating un- 
on-location movie title. 





Suddenly she stops, holding bag steady and 
revealing title turns toward the camera. 


Popular PHOTOGRAPHY 














MOVIE SECTION 





TITLES. ......... 


Draw a title with India ink 
on make-believe suitcases 


Simple vacation title is cut out of heav 
cardboard and made to iook like a suitcase 





Hide title in a handbag 
for unusual trick effect 





Real stopper for ending has suitcase f 
open, revealing movie-title card inside the ¢ 


Mail box opening 


. 
‘ 


Simple action like taking letters from ma Using same method as mentioned on opposite Natura! place for ending movie title can be 
box can be used to reveal film title. page, sand and surf can wash away ending title over the rear license plate ot your automobile 
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PRINT THEM 
THE WAY YOU 
TOOK THEM 


Get Perfect Prints 
with Perfect Timing 


Why gamble with those wonderful pictures you 
shot? Make sure they turn out beautifully 

with Time-O-Lite a 
sure to developing 


urate timing from expo- 
Time-O-Lite guarantees 
racy — because it's made 
exacting standards used 


supreme timing a 


to the same in the 
design and manufacture of precision industrial 
timing devices. You save time, 


and disappointment 


TIME-O-LITE 
Automatic Electric Timer 


America's most pop- 


save paper, 


viar timer among 

} professionals and 
amateurs alike. More 

s than a quarter of a 
million have been 
sold and have satis- 
fied! Simplest to 

operate, most accu- 
rate, most depend- 
able electric timer 
you con buy. 


es 
TIME-O-LITE @ 


Model 80 
Contact 
Printer 


Designed for fast, accurate print control and 
output—with three special adjustments: (1) In- 
tensity Control. By adjusting the Kelvin tem- 
perature of the lamps, you select best light 
intensity for each negative. (2) Diffusion Con- 
trol. Raises or lowers the Opal Diffusing Glass 
helps you diffuse negative spots out of 
print. (3) Built-in Time-O-Lite 
accurate exposure control 


final timer tor 
Darkroom genius is a matter of accurate 
timing ... with Time-O-Lite. 


\Moustay . . wn 

(@) TIME-O-LITE 
oan Product of 

te Sa a7 ee) i aote) ite) 7-ale), | 


Newark, N. J 
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35-mm for Duffers 


ter. I do. If I ever saw a pro go out 
to shoot color without a meter, I would 
deduce that he: 

1. Never heard of meters. 

2. Lost or broke his meter. 

3. Put it in pawn for money (not 

much). 

4. Lent it to a girl in a camera club. 
Of course, we mustn’t exaggerate. If the 
flaming building is about to topple, it may 
be better to shoot on a guess than get 
the correct exposure after the crash. 
Finally: overexposure and overdevelop- 
ment are the worst enemies of sharpness 
and fine grain. Handy maxim: DON’T 
OVEREXPOSE! 

Anyhow, in spite of all these problems, 
and all this talk, you’ve managed to 
choose an exposure, and you’ve set your 
two numbers and you're about to push 
the button. 

Don’t. 

You may have bought a 35-mm camera 
for anywhere from forty bucks to four 
hundred. You may own a 30-dollar me- 
ter, fifteen bucks worth of filters, a twen- 
ty-five-dollar gadget bag, and a hundred- 
dollar enlarger. If you push the button 
hard enough, Jack, you’ve wasted your 
money. What I’m trying to point out to 
you is the necessity of gently squeezing 
off the shutter release, instead of jabbing 
at it carelessly, as so many new-comers 
to 35 do. Probably more amateurs have 
given up 35-mm work in disgust with 
their consistently soft, slightly blurry en- 
largements due to camera shake than 
for any other reason. I have known 
more than one expert with large studio 
cameras who gave 35mm a whirl and 
came to me in a perfect tizzy about his 
unsharp pictures. And after we tested 
his lens (which he thought was a lemon) 
and which turned out to be a corker, 1 
suggested that he try squeezing the re- 
lease, and shooting pictures for a week 
at 1/100 and faster. These results were 
sharp. 

Press gently on the shutter release, 
slowly taking up some of its slack, and 
causing the pulpy flesh of your finger 
tip to be compressed. Then the shutter 
goes off without jar to the camera 
Sounds long, but it isn’t. You'll get to 
know how much slack you can take up 
with your particular shutter. If you’ve 
ever fired a rifle, you know how impor- 
tant this is. And you've heard of “hair 
triggers,” which require only the gentlest 
pressure to actuate, so as not to disturb 
one’s aim. Think of your camera as 
having a hair trigger and treat it ac- 
cordingly. In summary, remember this 
rhyming tip: Squeeze the release. 

When you have to use slow shutter 
speeds, like 1/25, or 1/10 try to brace 
yourself against some solid support, like 
a wall, pillar, or lamp-post, or rest your 
elbows on a table or chair. Believe me, 
it pays off in sharper pictures. 

Well, now that all the shooting’s over, 
the roll has to be developed. If you do 
your own processing, follow established 
techniques, but with a little more care. 


| You'll probably try out a few fine-grain 


developers. Generally, keep your dark- 


| room clean, don’t spill chemicals all over 
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the place (when they dry, they become 
air-borne crystals which always land only 
on the best negative on the roll) and keep 
all your solutions at reasonably uniform 
temperatures—plus or minus 2 degrees 
is easy to maintain. Dry the films some- 
where where they’re not beating the car- 
pets, preferably in a draft-free cabinet 
or closet. Handle the film by the edges, 
and store it in flat strips of five or six 
frames in glassine envelopes, ideally, one 
strip to an envelope. 

When you enlarge your films, if you 
don’t focus the enlarger carefully, you’re 
nowhere. The best camera lens in the 
world isn’t worth two cents if your en- 
larging focus is sloppy. Try to get the 
grain sharp in the projection. If the 
grain is sharp, then you have maximum 
image sharpness. (For focusing on the 
grain, I think the Bausch & Lomb Focus- 
ing Magnifier is unexcelled.) To remove 
dust from the negative, blow it off with 
a little two-ounce ear syringe-blower, 
then brush if necessary with a soft brush. 
If you still have trouble there is an anti- 
static cloth made by Faber which is 
extremely efficient for removing dust and 
killing static. 

If you hand your films out for proc- 
essing, you should find a reliable, con- 
scientious firm for this. It seems to me 
that one way of finding a good processor 
in your area (if there isn’t one with an 
established reputation) would be to shoot 
three 20-exposure rolls on the same sub- 
ject, under identical conditions, carefully 
exposed, and hand them in to three dif- 
ferent places where the work is per- 
formed on the premises. (Otherwise, if 
you hand them in to three drugstores, 
they may all end up in the same chain 
headquarters.) When you get the nega- 
tives back, examine them carefully for 
thumbprints, scratches, dust, and dirt. 
Compare density differences, if any. Then 
have a sample negative from each roll 
enlarged, to see if there is any difference 
in grain. By this time you may have a 
basis for preferring one house over the 
others. 

About equipment: the first accessory 
that you must buy for your camera is a 
lens shade, and it should be on your lens 
every time you take a picture, no matter 
what the subject, the weather, the place, 
or the time of day: it is a 24-hour-a-day 
tool. In almost every picture-taking sit- 
uation, there is a considerable amount 
of stray light around, exclusive of that 
coming from the subject, which, if al- 
lowed to strike the lens, will tend to 
degrade the contrast and sharpness of 
your image. 

Many amateur photographers carry 
their cameras by means of a strap at- 
tached to the carrying case. This is great, 
because this assures you that you'll never 
drop the case, although, one day when 
you've forgotten to turn the screw 
through the case into the camera, you 
may hear a heart-stopping dull thud or 
a clattering crash (this varies) and then 
you can take it in for repair. If at all 
possible, have a strap attached to the 
camera body; practically all 35s today 
have eyelets for that purpose. You may 
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have to make a couple of small cuts in 


your carrying case to let the strap come / 
through. Carry the camera on one shoul- zB 
der (rather than slung diagonally across 7 


your chest, hanging somewhere behind 


you where it is a fine target for turnstiles, 
revolving and swinging doors, etc.). At- 
tach a small rubber nonslip shoulder pad 
to the strap and adjust the length so s 


that, hanging from your shoulder, the 


camera nestles in the crook of your arm. | | 
This way you can cradle it between arm | 
and body going through crowds, and | 2 


you'll find out that this length of strap 

oddly turns out to be just right for use | Camera Import Corporation is actually able to sell you the finest equip 

* i . . lie 13 ment below the price you would have to pay in the countries where they 

as a kind of rifle sling for steadying the | are made! Every brand and type camera, lens and accessory from Europe 

camera against your forehead when you and Japan offered at savings that cannot be duplicated! No time pay 
* foal t o f r ial ¢ s S 5 

pull it taut. vents, no fancy trimmings just honest-to-goodness discounts and 


. , the highest trade-in allowances 
Don’t be afraid to approach your sub- 


ject closely when necessary. Too many WORLD’S FINEST EQUIPMENT -~ at lowest prices! 
an " imi i Ai a 
nateurs are timid about this, and find : ‘35MM CAMERAS - sae cae tale Yaa ease 
themselves trying to enlarge tiny seg- Ambi Silette {2.8 139.50 Stere t 45 DeJur 1000 119.95 
ments of the negative. Use your full film Aires | LVS 1.9. 74.50 Super Keystone K-75... $7.00 
area! <a Argus C-3 Super Memar {3.5 Keystone K-100.... 74.50 For LEICA, CANON, Tower, Leotax, 
. | ’ a of Sui pent 13 Revere 85 . Kardon, and Similar Cameras 
= ’ . ‘ " rgus C-4 ! Speed Revere 777 . 
Well, that’s it. You ought to be able | S pn le A - ak nas 85.00 220M 135 $1200 som te 
to take off from here. Just remember | Asahiflex £2.4 3.5 16MM PROJECTORS 
: i Bolsey Jubilee 13.2 48.95 Vito 1IA 13.5 B & H Diplomat... 229.50 
our short formula: compose, focus, ex- $= Braun 35 59.95 Vitessa | (2.8 95 B&H Statesmen. 154.50 
° . IVS-2 f fitessa L f2 7 
pose, and develop with care. And if weed dry ct a _— Se atee se ee 
, . ‘ : an 4 § d 
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VARIABLE 
VOLTAGE INPUTS! 
110V to 240V A.C.—you're sure 
of professional results with any voltage 

. . . anywhere (Europe, for example, 
uses 220V; South America, 
110V to 220V) 










VARIABLE 
POWER CONTROL! 
Controlled by “half” and “full” power switch! 
VARIABLE ANGLE OF ILLUMINATION! 
Adjusts to any lens angle for the 
amount of coverage 
you want! 





PREFERRED FEATURES: 


¢ Guide Numbers: 450 b&w 
(ASA 100); 90 to 100 daylight color 
Power Sources: 4 volt storage battery 


with built-in charger and 110V to 240 A.C. 


Variable Flash Speed: 1/400th to 
1/4000 sec. 
Color Temperature: 5600° K 
Recycling Time: 8 sec. 
Reflector: 642" variable-beam 50°- 
90° angle with Fresnel Diffuser 
Accessories: 1. Booster to 450 watt 
seconds for 145 color guide; 
2. photo cell for slave operation; 
3. extension flash unit; 
4. modeling lights; 

5. Lifetime Nickel 


$19 95° be qo 


Incl. reflector, batteries, 
brackets and Synchro 
Connecting Cord. 
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Industrial—Esther Bubley 
| 

| included industrial, architectural, person- 
ality, and other types. My basic work 
was done with two 35-mm cameras, and 
some extra lenses. Traveling by air with 
mountains of heavy equipment is not an 
impossibility, though it is a bit expen- 
sive; but I prefer to be as unencumbered 
as possible and using 35s greatly simpli- 
fied all of the problems of packing, film 
supply, moving rapidly, ete. This con- 
venience is wonderful, but if I hadn’t 
honestly felt that I could do as good a 
job or better with 35s, I would have 
taken along additional equipment. 

Let’s take as an example a story I did 
in Aruba on the Lago Refinery. Once on 
the job, the 35 offers many advantages 
over other equipment. I like to work fast 
and unobtrusively, to look at things from 
many angles, choosing what I feel is 
best and recording it at once. In industry, 
as in anything else, I like to concentrate 
on people, and the 35-mm with available 
light is the best medium I’ve found for 
catching unposed expressions which add 
life and meaning to what very often can 
be a static record of a man and his job. 
Also, as far as I’m concerned, natural 
light very often tends to be much more 
dramatic than anything I could think 
up or would even dare to do. 

Just getting to your subject can be a 
problem too and when it involves climb- 
ing steep vertical ladders or jumping off 
a rope ladder from a moving ship to a 
pilot boat, the 35s are about as much 
encumbrance as I think I can cope with 
and still move freely. 

A different sort of problem, such as 
doing over-all views of huge interiors—as 
in a boiler shop—is handled better by 35. 
Setting up lighting and camera position 


(Continued from page 57) 


for a large camera may be an all day 
job or more. With the 35, a small tripod 
or clamp if necessary, answers the prob- 
lem. 

A fringe benefit derived from using the 
35 on industrial jobs is the fact that it 
helps establish a feeling of peace and 
good will between the photographer and 
the people in charge of producing what- 
ever they are producing. Naturally, all 
photographers realize that the important 
thing is getting the picture, but unen- 
lightened industrialists may tend to feel 
that they do not wish to impede the flow 
of oil or automobiles or whatever they 
think is important. Therefore, the 35, 
which requires no elaborate lighting set- 
ups, work stoppages, or posing, is a 
happy solution and results in more free- 
dom and opportunity. 

The most obvious candidates for “what 
not to do with the 35-mm camera” are, 
of course, architectural shots, exteriors, 
etc. However, my view camera has been 
gathering dust for quite a while. Much 
as I admire the work of practitioners of 
the art, I feel that even here small cam- 
eras serve me better. I can cover much 
more territory and thereby be sure that 
I am picking what I think are the very 
best angles. I use the variety of lenses 
for different effects and achieve very ade- 
quate results. I do not say that the print 
quality of an 8x10 contact can be dupli- 
cated by an enlargement from 35-mn, or, 
that there are no places where the swings 
and corrections of a view camera would 
be useful. 

I do feel that through knowing my 
cameras and using them carefully I get 
better pictures with 35 than with any- 
thing else — 





Fashion—Robert M. Mottar 


and desirable. She is “alive,” and in using 
her I will try to show her as one with 
the clothes she wears; they will enhance 
her appearance, and she theirs. 

In the inanimate type of fashion photo- 
graph, clothes are festooned on lifeless, 
withered bodies of stark proportions, 
whose taut skin, protruding bones, un- 
naturally arrested movement, and bland, 
vacuous expressions give them an un- 
worldly quality. I don’t hold the girls 
responsible for these unwomanly char- 
acteristics. They’re marketable properties 
in the field of fashion photography, and 
fashion modeling is an honorable calling, 
to be sure. I just say that for what the 
animate school of fashion photographers 
are after, they’re not our kettle of fish. 

No, the animate type of fashion photo 
is what I’m after, and I use the 35-mm 
camera because it has no equal for photo- 
graphing people, for documenting the 
fleeting expression, the passing move- 
ment. Any well-trained professional mod- 
el takes direction, and can hold position 
or expression for interminably long 
periods. But no warmed-over expression 
is as good as a fresh, spontaneous one, 
and with the 35 I can get off a burst of 
half a dozen frames nailing down that 
fleeting moment before it starts to take 
on the well-rehearsed look. 


(Continued from page 59) 


Further, with a hand-held 35, I can 
change camera angles instantly; no pre- 
cious time lost in moving tripod-anchored 
cameras. I also save considerable time 
and waste motion in lighting, shooting 
with the light at hand when possible. If 
it isn’t “available” enough, or if it lacks 
the characteristics I want, I introduce one 
or more lamps or electronic-flash units 
until I have the desired quality and in- 
tensity, and from that point on, I merely 
direct the model’s movements within the 
light to get the modeling on her face and 
body which I’m after. 

We who shoot the magazine picture 
seem, to the lay person, to be overshoot- 
ing; we might make a hundred pictures 
of the same scene or person. But to most 
of us in the business, our prime concern 
is getting the picture, and toward that 
end, film expense is the very least of our 
considerations. I work with two 35s 
around my neck, one housing a 50-mm 
lens, the other a wide-angle or telephoto. 
Each camera holds a film cartridge con- 
taining 36 exposures, and on a fashion 
job, I usually go through both. Total ex- 
pense: around $2. Results? Seventy-two 
photographs from which the editor or art 
director may choose. 

For all these reasons, my choice is the 
35 for fashion.— 
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Show the SAMOCA 35 to an expert 
photographer, to whom price is no ob- 
ject when he chooses his own equip- 
ment. Ask him to guess the price. It's 
almost certain that he will name a price 
at least twice that of the amazing 
SAMOCA. This beautiful little camera 
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professional design and precision 
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astonishingly low price only because 
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For descriptive literature write to: 
BROCKWAY 
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1114 First Avenue, New York 21, N. Y. 


Concda: Precision Cameras of Canada Ltd. 
Montreal, Toronto, Vancouver 


114 


| 1 Film. 1 Developer? 


'Landscape—James Karales 


is allowed by the miniature camera has 
proven itself time and again, in many 
capable hands, for portraiture, architec- 
ture, landscapes, industrial photographs. 
And, in fact, where not? The ability to 
carry four or five cameras in readiness, 
fitted with lenses of various focal lengths, 
gives an immediate choice of perspectives 
| for carrying out each individually-seen 
| photograph. When light is in a hurry 
there often is no time to fumble around 
changing lenses. 

Technical comparisons? The most pre- 
cise cameras, the finest lenses are those 
made for the small size—the best of these. 

| This is one of the factors reducing the 
margin between the small and the large 
negative. In such as architectural situa- 
tions where certain technical problems 
may arise the one real advantage that a 
view camera has is its corrective swings— 
but that is the singularly real advantage, 
and it is not primarily the literal fact of 
negative size. However, where people, 
lighting, perspective, and architectural 
perspective must be brought into har- 
mony, the flexibility of the miniature will 
usually overwhelm its disadvantages. 
Certainly if judged against the many dis- 
advantages inherent in the clumsiness of 
larger cameras. And even the distortion of 
vertical lines (more disturbing than that 
of horizontal lines) by the smaller camera 
is less a problem than it seems if correc- 
tive techniques are used when enlarging. 
This presents, of course, a basic need for 
using negative film material, or an inter- 
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mediate step process. But again, I feel it 
vital in photographing architecture to in- 
terpret its functional purpose as well as 
its structural design, and in this the small 
camera has a clear superiority. 

In the darkroom I find it no disadvan- 
tage to work from a smaller negative. A 
good print is a result of technical ability 
and of patience, and of knowing what 
you want to carry out from the original 
taking of the photograph. If care has been 
given in choice of film material—that is, 
in matching it to the requirements of the 
original subject—if care has been given 
to all details up until the time of a print- 
ing session, then there is no ratio of qual- 
ity difference to negative size. Too many 
excuse their poor print quality when 
using the small negative—somehow be- 
lieving they have a built-in alibi—but 
prints of distinction are not related to 
negative sizes, whatever else may be 
argued. 

It is not the fault of the equipment, or 
its small size, that too many use their 
small cameras (for that matter, cameras 
of all sizes) without giving a thought to 
the temperaments and the vast potentials 
of this equipment—until it is as though 
they are wearing little more than the 
fancy price of folly around their necks. 
Large investments do not insure good en- 
largements. Poor quality, which is the 
flood of the land, is probably greater in 
flow from the miniature because of its 
popularity. However, this should not be a 
measure for determining limitations —f 





Press—Carl Purcell 


raphers have approximately the same 
effect as a shot of adrenalin on school 
youngsters and I was afraid there was 
little chance of catching them napping. 
I was introduced to the class as an ob- 
server and sat in one corner of the room 
as the teacher read them the story of 
The Three Little Pigs. With my Leica and 
a 135-mm lens I was able to get a remark- 
able series of pictures showing yawns and 
various stages of sleep which makes an 
excellent testimonial for the 35-mm ap- 
proach, but doesn’t say much for The 
Three Little Pigs. 
The wide-angle lens, with its extreme 
depth of field, is proving to have con- 
| siderable value in press work. This lens 
allows the photographer to shoot rapidly 
| at close range without worrying about 
critical focus. Working with the depth-of- 
field scale, it is not necessary to use the 
| rangefinder at all. 
The National Press Photographer’s As- 
| sociation has done a great deal in recent 
years to gain the acceptance of the 35-mm 
camera in the courtroom. The ban against 
cameras in court was originally made to 
| prevent the use of flash and generally to 
| preserve the dignity of the court. The 
| unobtrusive 35-mm camera has effectively 
overcome these objections and many 
| judges have allowed complete 35-mm pho- 
tographic coverage of court proceedings. 
Fine-grain development of 35-mm film 
used to take at least 15 minutes, but the 
introduction of Ethol UFG with its amaz- 
| ing four-minute developing time has made 
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35-mm as practical as sheet film in meet- 
ing deadline requirements. This fine-grain 
developer can also be used to boost film 
rating as high as 2000 ASA when the 
extra film speed is needed. Negative con- 
trast is good and considerable enlarge- 
ments can be made with very little grain. 
The 35-mm film can be wet-printed as 
quickly and as easily as any sheet film. 
A 20-second bath in a wetting agent, how- 
ever, will help in wet-printing negatives 
of any size. 

The recent Novoflex follow-focus tele- 
photo lens is perfect for shooting sports 
action and eliminates the need for a tri- 
pod with a long lens. It is also useful in 
certain types of candid work. 

These technical developments are the 
earmarks of a trend in photojournalism, a 
trend away from the one-shot grab-and- 
run technique of press photography. They 
indicate a new interest in pictorial jour- 
nalism. Editors are learning to choose 
their pictures as carefully as their ed 
torials since the visual concept is becom- 
ing increasingly important in a world 
geared to television entertainment. 

Picture editors are beginning to expect 
and demand pictures which tell more than 
the obvious. They want to impart the 
emotional quality of the story as well as 
the straight news element. 

The 35-mm camera has broken the bar- 
rier of rigid, stereotyped news pictures 
and it is only a matter of time before this 
new concept of press photography estab- 
lishes itself as a standard.— 
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ste ED SULLIVAN, one of the world’s great showmen, 
picked her from more than a thousand photographs 
b from all over the world—and will introduce her 
on the “Ed Sullivan Show” Sunday, August 4th on 
CBS.-TV, 8 to 9 P.M., EDST Sponsored by 
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PETER GOWLAND,, most famous of the glamor 
photographers, photographed her on the sensational 


7 new Super Anscochrome, world’s fastest color film 
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|1 Film, 1 Developer? 








ASA 
12,800! 

2. Thin-emulsion films which are so 
amazingly sharp (and so nearly grainless) 
that a new scientific term (acutance, or 
contour sharpness) had to be devised, 
their wonders to describe. 

But this isn’t all. In addition to these 
wonder films (6 high-speed and 9 thin- 
emulsion) we have six new medium- 
speed general-purpose emulsions, all of 
which are related to one or the other 
of the two families of wonder films. 

This unprecedented profusion of b-&-w 
films has so very magnificently imple- 
mented the 35-mm man’s freedom of 
choice that choosing the right film is now 
| more difficult than it ever was before. 
| And, though we must all be properly 
thankful to an international industry that 
| has raised 35-mm quality standards and 
effective film-speed ratings tremendously, 
we must at the same time mourn the loss 
of one of photography’s most vital assets: 
The single film-and-developer combina- 
tion. 

In photography, as in any other art- 
craft-hobby-profession, real success de- 
pends to a very great extent upon our 
| ability to rise above the nuts-and-bolts, 
| the gadgets and the gizmos. In basic 
| English this means choosing only the 
equipment, materials, and sundries that 
we actually need, and avoiding all those 
nonessential, superfluous, sometimes use- 
less, and frequently irresistible snares 
placed in our paths. Simplification, stand- 
ardization, call it what you will, when 
it comes to the films and developers with 
which we make our pictures, this im- 
portant principle should guide our choices: 
| the fewer, the better. 

This cam mean a single film and a 
solitary developer, or three films and a 
number of developers. Or, practically 
any thought-through combination or com- 
bination of combinations. Today, the 
availability of such fundamentally differ- 
ent types of films and developers presents 
a strong case for standardizing on a num- 
ber of different products. But, perhaps 
more than ever before, an equally strong 
argument can be made for the single 
film-and-developer combination. Let’s an- 
alyze the advantages and the disadvan- 
tages of complete standardization. 


The Case for One Film and 
| One Developer 


indexes up to an astronomical 





Complete one-and-one standardizing 
presents attractive benefits for the brand- 
new beginner anxiously seeking the an- 
swers to a confused patchwork of pho- 
tographic hows and whys, as well as for 
the highly experienced old pro who no 
longer has any questions about what he’s 
doing, but lots of worries. And these 
advantages should be weighed by all 
whose qualifications lie somewhere be- 
tween innocence and wisdom. 

You're the new fish: No offense 
meant, friend, but you’ve got a lot to 
learn—especially about exposure and de- 
velopment, and the wonderful working 
relationship that exists between these two 
areas of control (See Outdoor Expo- 
sure, July 54; 35-mm Processing Aug. 
55; Good 35-mm Negatives, Aug. 56.) 





combinations for great latitude and soft 


(Continued from page 64) 


Now, please pardon my dogmatic tone 
of voice, but the gilt-edged, guaranteed, 
100 percent best way to learn the hows 
and whys of exposure and development 
—which is almost another way of saying 
photography—is to concentrate every bit 
of your initial energy, enthusiasm, and 
experience into one film and one devel- 
oper. Here’s why: 

All films and all developers follow the 
same fundamental behavior patterns, 
obey the same basic principles. No mat- 
ter how the individual characteristics of 
different products may vary (and they 
do!), these two bed-rock principles ap- 
ply: 

1. Exposure is relatively more effec- 
tive in the shadows than in the high- 
lights. If we give additional exposure to 
increase shadow density by X percent, 
highlight density increases by less than 
X percent. If we give less exposure to 
decrease highlight density by Y percent, 
shadow density decreases by more than 
Y percent. 

2. Development is relatively more ef- 
fective in the highlights than in the 
shadows. If we overdevelop to gain X 
percent shadow density, we gain more 
than X percent in the highlights. If we 
underdevelop in order to reduce high- 
light density by Y percent, we reduce 
shadow density by less than Y percent. - 

Every film and every developer ad- 
heres to these rules—but each in its in- 
dividual way; each producing its own 
characteristics. And four films developed 
in five developers will produce so many 
differences that you new fish (and a lot 
of you old hands) will be unable to dis- 
tinguish exposure-development causes 
and effects from individual product char- 
acteristics. 

No such confusion (should we say 
chaos?) exists for the single film-and-de- 
veloper man. If, for example, he develops 
normally (adjectives like “normal,” “ac- 
curate,” or “correct” in front of the 
words “exposure” or “development” in- 
dicate the amount of exposure or devel- 
opment best suited to achieve whatever 
end results are desired by the photog- 
rapher rather than any artificial, arbi- 
trary, or universal standard) and the 
negatives have excessive shadow density, 
what happened? Obviously, overexpo- 
sure. If he knows that he exposed accu- 
rately, why did the negatives have ex- 
cessively dense highlight areas? One 
answer: overdevelopment. 

But, more than just being able to sep- 
arate cause and effect, the man who 
learns photography with a single film- 
and-developer team also learns how and 
when to apply what cause in order to 
achieve which effect—by giving more or 
less exposure, increasing or decreasing 
development, or a combination of the 
two. Scene flat, want more contrast? So- 
lution: less exposure, more development. 
High-contrast subject? Easy: increase 
exposure, decrease development. 

In addition, the man who’s standard- 
ized to conquer knows what to expect in 
the way of such film-and-developer 
characteristics as contrast, gradation, 
graininess, sharpness, effective film-speed 
ratings, etc. Even after years of miscella- 
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We've already indicated that the me- 

















neously misguided (albeit energetic) ef- 
forts, the switch-hitters who flit from film 
to film, and from developer to developer, 
are seldom able to reach the level of 
technical mastery which the average in- 
telligent beginner can achieve after a 
few months of single film-and-developer 
standardization. 

You’re an old pro: Your problem 
isn’t to learn how things work, but to 
work them. You want to make pictures, 
not experiments. You want simplicity— 
not having to bother with switching films 
or wondering what you'll develop your 
stuff in today. You want to be able to 
rely upon obtaining consistent negative 
(and ultimately print) quality. And you 
want this dependability and consistency 
under a wide variety of subject and/or 
lighting conditions—with a minimum of 
fussing and fretting. But your knowledge 
of any film-and-developer combination is 
a two-sided coin: On one side is inscribed 
all the inherent characteristics of the film 
and developer described in the textbooks 
and instruction sheets. On the other side, 
all of the facts you’ve managed to learn 
for yourself about these characteristics 
and how best to exploit them. And you 
have discovered long ago that this heads- 
or-tails game is fixed—the side on which 
you’ve written your experience turns up | 
more often than the other. | 

By standardizing upon a single film- 
and-developer combination appropriate | 
to his individual needs, using it day after | 
day, under dim light or bright, with high 
contrast and low, and by sometimes fail- 
ing, butemore often succeeding, the pho- 
tographer builds experience upon experi- 
ence to form a back-log of photographic 
know-how. And this knowledge is more 
valuable to him than all of the technical 
data in books of facts and formulas be- 
cause it is right on tap in his head, al- 
ways there, always ready to be used. 
And the harder it was to learn, the less 
likely to be forgotten. 

The charts on pages 66 and 67 give rec- 
ommendations for standardizing on one 
film and one developer, based upon my 
experience and experimentation. Only 
films in the medium-speed general-pur- 
pose category have been included. 

Any combination of the six films and 
eight developers listed in the master 
chart on page 66 is suitable for general- 
purpose shooting. Which combination 
you should choose depends on the spe- | 
cialized shooting you are most likely to 
do in addition to photography under 
more-or-less normal circumstances. The 
charts on page 67 are designed to help 
you here. These combinations are all 
taken from the master chart, but are 
specific films and developers which also 
can be adapted to special purposes. If, 
for example, you do a good bit of avail- 
able light work, choose one of the com- 
binations under film-developer combina- 
tions for high speed. These can be used 
for general-purpose shooting, then adapt- 
ed for poor light conditions by a slight 
alteration of developing time. On the 
other hand, if your special need is fine 
grain for extra-large blow-ups, standard- 
ize on one of the combinations listed un- 
der film-developer combinations for ex- 
tra-fine grain. One film-one developer 
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film. This means that KB-21 has now 
been provided with extra red sensitivity, 
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combinations for great latitude and soft 
contrast, and maximum sharpness are 
also listed. (To learn what films and de- 
velopers top professionals use, watch for 
How 19 Pros Use 35-mm Films in the 


| September issue.) It should be remem- 
| bered that these are all medium-speed 


films. Special-purpose films can do some 
of these jobs better, but no one group of 
films can cover these diverse problems as 
well as the medium-speed general-pur- 
pose materials. 


Medium-Speed Films Are Best 
for Standardizing 

If every film is a compromise, the 
six medium-speed, general-purpose films 
available today represent nothing less 
than abject appeasement. Offering the 
ultimate in nothing save their willingness 
to tolerate our exposure and development 
abuses, and an unsurpassed ability to 
cope with just about any lighting, con- 
trast, or subject conditions to which they 
may be exposed, these films are bested in 
only two things: 

1. The maximum image quality at- 
tainable today in terms of ultrafine grain 
and sharpness (acutance plus resolving 
power) is the thin-emulsion films’ private 
property. Thin-films, however, have two 
characteristics that make them undesir- 
able for one-film standardizing in most 
cases. These are, first, a slower film speed 
that restricts their use to fairly well- 
illuminated scenes (unless we _ resort 
to tripod, artificial photographic light 
sources, or off-beat effects), and second, 
relatively narrow exposure and develop- 
ment latitude which necessitates a re- 
spectable amount of accuracy and atten- 
tion to exposure and development. 

2. The highest film-speed indexes at- 
tainable today belong to six high-speed 
emulsions. Unless we're going to stick 
solely to dim available-light conditions, 
however, there are several reasons why 
these high-speed champions are the poor- 
est choice possible for single-film stand- 
ardization. They’re too fast—in most day- 
light situations their speed becomes a 
disadvantage dictating the smallest lens 
apertures and/or shutter-speeds, and 
sometimes the additional use of neutral 
density filters. They’re too grainy—under 
conditions of full illumination high-speed 
films will produce excessive grain even 
when exposure and development are op- 
timal. In addition, the relationship be- 
tween density and graininess in these 
films is so close that any amount of over- 
exposure will produce grain like gravel, 
and dense highlight-to-middle-tone areas 
within an optimally exposed and devel- 
oped negative are frequently frightful. 
They’re too flat—most high-speed films 
tend toward low over-all (highlight-to- 
shadow) contrast when used under most 
daylight conditions. Moreover, when sub- 
ject and/or lighting conditions are some- 
what flat, or when any amount of exces- 
sive exposure is given, their excellent 
available-light gradation characteristics 
disappear and we receive very poor tonal 
separation, particularly in the middle- 
tone and highlight regions. (For a fuller 
discussion of this problem see 35-mm To- 
day, elsewhere in this issue.) 


of individual grain specks. The four 
“sharp grain” soups are D-76, Thermo- 
fine, UFG, and Promicrol. The long-time 
favorite D-76, first introduced commer- 


We've already indicated that the me- 
dium-speed materials offer two basic ad- 
vantages for standardizing: (1) Maxi- 
mum exposure and development latitude. 
(2) The ability to contend succes‘fully 
with the widest possible variety of pic- 
ture-taking problems. Now, add two 
more: (3) Some medium-speed films so 
closely resemble the thin-films in fine 
grain and sharpness that they are some- 
times difficult to identify—even with 
maximum-diameter enlargement. And 
(4) other medium-speed films, which 
might better be called “high-speed-me- 
dium-speed films,” come within one f- 
stop of the effective film-speed indexes 
(user indexes as opposed to manufactur- 
ers’ ASA ratings) most generally em- 
ployed by professionals working with 
the high-speed materials. 


The Six Medium-Speed Films 
Available Today 

Of the six medium-speed general-pur- 
pose films currently available, two are 
“high-speed-medium-speed” films, three 
are medium-speed high-quality films, and 
one is in between. Here is a brief run- 
down on these workaday wonders, based, 
it should be remembered, upon this writ- 
er’s experiences, opinions, prejudices, 
and neuroses. 

Kodak Plus-X and the recently intro- 
duced Perutz Peromnia 21 are the “high- 
speed” champs in the general-purfose 
film bracket. Both provide dependable 
user indexes of 320 to 400 (for ASA cali- 
brated meters) with full develépment, 
but not overdevelopment. This is only a 
stop away from the 650 to 800 ratings 
generally employed with most high-speed 
films. With exposures pegged at about 
400, these two films (my opinion again!) 
outperform high-speed materials used at 
400 in every major quality criterion: 
brilliance, gradation, sharpness, and fine- 
ness of grain structure. Plus-X and Per- 
omnia 21 can also be used effectively, 
and with increased exposure latitude, at 
ratings in the 160 to 200 range. Note, 
however, that depending upon the con- 
trast of the developer, the tables on pages 
66-67 recommend little or no curtailment 
of development for 160-200 exposures as 
compared with 320-400 recommendations. 
The reasoning behind this is my own, 
and runs something like this: At 160-200 
Plus-X and Peromnia 21 tend to run to- 
ward flatness, with some loss of middle- 
tone separation. If we cut down on de- 
velopment in some of the softer formulas, 
or shave off more than a small amount in 
some of the more vigorous developers 
these tendencies are accentuated. On the 
other hand, these two films, which seem 
to be first or second cousins to the high- 
speed films, do not show any appreciable 
improvement in graininess with less de- 
velopment than we've indicated for the 
320-400 ratings. It therefore appears more 
sensible to produce a slightly dense nega- 
tive with appreciably better contrast and 
gradation, than a thinner negative with 
relatively poor contrast, inferior grada- 
tion, and more-or-less equal grain. 

The in-betweener is Adox KB-21, the 
very latest version of which (indicated 
by the inscription “NEW, NEW, NEW,” 
on the box) is an ortho-panchromatic 
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and the rest tying for fifth place. This 
is based upon producing negatives with 
equal shadow density (held to the mini- 
mum necessary to print with good detail 
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film. This means that KB-21 has now 
been provided with extra red sensitivity, 
the idea being to provide more film-speed 
under tungsten lighting conditions where 
speed is needed, less speed in daylight 
when it is not needed. Unfortunately, 
the differential seems to be no more than 
about half an f-stop. In addition, my fair- 
ly extensive practical testing indicates 
that the half-stop difference can best be 
ignored if the tungsten (higher) index 
is used both indoors and outdoors. Me- 
ter settings of 160 or 200 gave best results 
in the developers indicated. With these 
ratings over-all contrast is very similar 
to Plus-X and Peromnia 21, shadow sep- 
aration very slightly better, other char- 
acteristics very close. 

The remaining three films are the me- 
dium-speed high-quality materials, in 
alphabetical order, Agfa Isopan ISS, Ge- 
vaert Gevapan 30, and Ilford FP-3. All 
three are quite similar, and produce sur- 
prisingly fine grain and exceptional 
sharpness; 11x14 prints from negative 
sections of these films are sometimes 
identified as products of thin-film nega- 
tives. With user indexes held between 
about 125 and.a maximum of 200 they 
leave nothing to be desired save speed: 
They should not be used higher, or at 
least not very much higher, than 200, 
particularly not under low-wattage tung- 
sten lighting. Otherwise they are joys to 
behold, and to make pictures with! If 
I may be excused for interjecting a pure- 
ly personal note: From 1948 to 1956 I 
used a medium-speed film rated at 320. 
In 1956 the film was modified and I 
switched to a basic working index of 400. 
In 1957 I discovered these three films, and 
my basic medium-speed film with which 
I make most of my pictures is one of the 
ways marked by more and more speed, 
three (which one is completely unimpor- 
tant) and my working index is now 
either 160 or 200. Why did I take a full- 
stop cut in speed? For better image qual- 
ity and finer grain. 


Eight Popular General-Purpose 
Fine-Grain Developers 

If your - favorite film developer isn’t 
among the eight listed in the tables on 
pages 66-67, my apologies—we couldn’t 
include all developers, and had to restrict 
ourselves to a representative selection 
of popular’ formulas with which we’ve 
had enough experience to give recom- 
mendations. These formulas have one 
basic characteristic in common: Their 
ability to utilize full film emulsion-speed 
with optimal development times. Other- 
wise they offer a wide range of charac- 
teristics and advantages, and all provide 
a good solution to somebody’s problems. 
Their working characteristics, or my 
evaluation of these characteristics at any 
rate, can best be obtained from the data 
and comments incorporated in the charts. 
Here, however, are some fundamental 
characteristics of the eight formulas: 
Grain: Four of these developers have 
very slight solvent action (which means 
that they dissolve only a small amount 
of metallic silver from around the edges 
of developed grain clumps), and four 
possess sufficient solvent action to make 
it difficult to clearly distinguish the edges 
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are inserted with the carrier pulled to 
the right as far as it will go. Pushing it 
in places the slide in the projector aper- 
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Reg. $165.00 Retina I11C Camera, F:2 $114.50 
Reg. $125.00 Retina 11C Camera F2.8 97.50 
Reg. $13.50 Retina IIIC Leather Case 10.00 
Reg. $55.00 Retina Curtar Lens 35mm. F:5.6 43. 
Reg. $75.00 Retina Longar Lens 80mm 58.50 
Reg. $14.50 Retina 35-80 Optical Fin 1.45 
Reg. $33.75 Kodak Pony 135C Came x 
Reg. $75.00 Kodak Signet Camera, F 9.50 
Reg. $65.00 Signet 40 Camera, F:3. a 
Reg. $89.50 Graphic 35 Camera, F 
as 67.50 
Reg. $99.50 Graphic 35 Camera, F:2.8, case, 
flash 75.00 


Guaranteed Satisfaction or 
Your Money Back tn Full 


Quality Cameras Since 1910 


From the camera crossroads of the world. 
179 W. Madison St. Chicage 2, til. 


Order by Phone state 2.7410 or Mail 
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others, with the aid of inexpensive adapt- 
ers. It uses 36-slide, metal magazines 
with metal, frame inserts to hold each 


PHOTOGRAPHERS USE! 
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MINIATURE 
and REFLEX 
CAMERA 
OUTFITS 





Selected top grain cowhide 


— chamois lining 


Oomnica 


You select and arrange the 
interchangeable fittings to hold your mini- 
ature or reflex or both—plus accessories— 
according to your personal needs, 

Case complete with 


camera clamps...... $4950 


Accessory fiittings 
as required...from $1.35 


For details, see 
your dealer or write 


LIN G 
PHOTO CORP. 
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Finest Japan Has to Offer 


Prismatic Single Lens Reflex 


som MIRANDA 


WITH THE WORLD FAMOUS 50mm 
{:1.9 ZUNOW 7 ELEMENT LENS 


AT AN UNBEATABLE PRICE! 
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Now! 
316395 
complete with Zunow f:1.9 preset lens 
Focuses from 16” to infinity. Speeds: 1, 4, 4, %, 
Vis, 40, Mo, 425 and 500 sec. Remarkably quiet 
focal plane shutter. Compact, lightest weight. 
Highly accurate penta prism for seeing exact pic- 


ture composition and depth of field focusing. 
Specially designed for color; the Miranda excels in 
black-and-white and also in color photography. 


Large lens aperture assures full-frame picture of 
extreme closeups. Two body shutter releases on 
top and right front of camera. Camera back 
swings open for easy loading on permanently 
fixed takeup spool. Outlets for flash or electronic 
flash. Regular price for the Miranda is $254.50. 
Our price for both camera body and f:1.9 Zunow 
preset lens $163.95. 
Carrying case, reg. $15.00. Our price $9.50. 
Exclusive Miranda custom adapter for Exakta, 
Exa, Pentacon and Praktica lenses $6.00. 
Write for free Miranda report from a famous 
camera magazine. 


The House That Confidence Built 


ANYWHERE POSTAGE 
4146 Broadway, Dept. P-8, New York 33, N. Y. 
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Photography as a career 


Work with faculty of practicing photog- 
raphers and artists. Prepare for high 
level professional careers open to those 
who are more than technicians. Major 
in Advertising, Photo Journalism, Color, 
incl. joint art-photo projects. Finish 
4-yr. course 2 yrs. 8 mos. by year-round 
study. Co-ed. Accr. B.P.A. degree. Terms 
Feb., June, Sept. For catalog write Mr. 
Polk, 5353 W. 3rd St., Los Angeles, Calif. 
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of individual grain specks. The four 
“sharp grain” soups are D-76, Thermo- 
fine, UFG, and Promicrol. The long-time 
favorite D-76, first introduced commer- 
cially in 1935 and probably the greatest 
all-around big- and little-format develop- 
er ever devised, is grainiest, and has the 
least solvent action. UFG and Promicrol 
have the finest grain characteristics of 
these four, UFG producing sharper specks 
with tighter spacing and Promicrol a 
somewhat more blurry grain structure. 
Thermofine grain lies between D-76 and 
UFG-Promicrol, closer to the latter. 

Of the solvent-action developers, P-60 
has the least mottling action, D-23 and 
Microphen the maximum, with X-33B in 
the middle. These developers are difficult 
to rate in terms of amount or degree of 
graininess, but X-33B and P-60 are un- 
doubtedly different from Microphen and 
D-23 which are probably somewhat 
grainier at best, definitely grainier at 
worst (with forced development). 
Sharpness: Without any question D-76 
produces the highest acutance and reso- 
lution. Acutance, or contour sharpness, is 
an adjectival measure, or description, of 
the abruptness with which the image of 
an object separates from its background. 
If the outline of an image is indistinct, 
and it tends to merge with the back- 
ground tone, the acutance is said to be 
low. An image having strong contrast 
around its edges is said to have high 
acutance. The lower the tonal contrast 
between image and background, the 
harder it is to achieve acutance. Resolu- 
tion, or resolving power, is a numerical 
measure of the film-and-developer com- 
bination’s ability to separate so many 
fine lines per millimeter. As with acu- 
tance, the greater the subject, lighting, 
film, or developer’s inherent contrast, the 
greater the resolving power. Both con- 
cepts are recognized as important con- 
comitants of sharpness, but acutance is 
widely regarded as being of somewhat 
greater significance. 

UFG follows D-76 in both departments, 
but has considerably finer grain, pretty 
near as good resolution. The result is, for 
most practical purposes, that with medi- 
um-speed films these developers are a 
Mexican stand-off in the sharpness de- 
partment. Thermofine, Promicrol, and 
P-60 appear less sharp than UFG, sharper 
than X-33B, D-23, and Microphen, sharp- 
ness and solvent action going hand-in- 
hand. 

Contrast: The over-all contrast (ratio 
of highlight to shadow density) follows 
the same lineup as the grain and sharp- 
ness categories with D-76 first, UFG sec- 
ond, Thermofine third, Promicrol fourth, 


and the rest tying for fifth place. This 
is based upon producing negatives with 
equal shadow density (held to the mini- 
mum necessary to print with good detail 
on a standard No. 2 enlarging paper) and 
comparing highlight densities. 
Gradation: With exposures held to no 
more than one half the manufacturers’ 
ratings, all eight developers may be 
credited with brilliant, long-scale grada- 
tion—the ability to separate closely simi- 
lar tones between the blackest black and 
the whitest white in the print. The de- 
velopers that do best in the sharpness 
department seem better able to separate 
similar tones, while X-33B, D-23, and 
Microphen give the appearance of a long- 
er scale with fewer distinct jumps from 
gray to gray. 

Emulsion Speed: From a sensito- 
metric point of view D-76 gives maxi- 
mum emulsion speed, all the others from 
80 to 90 percent as much. From a prac- 
tical, picture-making point of view, how- 
ever, this is not true. Sensitometrists 
measure in laboratory terms like “maxi- 
mum density above specified fog-level.” 
Photographers measure in terms of the 
speed index they can set their meters 
at and still get top quality negatives and 
prints. From a photographer’s point of 
view, the “fastest” developers here are 
Microphen (the champ) and Promicrol 
(first runner-up) because these develop- 
ers can produce any amount of shadow 
density that D-76 can produce, but with 
less grain, less contrast (in terms of 
blocked-up highlights) and, in the case 
of Promicrol, less fog. Microphen pro- 
duces more fog, but more practical film 
speed. As a matter of fact, it is probable 
that for any type of existing 35-mm me- 
dium- or high-speed film 30 minutes in 
Microphen is the maximum possible push 
for badly underexposed negatives. UFG 
and P-60 are also excellent speedsters, 
trailing Promicrol only by inches in our 
race for speed. 

Keeping Qualities: All but D-23 have 
replenishers available. The replenisher 
sometimes recommended for D-23 is 
DK-25R, actually designed for Kodak’s 
D-25 formula, and in this writer’s opin- 
ion, less than satisfactory for D-23. Mi- 
crophen and P-60 are both based on 
Ilford’s patented Phenidone developing 
agent, and have outstandingly excellent 
shelf- and tank-life characteristics. The 
others are all very good save Promicrol, 
which, in this respect, is very poor. In 
general, however, it is best not to over- 
work developers, and if you can afford 
to discard working solutions after about 
half their rated life, you’re better off 
doing so.— 





Next Slide Please! 


the same surface every time. Accom- 
panying illustrations show what you see 
on the screen, with pictures moving off 
alternately to left and right. Experts re- 
port that an audience tires more quickly 
when pictures can be seen moving on and 
off the screen, particularly when their 
movement is in alternate directions. 
The dual slide carrier must be rigid 
enough to hold its shape and must be 


| built and mounted in such a manner that 


off the screen. Between them, they offer 


(Continued from page 76) 


slides in either pocket occupy the same 
plane when shifted into the projector 
aperture. If they are not held in align- 
ment every slide will have to be focused 
even though the mounting is uniform. 
Push-pull changers 

Push-through and dual slide-handling 
systems require only a single movement 
to put a new slide on the screen. Two 
movements are required by push-pull 
changers, but they do a better job. Slides 
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The Viewlex Project-o-matic provides 


' | power-driven changing for more than 
half of the different 2x2 manual slide 





push-pull operation for changing slides 
in 30-slide plastic magazines. It can be 








are inserted with the carrier pulled to 
the right as far as it will go. Pushing it 
in places the slide in the projector aper- 
ture. Pulling it out prepares the carrier 
to receive the second slide. Pushing it in 
again shoves the second slide into show- 
ing position in place of the first one. Some 
push-pull carriers like manual ones for 
Argus and Bell & Howell projectors, eject 
slides at the left side of the projector 
after showing. Others bring them back to 
the right so the entire loading and unload- 
ing operation is performed on the same 
side of the projector. 

Shutters are incorporated in some push- 
pull changers. They are flat blades, slid- 
ing in a plane just in front of the trans- 
parency to darken the screen before 
changing is performed. Instead of mov- 
ing off the screen while clearly visible, 
the picture is masked off by the moving 
shutter. This is easier on the eyes—it is 
disturbing to have a picture jerked away 
while you are concentrating on it. Ac- 
companying illustrations show what you 
see on the screen during the changing 
cycle of push-pull changers, with and 
without shutters. 

Magazine loading 

Push-pull changers, designed to insert 
slides from the right and eject them to 
the right, opened the way for magazine- 
loading projectors. It was only a step to 
design magazines to hold a series of slides 
and to modify the push-pull mechanism 
to make it push a slide from a magazine 
compartment into the projector aperture 
and then return it to the same compart- 
ment after showing. Automatic indexing 
of the magazine was added to bring the 
second slide into position opposite the 
projector aperture after the first one was 
shown. Projectors equipped with this 
type of changing system were termed 
“automatic.” Thus the best word for de- 
scribing today’s machines, which prac- 
tically run themselves by electric power, 
was used for earlier equipment. Maga- 
zine-loading changers make it possible to 
put on a show without touching the slides 
themselves. By using magazines as file 
drawers, you can keep your slides ready 
to project merely by selecting the maga- 
zines you want. Actual changing is man- 
ual—you operate the slider arm in push- 
pull fashion. You can skip slides by 
shifting the magazine past them while 
the slider arm is withdrawn from it at the 
end of the changing cycle. You can move 
it forward or back to select pictures for 
presentation in any order. Thus magazine- 
loading changers provide a simple system 
for showing slides in predetermined se- 
quence, with the added advantage of 
making it possible to vary from that se- 
quence when you wish. 

There are four magazine-loading slide 
changers on the market today, with push- 
pull operation by hand, to provide this 
type of changing for almost any projector. 

Most widely adaptable, by far, is the 
Airequipt, manufactured by Airequipt 
Manufacturing Co., New Rochelle, N. Y., 
which does not make projectors. It is 
offered as standard equipment or as an 
accessory for a long list of 2 x 2 projectors 
including those made by Argus, Brum- 
berger, G-M Laboratories, Leitz, Mans- 
field, Naren, and Viewlex. It will fit many 
August, 1957 


mounting much less critical than it was | 
previously. Biggest limitation of the 
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others, with the aid of inexpensive adapt- 
ers. It uses 36-slide, metal magazines 
with metal, frame inserts to hold each 
slide. The inserts will take transparencies 
in cardboard mounts and between sheets 
of special, thin cover glass. They will not 
handle slides bound between glass with 
tape or by means of metal binders. 

Other magazine-loading systems em- 
ploy plastic magazines with wider slots 
that will take cardboard mounts and 
slides bound between glass by conven- 
tional methods. The Bell & Howell push- 
pull changer, introduced as the TDC Se- 
lectron before Three Dimension Company 
was purchased by Bell & Howell, will fit 
virtually all machines of the B&H line 
and previous TDC projectors except those 
with plastic Lousings. It also is adapta- 
ble to other machines. The Golde Slidex 
will fit all Golde projectors, and others 
with the aid of adapters. The Viewlex 
Chang-o-matic was designed to provide 
Magazine convenience for projectors of 
the Viewlex line. New Viewlex models 
are being equipped with built-in changers 
of their own. These units all are similar 
in providing push-pull changing, but dif- 
fer in the means offered for shifting the 
magazine to skip slides or show them out 
of normal sequence. 

Power-driven Changers 

Push-pull changers, operated by hand, 
are now being supplemented by power- 
driven units. At present there are two 
of them on the market for use as acces- 
sories with existing projectors. The Air- 
equipt outfit consists of a regular Air- 
equipt changer with motor drive added. 
You don’t have to push and pull the 
slider. Instead, a motor does it for you 
while you sit anywhere in the room and 
activate the changer by pushing a button 
at the end of a remote-control cord. After 
a magazine has been inserted the remote 
control takes over until all the slides it 
contains have been shown. This accessory 
fits any projector that takes the Airequipt 
changer. 

The Bell & Howell Electric Changer has 
its magazine controls mounted to the 
right of the projector, as did the Selec- 
tron, but has its motor drive on the left. 
It fits all B&H and TDC projectors fitted 
with projection apertures that open at the 
top, so the changer can be slipped down 
into place from above. It provides re- 
mote control by pushbutton for showing 
a whole magazine of slides in sequence. 
An additional accessory, the Robomatic 
Timer, will activate the electric changer 
to cycle at preset intervals and put on 
your show all by itself. When the timer 
is set in operation, automatically changing 
slides at the intervals for which it is set, 
you can press a button on it to override 
the timing mechanism and make it change 
any time you wish. Using a control on 
the electric changer, you can shift to 
manual operation to skip a group of 
slides in a magazine or go back to pic- 
tures previously shown. The unit then 
can be put back into electric operation 
again. 

Both these changers provide continuous | 
push-button changing only in forward op- | 
eration through the magazine in normal | 
sequence. Neither is equipped with a 
shutter—you see the slide move on and 
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what 
tremendous 
advances 


OLYMPUS 
has made! 





$160 worth 
camera 


for only 
G6&Q°> 


Olympus has a 5 element E Zuiko f/2.8, 
fully coated and corrected lens. Gives per- 
fect resolution, needle-sharp definition. 


of 


Rapid sequence lever cocks shutter, shows 
red dot, counts exposure. Get 36 exp. in 30 
seconds. No accidental double exposures. 
No missed shots. You can forget the 
automatic Olympus remembers. 


Shutter speeds: B, 1 to 1/500 second. All 
scale settings visible from top. Get every 


shot, even the fastest action, without 
fumbling. 
Single window range finder/viewfinder 


gives accurate focus and perfect composi- 
tion at the same time. 


Special-effects button allows multiple ex- 
posures on same negative. Unique window 
tells speed of film in use. No mistaking 
color for black and white. 


At only 69.95 Olympus is obviously the best 
buy—the best value. Only Olympus has so 
many fine features at such a low price. 





Write Brockway for a brochure. 


BROCKWAY 
CAMERA CORPORATION 
1114 First Avenue, New York City 21, N. Y. 
Canadian Distributor: 
W. Carsen & Co., 88 Tycos Drive, Toronto, Can. 
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LISCO 


CUT FILM 
HOLDERS 


FIRST in popularity of 
all wooden cut film 
holders. 

FINEST in material, 
workmanship, and 
performance. 


FIVE POPULAR SIZES 
24x 3% + 3% x 4% 
4x5e5x7+8x10 
Sold at Your Local Camera Store 
Write for literature 


LISCO PRODUCTS CO. 


1614 Victory Blvd + Glendale 1, Calif 
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off the screen. Between them, they offer 
power-driven changing for more than 
half of the different 2x2 manual slide 


| projectors on the market today. 


| Built-in Changing Systems 


Thus far we have been considering 
slide changers apart from _ projectors. 
There is good reason for this approach. 
Except in a few cases, changers have 
been designed for use with more than 
one model of projector and might prop- 
erly be thought of as accessories. There 
are a few projectors, however, that are 
designed as functionally complete units 
in themselves. The modern trend is in 
this direction, particularly when flexibili- 
ty of operation is desired. Sometimes the 
projector is built around the changing 
system. 

The newest hand-operated projectors 
are likely to have power-driven brothers, 
or at least cousins. When a manufacturer 
places one on the market, you can bet 
that the other will not be far behind. 
Both make use of the same basic chang- 
ing design, and often employ the same 
housing and case and share many inter- 
changeable parts. 

The hand-operated half of such a pair 
is the Golde Mark-V, which takes 40- 
slide plastic magazines designed to work 
with slides in any type of mounts. It 
operates on the push-pull principle, mov- 
ing forward through the magazine in nor- 
mal sequence. The magazine can be ad- 
vanced rapidly to skip one slide or a 
series of them. 

Building the changer into the projector 
makes it possible to use shutters that re- 
quire too much room to make them prac- 
tical for changers designed as accéssories. 
The Mark-V employs a pivoting shutter 
that swings between the lamp and the 
slide to cut off light from the screen dur- 
ing the changing cycle. 

Graflex offers its Constellation in a 
push-pull manual model which employs 
Airequipt magazines and provides the 
same operational characteristics as the 
Airequipt changer. As a slide is inserted 
it pushes the shutter out of the way to 
make the picture visible on the screen. 
If there is no slide holder in the maga- 
zine, the shutter is not opened. You can 
see the picture move on and off the 
screen. 

The Keystone Executive, originally in- 
troduced by American Optical Company, 
takes 40-slide trays for push-pull chang- 
ing. It has a unique shutter that swings 
across the projector aperture to darken 
the picture as the slide is removed. In- 
stead of being opaque, like most shutters, 
it is made of heavy-blue filter material. 


| Its color darkens the image on the screen 


and its optical thickness throws it out of 
focus so the viewer is not annoyed by 
slide movement on the screen during the 
changing cycle even though he can see 
that it takes place. 

The Revere 553 and 555 are identical 
except for lamp size. They take 36-slide 
magazines with automatic forward index- 
ing and manual shift to skip slides or 
show them in any sequence. They employ 
manual, push-pull changing. They are 
equipped with a pivoting shutter that 
darkens the screen during the changing 
cycle. 


leaving its top surface completely ex- 
posed. Space is provided on the magazine 


The Viewlex Project-o-matic provides 
push-pull operation for changing slides 
in 30-slide plastic magazines. It can be 
set for automatic indexing in either for- 
ward or reverse order through the maga- 
zine, or can be controlled manually to 
select any slide sequence. A sliding shut- 
ter darkens the screen while changing 
takes place. 

Stack Loading 

An entirely different slide-changing 
principle is employed in the La Belle pro- 
jectors, which come in manually operated 
models as well as a power-driven unit 
that operates by remote control. La Belle 
projectors are loaded from the top, using 
6-inch magazines, without slots, that take 
stacks of up to 75 slides in cardboard 
mounts. Added capacity is available in 9- 
inch magazines. An empty magazine is 
inserted at the bottom of the projector, 
where it receives slides in proper se- 
quence for showing again as they are 
removed from the projector aperture. 

The changing cycle takes place when 
you press downward on a lever at the 
back of the machine. One slide, from the 
bottom of the pack, drops into a pre- 
heating chamber directly above the pro- 
jection aperture. Pressing the lever again 
puts the machine in stride in its regular 
series of changing movements. The slide 
from the preheating chamber drops into 
the aperture. As it comes to rest, a pres- 
sure plate moves forward to hold it firm- 
ly. A barn-door shutter, with overlapping 
plates hinged at each side, swings open 
to throw the picture on the screen. Mean- 
while, the same pressure on the changing 
lever has also dropped the following 
slide into the preheating chamber, where 
it remains while the slide preceding it is 
being shown. 

La Belle projectors accept slides in any 
type of mounts except certain metal ones 
which are rounded along the lines where 
the flat front and back meet the edges. 
Mounts with clean, square corners are 
handled readily. A hold-down weight is 
supplied for use with cardboard mounts— 
they are so light in weight that they some- 
times fail to seat properly in the changing 
mechanism when used without it. Stack 
loading provides the cheapest of all slide- 
handling systems. The magazines take 
more slides than any others, since sep- 
arators between slides are not required, 
and previde more slide storage in less 
space. The penalty you pay for this econ- 
omy is giving up.any possibility of alter- 
ing the slide sequence once a magazine 
has been placed in the projector. You 
have to show all the slides, in the order 
in which they are stacked. Presentations 
must be arranged beforehand, but once 
the slides are in order you have a long 
period of uninterrupted showing. 
Power-driven Projectors 

First push-button slide projector to 
reach the market was the La Belle, intro- 
duced as the P.R.C. Automatic ten years 
ago. Since being taken over by La Belle 
Industries it has undergone some engi- 
neering changes, but the combination 
gravity and mechanical slide-changing 
system remains the same. Most important 
to users is a change in the device which 
deals the bottom slide off the stack, made 
about three years ago, which makes 
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Things to Come 


There is bound to be some improve- 








mounting much less critical than it was | 
previously. Biggest limitation of the | 
stack-loading system is the fact that it 


forces the user to arrange his slides in 
proper order before the show. This can 
be a blessing in disguise. There is no 
skipping slides, going back to ones pre- 
viously shown, or changing order once 
the magazine has been placed in the pro- 
jector. Push-button operation, with re- 
mote-control cord, is standard on the 
Professional 75 model and provision is 
made for use of an accessory timer to 


change slides automatically at a preset | 


interval and for keyed changing in syn- 
chronization with an impulse provided 
by a tape recorder used to provide narra- 
tion or background music. 

The Revere 888 was the first magazine- 
loading projector with power-driven 
changing mechanism to be offered for 
amateur use. It is, in essence, a motorized 
push-pull changer but it has some char- 
acteristics all its own. Operated by re- 
mote control, it will move through a 
magazine of slides while you push the 
button anywhere in the room. You can 


set the projector to run itself, changing | 


at preset intervals until the magazine has 
been run through. You can move the 
magazine backward or forward by hand 
to select any slide you want. You can let 
the machine run, indexing automatically 
through the magazine in forward or re- 
verse. 

The 888 has a unique blackout system. 
An iris diaphragm in the lens closes, 
darkening the screen, before the changing 
cycle takes place. When the next slide is 
in position, the diaphragm opens again 
and the picture fades-in on the screen. 
To many, this is the most pleasing way of 
beginning and ending the presentation of 
each slide. Yet it takes time, more time 
than using shutters. Placing the dia- 
phragm in the lens makes it impractical 
to shift to lenses of different focal lengths 
for varied screen size and distance re- 
quirements. 

The Bell & Howell Robomatic is not a 
B&H electric changer plus projector, but 
is designed as a complete unit in its own 
right. It takes transparencies in 30-slide 
plastic magazines, any type mounts. 
Standing at the projector, you can show 
slides by pushing a button, in sequence 
forward or reverse. By pressing a man- 
ual-control button you can go straight to 
any slide you want, skipping about in any 
sequence. 

Automatic interval timing is not built 
into the Robomatic, but is available in an 
accessory timer that replaces the push- 
button remote-control cord normally sup- 


plied with the machine. This puts the | 


timer at the end of the remote-control 
cord, where you can change its interval 
from anywhere in the room. Pressing a 
button on the timer case permits over- 
riding the preset timer to remove a slide 
from the screen any time you wish. The 
timer can be set at “manual,” and then 
the push button is used to change slides. 

The Golde Auto-Mark is a motorized 
version of the Mark-V. It comes with a 
15-foot remote-control cord with push 
button for advancing slides in normal se- 
quence. The magazine slips into a chan- 
nel on the side of the projector housing, 
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leaving its top surface completely ex- 
posed. Space is provided on the magazine 
for each slide number and its title or a 
few words of description. All titles can 
be read with the magazine in any posi- 
tion, which facilitates selecting slides for 
showing out of sequence. The Auto-Mark 
has a pivoting shutter. 

The Grafiex Constellation, remote-con- 
is similar to the manually 
operated Constellation with the addition 
of power drive and the push-button re- 
mote control that it makes possible. 

The Viewlex Powermatic has a touch- 
bar for changing slides at the projector. 
An unusual feature is a receptacle for a 
floor or table-lamp cord. When plugged 
in, the room light goes off when the pro- 
jector is turned on, and goes on again 
automatically when the projector is 
turned off. 

The Viewlex timer is located at the end 


| of a remote-control cord. It has a dial for 
| selecting intervals if you want to let the 
| projector run through a group of slides 
| by itself, and it also has two extra push 


buttons. One overrides the timer to 
change slides before the preset interval 
has elapsed. The other is a “hold” but- 
ton which permits prolonged viewing of 
The Powermatic has a sliding 
shutter, takes 30-slide magazines that ac- 
cept transparencies in any mounts. 

The Wollensak 815 has functional con- 
trols similar to those of the Revere 888, 
but is equipped with a shutter instead of 
an iris diaphragm. A eurrent of warm air 
is blown through the magazine, preheat- 
ing slides before they reach the aperture. 


Things to Come 

There is bound to be some improve- 
ment in automatic changing systems as 
they develop further. Taken all together, 
they will do anything that anyone could 
possibly want them to—but every ma- 
chine does not offer all points of flexi- 
bility. Some functions probably will move 
from the projector to the end of the re- 
mote-control cord. 

There is room for improvement in shut- 
ter design, and in placing shutter opera- 
tion in relation to the changing cycle. 
The Revere 888, with its diaphragm black- 
out, produces the most comfortable dark- 
ening of the screen and effectively hides 
slide movement. Yet its changing cycle 
is longer than average. The B&H Robo- 
matic has a quick changing cycle, but its 
shutter is partially open so you see the 
slide jump onto the screen from the left 
and back off again. The La Belle, with a 
barn-door shutter, lets you see the pic- 
ture out of focus just as the slide is 
shifted into projection position from be- 
hind the aperture. 

If it is true that no machine is perfec’ 
for every use; it’s equally true that many 
of them are excellent for many purposes. 
The problem for the user is one of selec- 
tion. Find the automatic projector that 
fits in with the way you like to show your 
slides, providing features important to 
you and perhaps lacking some things you 
don’t find significant, and you'll have one 
you can enjoy using. It’s amazing how 
much more fun a slide show is when you 
have it set so the projector can almost 
run itself—m 





What 35-mm Means to Me 


have tried to do is to reduce the influ- 
ence of my presence to the lowest possi- 
ble denominator. By reducing the con- 
sciousness of my presence as much as 
possible I am permitting a natural flow 
of events and then I can pick and 
choose more readily from this flow what 
I think are the significant moments. 

9 And you feel the 35-mm camera al- 
lows you to do this more successfully 
than other types? 

A Absolutely. Just from the obvious 
things—the manipulation of the equip- 
ment, the ability to shoot under a given 
situation and shoot faster and more un- 
obtrusively and with fewer lights be- 
cause of the fast films and fast lenses. 

Q This brings up another point, which 
is an especially interesting one for 35- 
mm photographers, and that is the temp- 
tation to overshoot because you have 36 
exposures in a load and can shoot as 
rapidly as you can move your finger— 
particularly with the rapid-wind cameras 
today. Do you feel that this leads to un- 
disciplined shooting, to sloppy technique, 
to wasting the film in the sense of shoot- 
ing blindly and relying too much on the 
accident to get the picture? 

A There’s no doubt that it may lead 
to a certain amount of undisciplined 
shooting. There’s always a danger that 
a photographer may be tempted to rely 
on quantity rather than quality, instead 
of getting the picture, to shoot around 
multiple situations and to expect that 


cause I lose the intimacy of perspective. 
I like the shorter lenses, you get a sense 
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(Continued from page 69) 


they will all carry the essence of the 
situation or story. I try to discipline my- 
self—not too much wild shooting, nat- 
urally, and each shot trying to make the 
picture. But you can’t think according 
to the old concepts of shooting because by 
the standards of the view camera we all 
overshoot. Probably I shoot less than 
most and maybe more than some but it is 
again a question of approach and think- 
ing in regard to the so-called overshoot- 
ing. It’s in a way similar to a writer who 
is making a lot of notes. You go along 
in a given situation and you’re making 
notes. You may think you have made a 
profound observation, then suddenly 
something else happens to change your 
ideas and you automatically discard per- 
haps all the notes or photographs which 
you’ve made up to that point and you 
start off on a new idea. Now when I get 
back to my contact prints, when I edit, I 
will just automatically reject that whole 
space of shooting. So it is overshooting, 
yet it’s not because it’s part of the whole 
discovery. 

@ Do you consider yourself exclusive- 
ly an available-light photographer? 

A Definitely not. I think it could be 
too limiting for me to restrict myself just 
to available-light situations. I will use 
any kind of auxiliary lighting I can pos- 
sibly use if I have to. I try to keep the 
feeling throughout as though it were 
available light just so there isn’t any kind 
of sharp break in texture or light quality 
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between the pictures, but if there isn’t 
any light I don’t want to be frustrated 
and not be able to photograph. Also 
sometimes the light is in the wrong 
place, and then it’s a question of modeling 
—introducing light subtly, either bounce 
flood or bounce flash or bounce speed- 
light or whatever to augment existing 
light. That I do quite frequently and 
where there is no light then I attempt to 
create a light source that is believable. 
I never use a light directly because I 
become aware of it in the prints at that 
point. I don’t like to be aware of the 
fact that artificial lights were used; it 
tends to look too tricky. 

9 Today it’s no trick at all for almost 
anybody with anything from a box cam- 
era up, practically, to take available-light 
pictures. As you know, there’s been a 
lot of criticism that the current genera- 
tion of available-light 35-mm _ photog- 
raphers are abominable technicians; pic- 
ture-making has been made too easy for 
them; they go out and grab pictures and 
they don’t know how to expose properly, 
they don’t know how to print, they don’t 
know how to develop, and they get fuzzy, 
grainy, overly dark prints. Do you think 
this is a valid criticism of the current 
state of 35-mm photography? 

A Well, it’s true that photography has 
been made much easier and I’m all for 
it. The old story of “you press the but- 
ton and we do the rest” has finally come 
to pass and I think that the standards of 
35-mm work today generally are much 
higher than they were when I started in 
the field. At that time the viewing equip- 
ment in a 35-mm camera was primitive, 
the lenses were uncoated and slow by 
today’s standards. It’s possible with 
present-day films and development tech- 
niques to photograph by available light 
in places that were inconceivable several 
years ago and technically the pictures are, 
or can be, much better. I find that my life 
has been made much simpler by all these 
new developments and I’m all for them. 
As to what the photographer needs to 
know to develop as a photographer, that’s 
another question. I think that somewhere 
in a photographer’s background should 
be a consciousness of what controlled 
light can do. Then maybe he can forget 
about it. But there should be the con- 
sciousness of a sense of volume and form 
that you discover by manipulating light, 
whether it’s in the studio or on location. 

9 You have a well-deserved reputa- 
tion as a printer and a craftsman as well 
as a photojournalist; do you think it is 
necessary for a 35-mm photographer to do 
his own processing and make his own 
prints? 

A From the point of view of magazine 
photography it’s not absolutely necessary 
any more because there is so much skill 
and talent around amongst some of the 
processors today that they can do a very 
creditable job. I find that I quite often 
will be a little distressed with the print- 
ing that I get because there are several 
things that I would like changed. A 
print may be not quite the tone that I 
want or certain areas I feel are not quite 
right. But I'd say that generally for mag- 
azine reproduction, where there is a great 
deal of change by the time it appears in 
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print, I find that I can rely very well on 


my printers. Sometimes we'll have a bit | 
of an argument and they'll make some | 


prints over but I find that they do a very 
good job. Printing for exhibition pur- 
poses is where you try to squeeze the last 
drop of quality out of a print. I find I 
like to print it myself. I think, or I like 
to believe, that only I know the exact 
tone the print should be for the precise 
relationships between all the areas. 

9 What about the film-processing it- 
self, which of course is an integral part 
of it? Do you process your own films? 

A I don’t process my own films and I 
feel that this must be standardized more 
or less because one makes too many ex- 
posures under varying conditions. I 
think that if one could see my contact 
sheet, which may include many different 
situations such as outdoors, indoors, and 
sometimes bounce flash or bounce flood, 
you'll find that they’re quite even. I 
don’t expect the processor to do too much 
manipulating on the negatives; I’d rather 
standardize that procedure and then 
leave the manipulation for the printing, 
frankly. 

Q What developer-film combination do 
you use? 

A For the last year or so I have been 
using Tri-X developed in D-23 and I think 
it’s quite good. The moment they come 


out with a faster film that’s finer grained | 
or a finer-grained developer that gives | 


me as much speed, I'll try it. 

@ How do you expose Tri-X? 

A At 500 ASA. 

@ Id like to go a little more deeply 
into the vision of the 35-mm camera. Do 
you have some comments on that sub- 
ject? What is it about 35-mm cameras 
that makes the kind of pictures you take 
with it different? 

A Well I think the whole aspect of 
seeing with a 35-mm camera was summed 
up beautifully many years ago by Car- 
tier-Brosson when he called it the ex- 
tension of the eye. There is the most 
beautiful expression that I can think of; 
that photography has become as instan- 
taneous as seeing. Now what this means 
is that the continuous flow of events, any 
action that a man records, has certain 
revealing moments. With 35 you can 
pick and select out of sometimes a num- 
ber of those in a space of minutes rather 
than hoping just to get one or two of 
them, and this complete freedom to pick 
and choose in a split second is an im- 
portant part of this kind of seeing. Also 
the choice of lenses is important. Now 
I work with never less than two cameras 
and sometimes three, and they all have 
different focal-length lenses. You learn 
to see the way the lens sees and you 
can bend your walls or change your 
tables and bring your ceilings down or 
flatten out space with a longer lens, and 
all of these things become instinctive and 
just as natural as if you’re just seeing. 
This is part of what I meant when I 
said that it changes the seeing. You see 
as the lens sees and the lens sees the 
way you see. 

Q What focal length lens do you use? 

A My favorites are the 35-mm, 50-mm 
and the 85-mm, and I do have a 135-mm 
but I find I use it very rarely, only be- 
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cause I lose the intimacy of perspective. 
I like the shorter lenses, you get a sense 
of deep space with the 35 and a more 
normal quality with the 50, and a flatten- 
ing out of space with the 85. I find that 
just using any one lens would tend to 
be very dull for me after a while., You 
know what I mean when I say suddenly. 
you have the intimacy of a real hard 
close-up and then shifting to another 
lens will give you a different perspective. 
You get a terrific variety and intensive 
movement in a group of pictures that I 
don’t think you can get with just one 
lens. This is another marvelous quality 
of the 35. 

@ Besides the optical mobility, what 
about physical mobility of yourself as a 
photographer. Do you move around 
quite a bit, do you change your angle, 
climb up high, fall flat on your face? 

A Well, sure, as I say that’s part of the 
incredible ease of operation; it’s part of 
the whole approach of the 35. The ap- 
proach of 35 is not just the fact that it 
is a candid camera. I remember in the 
30s there was an initial craze for candid 
pictures. It seemed the only object at the 
time was to try to catch somebody 
scratching and so forth—picking his 
nose; I think it was a rather immature 
phase of the 35-mm camera. I think now 
the camera has its use and its—well, the 
whole dignity that it has achieved in its 
work and in its use in publications. The 
camera is looked upon now as a mature 
instrument and as a real artistic tool. It 
has come of age and it’s used on its high- 
est level and it can go deeper, further 
into things and be more revealing, and 
this I’m happy to see. 

9 Most of the things you have said 
about the 35-mm seem to apply to fluid 
subjects, subjects in motion, particularly 
human beings. Do you think this is the 
logical area of the 35-mm camera, the 
human situation, rather than more static 
subjects? 

A Well, I don’t know. I recently saw 
some remarkable 35-mm color slides made 
by Roman Vishniack of subjects under a 
microscope. I’ve seen some wonderful 
still-life subjects, let’s say subjects with- 
out people, made with a 35. I don’t think 
we can say that 35-mm necessarily has 
to belong to one area. I think that there 
is no doubt it can do fluid situations best, 
but it needn’t be restricted to that. 


9 Then there has been a lot written | 


and a lot said about the cliches of the 
salon-pictorial type of photography, but 
do you think that the 35-mm camera 
leads to its own cliches too? 

A I think that we’re going through an 
interim period in cliches. I think there is 
an awful lot of snapshooting going on 
where people are still enamoured of the 
qualities in the 35-mm we were talking 
about; they’re still surprised that they can 
stop some of the action, and they are in- 
trigued with the deep space and depth 
of field that you get with a 35-mm lens. 
There are a lot of these qualities inher- 
ent in the camera, but I think in time 
we'll get bored with the very obvious 
things that the camera can do and then 
get back to its real intrinsic qualities; 
and that is, how deeply it can get into 
the life of people and how profoundly it 


can tell a story, or how intimately it can 
become our tool; how it cannot be just 
a mechanical instrument but must re- 
flect our ideas. I think that there is still 
a great deal of wonderment about all the 
marvelous things the camera can do, and 
this comes out in a lot of the pictures I 
see—you can almost visualize the photo- 
graph saying, “See what I’ve done!” This 
is natural, but I think the pendulum has 
swung away so far from the more formal 
ways of doing things that it must swing 
back with a greater recognition that 
there are formal elements at work in the 
picture, elements which are very close 
to art and which need to be there. 

Q What kind of training or experience 
do you think is important for someone 
interested in developing himself into a 
good 35-mm photographer? 

A Well, I think he should probably be 
a psychologist, a historian, a sociologist, 
and, of course, an artist. This would be 
the ideal combination, but until we have 
that we'll have to settle for lesser human 
beings. 

Q What percentage of your shooting is 
done in color today? 

A More so than ever before. I was 
slightly uneasy and backward when I 
started working in color, I think, prob- 
ably, the reason being that I started orig- 
inally as an art student and tried to paint 
and became terribly conscious of the 
control that we had over color. I was al- 
ways uneasy about the lack of this con- 
trol in photography. However, I find that 
by constant use of something like Koda- 
chrome it is possible to anticipate a great 
many of the results, and some of them I 
have found to be quite exciting. I still 
find black-and-white is my primary me- 
dium, but I have done quite a bit of ex- 
perimenting and intend to do more and 
more color. 

9 Do you think color photography will 
eventually replace black-and-white al- 
most entirely in magazine photojournal- 
ism? 

A I hope not because I feel that black- 
and-white is more of an abstraction—you 
take something and you mold it more in 
your hands; you’re taking something that 
isn’t color and you’re making it into 
black-and-white and you’re playing with 
tonal values in gray and to me this is 
more of an abstraction. Color sometimes 
gets too realistic. There are people who 
have become past masters in the use of 
color. Ernst Haas is one whom I admire 
very much in his use of color; he doesn’t 
let it become a realistic medium for him. 
It’s an abstract medium like black-and- 
white is to me. 

9 Now, what about that bad old word, 
composition? To what extent do you feel 
that the composition is important to the 
final photograph? 

A I dislike using the word composi- 
tion. 

9 That’s why I called it the bad old 
word. 

A It really isn’t a bad word in itself; 
it just has bad old connotations. I like 
to use the word organization for no other 
reason than that it doesn’t presuppose 
any set values or any traditional forms 
of composition. I shy away from the word 
composition because one tends to fall 
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into a kind of pattern of seeing. I think 
that by using the word organization we 
tend to think of organizing the object in 
the frame for its maximum emotional 
impact, so I tend to use the word organ- 
ization. But actually that’s my only re- 
action when I hear composition, because 
each photograph must have its own liv- 
ing composition or organization and it 
must grow out of the needs of the mo- 
ment. I think that’s why pictorialism died 
many years ago because they tried to ap- 
ply a given set of principles to many, 
many situations—there must be an S 
curve, there must be this or that—I don’t 
know if they still follow this—I haven’t 
been in contact with pictorialists recent- 
ly, but this kind of thinking is obviously 
bad because one has to get the maximum 
impact from the momentary, sometimes 
haphazard, organization of forms within 
a frame. 

9 Do you mean by this that if you 
went through a portfolio of your pictures 
you wouldn’t find S curves perhaps, pic- 
torial-type S curves in some of the com- 
positions, or you wouldn’t find triangu- 
lar forms or some of the other basic 
forms? 

A Well, you might. I never did my- 
self, but it is quite possible that you 
might occasionally find just such a form. 
All I can say is I never did it consciously 
and I do think that every one who is 
well developed visually has a propensity 
for a particular kind of formal arrange- 
ment in his pictures. This is part of the 
personality; it’s somewhat like handwrit- 
ing. I think that anyone who gets fairly 
well integrated as a photographer in his 
seeing will tend towards a certain kind 
of pattern, a certain kind of design, and 
I think that’s the way it should be and 
it shouldn’t be concretized any further 
than that. It seems to me that I can rec- 
ognize in certain photographers a pro- 
pensity for a certain kind of arrangement 
of forms or organization of forms and 
this is part of the personality of the 
photographer. 

Q In the case of 35-mm you have a 
very particular problem—the traditional 
format of the 35-mm frame, the narrow 
oblong. Some photographers I know 
make a great point of composing or or- 
ganizing over the entire negative area— 
from edge of the frame to edge of the 
frame. Do you try to do this most of 
the time? Do you try to utilize the arbi- 
trary format of the 35-mm negative to 
its fullest extent? 

A I don’t try to do it, I do it instinc- 
tively. I have accepted this camera and 
while I may not always entirely agree 
with the shape that it presents I find 
that instinctively I get to thinking within 
that shape. Now perhaps the camera has 
shaped my thinking and my seeing but 
it’s nothing that I can argue with because 
I’m quite happy with it. I like the shape. 
I find that I usually compose fully right 
out to the edge. The fact that the manu- 
facturers of 35-mm cameras have come 
out with better and better viewfinders, 
combined rangefinder and viewfinder 
mechanisms, all of this is right down the 
line for the things that I need in photog- 
raphy. I don’t believe in second-guess- 
ing; there is no reason for shooting a 
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picture with a 50-mm lens and cropping 
out a section of it when you have an 
85-mm lens available and you could have 
done it that way in the first place. 

9 You don’t believe in cropping? 

A I don’t do any cropping myself and 


I think that this is part of the discipline | 


that we spoke about earlier. It’s impor- 
tant to have this kind of self-discipline; 
it’s the only way I regard it as a disci- 
pline, and I do enjoy getting as much 
quality as I can out of the 35-mm frame 
and I don’t think we could possibly get 
that quality by using pieces of it. 

9 You say you don’t do any cropping. 
Do you mean that literally? That’s a 
pretty extreme position. 

A It may be extreme but I don’t do 
any cropping. I might add I needn’t do 
it because the magazines do enough of it. 

9 But in the situations we've been 
talking about—fluid situations, isn’t it 
possible that in catching a decisive mo- 
ment you perhaps won't have organized 
it perfectly within this long narrow for- 
mat? And do you really think that it’s 
cheating, in a way, to correct this later 
on? 

A I remember on one or two occasions, 
many years ago, when I took out a sec- 
tion of a negative and blew it up, the 


reason being I couldn’t get close enough | 


to a subject and I was a poor young 
photographer and I didn’t have any 
85-mm lens. I was forced to do it, but 
today I have an 85-mm lens and I would 
use it. 

9 But you don’t always have time, do 
you? 

A It’s strange, I don’t know how to 
say it, but after one has made several 
hundred thousand exposures you never 
think about these things, they are in- 
stinctive and somehow it is not necessary 
to do any cropping. I wouldn’t be against 
it if I had to but all I can say is I 
haven’t found it necessary for several 
years. If I thought it would save a pho- 
tograph to select a section I would do 
so, I’m not that much of a purist. But 
it hasn’t been necessary and also I think 
it’s good to have some kind of discipline 
in this medium. 

9 Aside from your photographic ex- 
perience and training what kind of ex- 
periences do you think have helped you 
as a photographer, contributed to your 
growth, or given you insight into photo- 
graphic problems? 

A So many influences make one a pho- 
tographer and give one sensitivity in any 
given area of society—so many qualities 
we don’t think about as belonging to pho- 
tography. I think that these are the 
things we learn as we go through life 
and develop. I’ve been extremely for- 
tunate in so many of the photographic 
assignments I’ve gotten through the 
years, and through these assignments 
I’ve been introduced to areas of society, 
sections of the world, people, that I never 
knew existed. This is what photography 
is made of—your relationship—what you 
have to say—a point of view. 

9 Well, more specifically than that, 
you had formal art training at one time, 
didn’t you? 

A Yes. I studied painting for several 
years before I started photographing. It 
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no doubt gave me a certain visual con- 
sciousness. I don’t think it is imperative 
a person should have art training. How- 
ever, I do think it is imperative a person 
should have an understanding of or an 
appreciation of painting. I think that 
there are certain qualities in painting 
which—while not directly translatable to 
photography—however, give one a cer- 
tain sensitivity to color, design, mass, 
form. All these things you'll get out of 
art training. 

Q@ What was your best assignment? 

A That's a very difficult thing to an- 
swer. We always hope that the best 
assignment will be the next one. 

Q I'll amend that—the best one yet. 

A Each one to me is a sort of a chal- 
lenge, whether the subject is a country 
or an individual or a situation. I think 
it’s successful when you can get involved 
enough emotionzlly so that you develop 
a point of view and have strong reac- 
tions to the subject. You also must have 
sufficient understanding of the situation 
and it should excite you visually. When 
we have all these elements, the chances 
are you'll come off with something that’s 
satisfying and exciting for you. Some- 
times we have some of the elements but 
not all, I would say rarely do we have 
all of these elements at once. 

Q@ What do you feel is the role of a 
magazine photojournalist today; is he 
primarily an artist or primarily a jour- 
nalist? Of the two, which comes first, 
which should come first? Is he working 
for the present time only or is he work- 
ing for all the ages to come? Where 
does he fit, how should he regard him 
self? 

A That’s a very tough question. I as- 
sert the camera is certainly an artistic 
tool and I believe it, but I can only say 
personally I don’t consider myself quite 
the same thing as an artist. I’m using 
my camera as a photojournalist and by 
that I mean I’m using it basically as a 
means of communication. Now I hope 
that doesn’t rule out the fact that there 
are certain elements of art in the things 
we do for magazines. I like to believe 
the more elements of art we get into 
this work, the better the job we're doing 
for magazines. As we've learned from 
this discussion, photography’s very easy; 
at the same time it has remained one of 





the most difficult mediums in the world. 
It’s reached a point where it is highly 
regarded as a communicator, as a sort 
of visual educator. But I also think when 
we get a quality that goes beyond the 
moment, therein lies another dimension, 
another aspect of photojournalism. I 
don’t think it’s necessary that we work 
just for the moment. I believe we also 
must think in more symbolic terms; we 
must think in terms of creating a re- 
membered image. It’s not enough that 
people just flip the pages of a magazine 
and get some visual education on its low- 
est level. I think it’s important that this 
image grow and continue to have some 
meaning for them. Now this is a quality 
that art has, this is the quality that you 
have in fine paintings where you can 
go back year after year and the image 
grows, and this is the quality which un- 
fortunately we lack a great deal in pho- 
tojournalism. Now, whether or not it is 
possible to achieve this often or consist- 
ently I don’t know. All I know is I try 
for it all the time and sometimes the 
combination of events and me is such 
that I think I may in some measure have 
succeeded. I think this is the logical 
end to strive for, elevating photojournal- 
ism to a point where it will have more 
than just a momentary shock value, but 
create visual images that are long-re- 
membered and have great meaning for 
people. When you do that I think you’re 
going very much into the realm of art. 

9 To take up the element of commu- 
nication, a picture should communicate. 
But anyone who has taken many pic- 
tures, looked at many pictures, or used 
them knows that pictures certainly can 
lie. What about honesty in photography? 
What is the photographer’s responsibility 
in recording events that may have eco- 
nomic, social, or political overtones? To 
what extent should the photographer try 
to be objective, to what extent should he 
try to show his own point of view? 

A I think we all try to be objective. 
I think we all try to do as honest a job 
as we know how. Obviously it’s all fil- 
tered through personality, and so there 
is no such thing as being truly objective. 
We all question ourselves repeatedly 
when we're photographing—how full is 
our understanding of the situation or 
place? These are the questions that the 


journalist always is faced with—how 
deep and full is my understanding? Am 
I being objective in my reactions? Per- 
sonally I do feel that I have a responsi- 
bility and I cannot simply go off with 
my first reactions. If I come to something 
with my mind made up, I may have to 
alter it and change it as I discover new 
things, but certainly I never forget that 
I am a personality and that I have cer- 
tain ideas and these will filter through. 

Q An important part of this, particu- 
larly for someone shooting a 35-mm, is 
the contact sheet. In presenting your 
work to editors do you usually show 
contact sheets? 

A No. I feel that only I, who have ex- 
perienced the entire situation, know the 
ultimate and full sum. Remember earlier 
I said that we in a way tend to overshoot 
because we are making notes; well, by 
the time we have experienced the thing 
in full we alone know what those notes 
represent. If I were to look at your 
notebook after you’ve been several days 
on a story, I probably couldn’t under- 
stand your notes, and in a way I don’t 
think an editor fully understands a pho- 
tographer’s notes when he looks at the 
contact prints because there are things 
that you may have done three or four 
weeks later on a story where you fully 
reject what you did the first week. You 
may have altered your decision, or you 
may have done something over in a dif- 
ferent way, so I think it’s very important 
to pre-edit and turn in a set of prints 
along with the contacts. 

9 One last question. Do you think it 
would be desirable for photographers to 
have a more direct say in editing their 
pictures and layouts? 

A I think it’s not only desirable but I 
think it’s important they should have a 
more direct voice as we expect our pho- 
tographers to develop on more and more 
levels and delve into more complex areas 
of society and understand them. If you 
send a photographer out to do this, I 
think certainly he should be in on the 
final organization of the picture. You're 
not sending out an automaton to press 
buttons; you're sending out a thinking, 
feeling person who is coming kack with 
ideas and impressions, and in the final 
presentation the photographer should be 
there taking part in it—f 





Photo-Fair in England 


(Continued from page 46) 


aperture of f/4 for this camera. Another 
famous British lens manufacturer, Dall- 
meyer, showed a 508-mm f/5.6 lens 
mounted for the Hasselblad. 

The German manufacturers, or their 
associated import houses, showed the 
new equipment which had been intro- 
duced at Photokina. Here, Leitz had the 
advantage of a completely new model 
developed subsequent to the German ex- 
hibition, the Illg. This camera, along 
with the M-3, gained a great deal of 
attention as did also the Ambi-Silette, 
the Automatic 66 of Agfa, and the Rol- 
leiflex 2.8E and the 3.5E. 

Rank Precision Industries, who import 
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the Linhof range of equipment, showed 
the new Technica Press and the Kardan 
Color. But the main interest of this com- 
pany is in the amateur and professional 
movie field, and, by virtue of a close 
association with Bell & Howell of Chi- 
cago, are able to manufacture a wide 
range of equipment in Britain to B & H 
design. Most popular of this equipment 
is the 8-mm Monterey camera and pro- 
jector, known to British users as the 
G. B.-Bell & Howell 624 and 625 re- 
spectively. 

Among accessory equipment the most 
noteworthy items were the Ross Color- 
master projector and the Weston Master 
III exposure meter. The Ross projector 
is designed for the new standard 7x7-cm 
slide and, though of conventional design 
itself, has the neat asset that it can be 


fitted into a chairside table with a built- 
in screen, for convenient storage and use 
at home. The British Weston meter is 
similar in most respects to the American 
meter of the same name, though without 
the Polaroid exposure values. 

These, then, are the highlights of Brit- 
ain’s little Photokina. Though the floor 
area of the exhibition is considerably 
smaller at 62,000 square feet than the 
German show, admissions of 103,756 com- 
pare very favorably with the admissions 
of 196,000 for Photokina, since the Ger- 
man exhibition is open on two Sundays 
and the British is never open on Sunday. 
On these figures the Photo-Fair is an 
undoubted success and the follow-up in 
1959 will undoubtedly be a larger and far 
more representative exhibition—John 
Weston. 
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ural colors, rich blacks and PERFECT whites. A 
trial order will convince you. 

Print size 2¥2x32 4x5 5x7 
Price each 25 50 1.00 
(ten of any ONE size—deduct 10%) 
24 hour laboratory service 


Save time and C.O.D. charges—remit with order 


COLONIAL LABORATORIES 
1331 Milton Ave. Pittsburgh 18, Pa. 











STANRITE SUPERPOD 
GEARED TWO WAYS... 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 

up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 


any tripod before. 
WRITE FOR FREE 
CATALOG 
THE MOST AMAZING 
TRIPOD EVER MADE 
TESTRITE INSTRUMENT CO., Inc. 
135 Monroe St., Newark 5, N.J. 





Now... COLOR PRINTS 


AT LOWEST PRICES! 


2Y4u3'/g —.25 Sa7 1.00 
3x4//p _ 40 8x10 — 2.00 
4x5 50 
Duplicate Transparencies . . .25¢ 
Ansco & Ektachrome 
processing...perroll 19° 
(Including the new high 
d <Anscochrome & 


When ordered in quan- 
Ektachrome) <a a 


tities of five or more. 





FAST QUALITY SERVICE 
A Trial Will Convince You 


ROYALE COLOR LAB 


P.O. BOX 43, GLEN OAKS BR., Dept. P-8 
FLORAL PARK, NEW YORK 


You may even send 
different transparencies! 





P hot ‘o TOWN, inc. 2, NEW YORK 
by Kodak or Photo Town. Confidently 
MAlt its quick return to your mailbox. 
DISCOUNT Jierwnaiar bE el a 
Please, no C.0.0. Send for complete Saeon list on 


Be SURE, order from 
ROCHESTER 
Get highest quality processing of 
QUICK Kodachrome (all types) or Kodacolor 
RETURN mail exposed film direct to Roch- 
y ester, and enjoy the convenience of 
Factory 
ond | ee KODACHROME 
BIG PROCESSING INCLUDED IN PRICE 
36 exp. 3 rolls for 13.80 12, 
Remit with order! Postpaid to we ne 
Kodacolor, Ektachrome, Anscochrome, 
Color Prints’ and FREE mailer. 








11 W. 42nd Street, Dept. P-2, New York 36 
eet eal 





DEVELOPED 
0 FILMS & ENLARGED 





FREE MAILER 


35mm B & W Reloads... SEND POSTCARD 


35mm Ansco Color, 
mtd. 


Ansco Ekt. 120-620 Dev.. 


‘OD. 
size photos from your Quality Guaranteed 


or Money Refunded 
Box 106- Y 


J PHOTO B'kiyn 20, N.Y. 








Sell Your Pictures 


thru FPG, world’s largest photo agency, founded 1937. 
We can use |. Color transparencies, all subjects (4 x 5 
or larger). 2. Story-telling layouts, black and white, 
color or both. 3. Black and white singles. Only top 
quality photography acceptable. Send samples with 
prepaid self-addressed return envelope. 
FPG, 110 W. 32nd St., New York {, N. Y. 

FREE LANCE PHOTOGRAPHERS GUILD, INC. 





MOVING? 
BE SURE PuorocrapHy FOLLOWS 
YOU. PLEASE SEND YOUR 
CHANGE OF ADDRESS TO 
Poputar PHoTocraPHy 


CIRCULATION DEPARTMENT 
64 E. Lake St. Chicago 1, Hl. 











FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 


> FULL SIZE $ Balorned | to 3Yex6 Ve. 36 
36 Mun Only 130 $1'50.. Double we! ant por: 
ENLARGEMENTS 
HIGHEST queers “pueTe ipemeowenas 


trait paper $2.25. = 
roll "glossy $1.10 

freef MAILERS AND OTHER OUTSTANDING OFFERS 

UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 


MOVIE FANS" 


8mm and 16mm DUPLICATES 

16mm Reduced to 8mm « Smm Enlarged to 16mm 
REVERSAL PROCESSING 
16mm x 100 ft.. -$2.98 
a © ft.. 75 

(Min, Order $3.50) 

MAIL ORDER ONLY « east SERVICE 
COMET FILM SERVICE P. ©. Box 447 
Great Neck, New York 

















SUITABLE FOR MAGAZINE COVERS, 

CALENDARS, ADVERTISING, ETC. 

4x5 or larger. Children, animals, industry, 

science, sports, landscapes, - — 
countries. Prompt replies and 

Please enclose stamped retum Ho 


We are 
looking for 


high grade 
onek Ried 


545 5th Ave., N. Y. 17, N. Y. 














COLOR PRINTS Color Developing 


2% x 3% 

a $1 wa 
ES TES 
5 for $1.00 


Anscochrome and 
Ektochrome—35mm, 20 exp. 
mounted, 120, 620..........$1.00 
Kodochrome—35mm, 20 exp. 
mounted veneee $3.25 
leh dae) Ke) 1 Col. Hgts. Sta 
P.O. Box 3223—Wash. 10, 0.C 





8mm and 16mm DUPLICATES 
l6mm REDUCED to 8mm + 8mm ENLARGED to l6émm 
COLOR or BLACK and WHITE 
SBmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
SAMPLE TITLE Give Dealers N 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE «+ BRC 


FREE 


DKLYN 2 N.Y 











Ne’ WEDDING ALBUMS 
PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels. 


JOSEPH ROBIN 
New York t!, N. ¥., WA. 9-5044 


Popular PHOTOGRAPHY 











262 W. 22nd St., 








THE PHOTOGRAPHIC MARKET PLACE-continued 


size 2'/4 x 3'/4 each 

Special FAST SERVICE 
4x 5 Size 3%4x4V>, 45c| 5x7,90c ea 
50c Ea. color “grinte’ are, the” Gest 


5 for $2.00 eee Se Se owe your 


GUARANTEED VA LU- co Ke) R 


PO Box 534 Oakwood 


SATISFACTION ¢ 
24 Hr. SERVICE Los Angeles, Calif. 














DOES 


MONT} ee 


For Bargains 


ALL ig vary BRAND NEW! 
AEREQUIPT MAGS 
Special—12 for $18 
ANSCO 100 ft my 16 mm 
with proc. 55 datin 
MOVIE ~~ gd BAR (for 4 lamps) 
with Metal ¢ 
1R ELECTRONIC FLASH 
KALART EV8 EDITOR : 
Reg. $39.50 special 26.31 
Order by Mail Now and Save 
Please Include Sufficient Postage with Your 
Remittance, Otherwise Balance Will Be C.0.D 


& DUMONT CAMERA EXCHANGE 
150 East 34th St., Dept. 9908, New York 16— 








KALIGAR AUXILIARY LENS SETS 
$24. 95 Wide Angle 


Pstpd & Telephoto 
Complete 
with case 
Clear sharp Tele- 
photo or Wide An- 
gle pictures in 
color or a for 


Takes Series V 

Adapter ring. 
Argue C}- C4, Baentem Bolsey, 
» Edinex, Edize, Kodek 35, 
Mercury, Retine, Signet, emi Vito. 


CAMERA CQ, 


Chicago 2, Illinois 


Fits Moet Cemer 





34 N. Clark Street 


PRINTS 


COLOR PRINTS BS: 


5 x 7 (from 35mm only) 


Color Prints from 4/2 COLOR PRINTS 
re x 31 asc | 111 x 14. .4.50 ea. 
COLOR PROCESSING 


Ansco, Anscochrome, 
Ektachrome 














Color Slide 














convenient! fast! low cost! 


COLOR PRINTS 


and film processing by mail 
Color films deserve the best—depend on the world’s largest 
direct mail color processors. Send for free mailer and price list. 
COLOR FUmM PROCESSING 


Anscochrome, Ektachrome, 
or Super Anscochrome— 
35mm 20 exp, 2%, 127, or 
Supersiides, mounted $1. 


| COLOR PRINTS AND DUPLICATES 


2% 13% 
5 





Unmounted .:.. .. 1.00) 35mm duplicates . 25 
Kodachrome-20 exp . 1.50 | Sorry we do not ship COD 
COLORFAX LABORATORIES e inc 
CAuthouged Anseo Color Laborde 
Maryland 


1160-P Bonifant Street + Silver Spring, 


brow yg exp. omted C0 
120-620 ROLL 





Duplicating .ea Min. Order 1.$0—No C.0.D. 


SUNSET COLOR LAB 
Box 46415, vs P + Los Angeles 46 


Pour PRICES/ 


2% x 3%...25¢ (ANY TEN 20c EACH). SQUARE 

120-620 FILM WILL BE MADE 24%x«2%. 

3x 4...35¢ 5«x7...$1.00 

4x5. .45¢ 6x10... 2.00 

FILM DEV. ANSCO OREKTA $1.00 
‘KODACHROME 20 EXP. 1.35 

aeue { ropacouor FiLM— "70 
KODACOLOR PRINT .27 

MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 
COLOR 
P.0.BOX 1605 + WASHINGTON 13, D.c. CMS 


PROFESSIONAL 
color processing 


EKTACHROME 
KODACHROME 





ANSCOCHROME 
KODACOLOR 


$1.50 


kurshan & lang 
10 E.46 St.,N.Y. 17 Dept. P8 “ty 








Ansco- | Ansco- | 
include Chrome | Chrome 
processing (ASA 100) ASA 50 
8 mm roll | $2.85 | $2.35 
8 mm mag. 3.50 3.00 
16 mm mag. 4.00 3.60 


16 mm 
100’ roll 7.58 6.65 


Prices 


8mm 
100’ Bolex 8.00 7.00 


35 mm 
10 exp. 1.35 | 1.00 


On Anscochrome, specify Outdoor or Indoor 


REGENT FILM CO. 


200 W. 57th St. 




















ITS THE “FINISH THAT COUNTS 


CHINACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS _ Now 25° 


xtactimome. 
DUPLICATE " 
couon'™ | ,,ANSCOCHROME 
SLIDES — 
A ee, * Display 25 mie) 
Folders add 40¢ ea. M c 
for 8x10. ase tre from on $350 
sizes add 30 Originals in Sree. mailing bags. 
Readymounts 


$1.00 
Kone rome, 20 


3 DAY SERVICE 


CAINACOLOR LABORATORIES 








COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 
Quality Color Printing Also Available 
24 Hour Color Film Processing, Ansco, Anscochrome, Ektachrome 
STEDCO PHOTO 
7610 Melrose Ave.—Dept. P « Los Angeles 46 » WE 6-0658 








Bahnsen 
In 
Blosser 


PROCESSIN( 
PRINTS Rx 10) 
117 Glenn Street, 


$1.25 
S| 50: 


Yellow Springs, Ohio 





or 

Koda enher. prints: from 35mm 

slides $2: oe. 

a ane 

Testere Insracme ia 

co., Inc. MONROE ST. 
Wears 5S. N. J. 











325mm FS 


LENS wt. 8 oz. 
For Exakta, Praktiflex, Praktica and all 35mm 
and 2'/4x2\/, single lens reflex cameras with focal 
plane shutters. 
$10.00 postpaid. Satisfaction guaranteed. 
“NAME CAMERA FOR LITERATURE” 


HOLM & JAMER, MANORVILLE |, NV. Y. 








TITLE PROBLEMS? 


WE HAVE THE KNOW HOW AND CAN DO 
to make OUR titles match YOUR 8mm-!6mm film 
B & W or full color 
Ready made or MADE to ORDER 
Price list on request 
NOVELTY FILM CO., INC 
15 P. Mt. Vernon St. 
Check 


or money 


Est. Se 
Ridgefield Perk, N. 


order. 











MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 
These top quality Titles formerly distributed 
by Bell & Howell—now sold direct. Large 
variety of backgrounds including foreign scenes. 
YOUR wording. Amber tinting free gives 
beautiful color effect at LOW prices! 
FREE CATALOG, SAMPLES. WRITE NOW! 
TITLE-CRAFT, Dept. P, 1022 Argyle St., Chicago 40 














10 COLOR SLIDES 
GLACIER NATIONAL PARK FARK 
ae superb aan 


mountain in colors. 
A terrific mena A at $1.00 
Lists of other Slide Sets and} 
Subjects sent with order. B® -~ 
SLIDE Co. Box 1031, Canton, 0° 
August, 1957 


1 





GUARANTEED 


PHOTO FINISHING 


8 rxrosunes 40¢ Mages seer 
vtely Guarentee 
dev JUMBO n P t 
’ 


fea 40 
exp 36 exp. fine gr. dev 
DO pt | tishinpnpeptacnieaoosl OFFER ONLY 
FAST SERVI ® 
FLASH FOTO 


PARKSVILLE STA... BROOKLYN 4 N.Y 


ON REQUIST 
BOX 36-Y2 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 
1 PH RAPH wi ESAS 
DUMONTS 34th Street CAMERA EXCHANGE 


East at 





PHOTOGRAPHIC MARKET PLACE-continued - 
JUAUAAL 


ROCESSING INCLUDED IN PRICE 
FREE! A NEW BOOK NOW OFFERED MEMO 

ORE “CREATIVE PHOTOGRAPHY’. CON: oe eee aoe ee en en 
MORE "'CREATIV je ; ITS SPEEDY RETURN TO YOUR OWN MAM BOX. 
TAINS OVER 100 FIGURE STUDIES AND To: Camera Fans 
TECHNICAL DATA. : From: THRU THE LENS TOURS | } ; ’ | 
COLOR PRINTS FROM KODACOLOR PRINTS : . , 

TRANSPARENCIES FROM COLOR NEG. Subject: Your Vacation tah 
2x3—.25 5x 7—1.00 
3x4—.45 @x10—2.00 | 3/2x34/—.32 Sx 7—1.50 Whether you want to ''see R 
4x5—.60 ox —.32_ 8xl0—-3.00 | | | America first'' or visit 

FILM PROCESSING—AIl 35mm Film Mounted 
aueseaueeee EKTACHROME dh Bp oO | foreign lands, make mie +d 
KODACOLOR DEVELOPED, - vacation is a trip especially 
Ropachnome stEmeo 15 CRAMES plionsen 22. coer 0 aan 
828 MOUNTED OR UNMOUNTED i hobby! For details write: 


8mm 25 Ft. Mag. 


te tr Ree lete teres THRU THE LENS TOURS 


KODACHROME MOVIE FILM ONLY!! 
MINIMUM ORDER $1.00 PLEASE! NO C.O.D. | 

LINDSAY COLOR SERVICE Dept. P, 4344 Laurel Canyon 

BOX 659—P8—UNION CITY, N. J. Studio City, Calif. 






































—_—BRAND NEW BARGAINS—— 


ALL MERCHANDISE BRAND NEW! 

P r ILFORD 36 exp. HPS (ASA 400) 

Amazing Bargains! Reg. $1.15 each. Special, 3 for 

35 mm KODACHROME 20 exp. Fresh 

PRICES SLASHED U Reg. $1.85 each. Special, 

TO 65% ON ALL 35 mm KODACHROME 36 exp. Fresh 

POPULAR BRANDS! | Reg. $2.60 each. Special, 3 for 

Greatest array of pho- ILFORD MULTIGRADE S.W. 

tographic bargains | 8x10 per 100, Special 

ever assembled in one catalog. Completely il- BOULOVA LADIES DOLLY MADISON 

lustrated and accurately described. Uncondition- | Watch—$71.50 Net; special 

ally guaranteed. Backed by UNITED'S 21 year w 

oa . Ms rite for Our Used Bargain Camera Price List 

putation for tremendous values and service. Order by Mail Now and Save 

HURRY! Get your FREE | Please include Sufficient Postage with Your , ” 
catalog now and SAVE. | Remittance. Otherwise Balance Will Be C.O.D, R 99 


266 Madison Ave. DUMONT CAMERA EXCHANGE 
aliinisteMaiabcdeathnd © New York 16, N. Y. 150 East 34th St., Dept. 9908, New York 16 


BRANCHES: 1140 Sixth Ave. — 83 Chambers St. 


RY PA 6 
PRICE INCLUDES 24 HR. 

















Avtomatic LW. ., Developing Tank | | Free-Lance Color Photographers 


We sell your pictures to a demanding 
[oe im market. Picture ideas furnished. Coaching 


| Sewn Seay Somes im service offered. Make $100-400 per sub- 
FA my tocol ool ject. Write today! 
rite terature. 
Micro Record Corp. 20". AMERICAN COLOR AGENCY 


Season, B. V. 5 | 7130 Hollywood Bivd., Hollywood 46, Calif. 











WANTE D 35mm (20 Exp.) Factory | Ansco & Ektachrome 120, 620, 


GUN CAMERAS |||" s\st10 *"oy 9657 


Top Prices. Ship now—Cash Airmailed on he gmat 
receipt. Ship Parcel Post or Railway Exp. Sa 


GORDENT, 5361 Auckland Ave., North Hollywood, Calif. 














148 FULTON STREET NEW YORK 38, N.Y. 











a PRINTS 


is. 


- |. coon prints 13 
ae 


—~ 50¢ ea. — ANY 5 FOR 225 


Goa NY 3 FOR “1.00) 


— ANY 4 FOR 3.00 








SLIDE DUPES 
S FOR $1 00 
12 FOR 200 ; coe 

120820 T3e Pe Rell 3 Fr 32.0 GOLDEN GATE COLOR PRINTS 
perpT P&S P.O. BOX 46056 COLE BR 


DEPT 78 W. 47 ST 
MODEL FILM CO, cw vom a0 Ney HOLLYWOOD 46. CALIF 

















Popular, PHOTOGRAPHY 





mt 


mm TH : BRAND NEW BRAND NEW 
16 PATHE res - 35mm CAMERAS REFLEX CAMERAS 
DEMONSTRATOR CAMERAS! “Q22=- Kedah Pmy,138C FBS nnn 


Yashica A, F3.5 Synchro. 
Mx 
Featuring— 


Yashica C, F3.5 
Yashica LM, F3.5 MX, Built-in 
© THROUGH THE LENS FOCUSING 
@ VARIABLE SHUTTER, ETC. 


: sig ——__ ALL BRAND NEW ' 
SAVE ON Fe DISCOUNTS —~ UP TO 50°% 


Sivexzy 
‘dn 


Ssesissssseze! 
gegegsssessssesss 


xp. 

Yashicamat, F3.5 MX. 

Soligor 66, F3.5 Ne . 
Kallofiex Automat, 

6x6 Edixa Reflex, 2 8 a. 
Super Ricohfiex, F3.5 


BRAND NEW 
vee ar ™m sd $2690 lémm CAMERAS 
DEMO. PATHE yes 3 $4 aad } NS egula Cybey, F248 Steiahail : ise ban dor, rs joo ft 

B&H 200 
L ICA M3 2 benrmet, ss BRAND NEW aan Son 
5 > catetate 


Cine Kodak Ki100 Turret. F1.9. 
tetera v Cine Kodak Special 1!, F1.9. 
. ” Smm Brownie, 300 sae 55.00 
\ 


~ 


oe. —_ 


ssiszs &3 
SESSER BS 





sises 
ZESBSz 
SSeaes 


N 


ica ‘ : a a BRAND NEW 
eh t and split image Penta Prism Rfdr. aes comecsanieinens MD 


i $2290N Gum Ketel Showtime 500 S, 0 88.90 8mm CAMERAS 
S 00 with F2.8 Zeiss Auto Tessar .............»-- : * mm " 302C Mag Sound 734.00 . modes tenn v2. or 
2 7 Q — with F2 Zeiss Auto Biotar............... Senses BRAND NEW BAH 220, F2.5. 
tee oan Fig 


_- 


SSSES3SS33 
BERRESSSES 


Ped ad Certificates—Accept No BAH 172A Mae Turret F19 


CTS ie CONTAFLEX SS, ical am 


hanger 
oo change hu $00 W LENSES — EXAKTA, PENTACON, 
2 et er - 

In closing out these fine pre- OUTFIT si Argus we ooted so 6 PRAKTICA, PRAKTIFLEX, ETC. 
cision cameras 28mm 13.5 Angenieux $120.00 §$ 89.00 
35mm 2.5 Angenieux = 4 oman 
. 90mm 11.8 Angenieux 14 13.00 
Brumberger 500 W 2% Square 

‘Change’ ; "*e : 12.5 — . 450 68.75 

14 Schneider . y = Realist 6: rl v4 re: 

7 natn aca ag © Built-in Rangefinder SPECIAL S$ Viewlex Projectomatic, Case 


s Ss22 
x sees 


£33 


Argus 300 W Auto Cheneee, cc. 
made us promise yh to hint at his at A Brumberger Riviera 24 square 
name. However, after one look at these p = 
specifications, Leese tube eee Gaus toeneel 


ses 
em & So 
S588 


6 Trays o 
Viewlex Powermatic 500 W, Case 
6 Trays . paseemsoeen 
NEW 


- a 4 EH] BRAND NEW 
ULTRABLITZ ali . EXPOSURE METERS 


EXPERT IV 
® o 7 ELECTRONIC FLASH 


pe id 
$58 


SRELESSASSSS! 
esssessssssssss 


erases 
Seases 


, Case... 
Wecten ‘taster it & Case. 


Ng ) ra _ 
fii 2*4) oa - MINIFILM'S- GUARANTEED 


(with Factory Guarani,” 
2nd import Certihcest! 


: TRADE-IN! IMMEDIATE CASH! 
FULLY N 
LEICA OR CONTAX 


— 
Bs 





© COUPLED RANGEFINDER 
© F2 Ctd. SCHNEIDER 
XENON 


if 
iif 


35mm CAMERAS 
Argus C3, F3.5, Case & Flash... 
Argus C4, F2.8, Case & Flash. 
Retina liA, F2 Xenon....... < 
Minox 11S, F3.5. 
Lordomat — F2.8 Lordon... 
Konica It! - 
Kodak Slanet ras... — 
8mm CAMERAS 
Revere Mag. F2.5..... 
Revere 40 F2.5. 
Revere 84, Turret, F2.5. 
Wollensak 43, 3 Lenses. 
Wollensak 53, 3 Lenses. 
8mm PROJECTORS 
Keystone K75, 500 W. 
Keystone 100 M, 500 W. 
Keystone K109 M, 
Revere 85, 500 W 
Revere 90, 750 W. 
2%e x 2¥e REFLEX 
Pace. ey 4.7, RF. Rolleicord IV, F3.5 Xenar. 
Rolieicord V, F3.5 Xenar 
6mm PROJECTORS Rollei MX, F3.5 Tessar 
Rollei LVS, F3.5 Xenar 
Rollei LVS, F3 4 Tessar 
Rollei 2.80, LV! / 
Hasselblad 1 1000, 
Minolta Autocord, 8 ‘iti amen 


$69” 5 Compcert SAVE $69.55 Dual Range, Incident Light COMPLETE NEW 


Provision LVS Scale, with UP TO 12 MONTHS HIGH SPEED 
BRAND NEW Booster and Two YOUR LEICA 
FAMOUS NAME TAPE RECORDER \ > c== 4 AUNATTENE sion 28wiewéeiems | TELEPHOTO LENS 
ine i acuakal : element, click stops, rfdr. coupled, 
of 


Dual Track, / : focuses down to 342 ft. reg. $79.50 (FOR EXAKTA, PENTACON, ETC) 


Twin HF Speakers, Rad f SEND FOR FREE GIANT 135mm F3.5 Telephoto lens, rfdr. 135mm F2.8 Ultra-Speed ctd. lens with 
TV-Phono input. Fast Rewind, coupled, 4 elements, click stops. a preset spring 
BARGAIN BULLETIN TODAY reg. $79.50 diaphragm— 
eee FREE: Leather case and " 4 element 
viewfinder 4 each es reg. $89.95 


$39°5 
NEW 

MINIFILM CAMERA ("' Newvom ey 

Please rush the following. 1! wish to trade in 

Please ship films indicated 


VM CAMILA RA STORE’ Veale eam 


Send for FREE 1957 Catalog 0 Send time-payment application 
MAIL ORDERS TO ae ee ere frends. ae phone Ne__ 


NIRA 


/ 
Pr) 


S2SSse2s 


35mm— 

S$ 3 7 50 As oa 
© COMPUR RAPID = lement 
LVS 1/500 FOR cone 


MINIFILM $] 1 rn ae A TH US IS C3 | 1 Canon ute ve 


g2sssrs 
Bseesss 


$9850 35mm SINGLE LENS REF 
SPECIAL 
MINIFILM SPECIAL 
$6400 


Hid 
Sgses 
88388 


Busesss Re: 
88 888 ss8ssssnssssssss 





ARGUS wats 


“ 
po 
Bas 


33 
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SUPREME IS YOUR PHOTOGRAPHIC MARKET PLACE 


YOU'RE SET, SAFE, SURE ¢ TOP QUALITY - BIGGEST STOCK 
WITH THESE SIZZLING SPECIALS! — -LOWEST PRICES-FAST SERVICE 


ROLL FILM —sfcur Lommaw 35mm COLOR Socorro: 


Sow. January 1958 
4 se a Jan. 1958 © Pro, 
Color ® Black & White 8mmx 25’ Dbl 
Guaranteed till January 1958 
QUAN. | PRICE 











MOVIE FILM 


Focessing inc} | 
TYPE cluded SIZE 
Super x laa ef Bae 


QUAN. |PRICE 


TYPE 


8mmx 25’ Dbl. Super XX eal 
16mm x 50’ M. eas EB 7 | = 
16 é 

mm x100’ Rolj Super X earl an ita 


16mm xi00’ Roll Super Xx —}$4! 16.39 31.25" 
9.49 | 18.39 —— 


5 3.99 


- I 
35mm x 20 exp.| Ansco Color 
| Day. or Tung. 


4g./Super X 





——-. t i TYPE 


120, 620, 12 
116, 616 


35mm x 50’ Ansco Color 


| Day. or Tung. | 1 roll | 7.49 


16mm x 50’ 0” Roll 
16mm x 50" 
*l6mm x 109" 





~ Super xx 10 rolls 


35mm x 40’ |Ektachrome Day. | 
5 lor 235 ‘10for £5.29 | Aero. ASA 32 |1roll | 4.99 


wees 6 eee Cartridges with bulk vik Sim) 
K-20 AERIAL CAMERA 
With 6%" £/4.5 tons. Rapid 


on on 4x5 negative. 
a ey re- 


Ee 7995 


Free with Camera: 6 rolls of Barx20" Super XX, 2 
filters and carrying case for came: 


127, 12 20, 620 Ektac s>hrome ‘Aero a rolls i i — 
S 
infrared 10 rolls pelos r 1200"— Supe ira x| 
aa . = 
"OE ‘ mmnxS”’ Mag. Pt 


us-X, ) 
ar TY 100) moceasing not included Nes 


120, 620 __3 for 279 
___ 2 for 13.99 


120, 620 eg. | 3 for >, ee 
a 





10 rolls | 


35mm x 100’ 
ri ble Bulk Loader 


th counter 


936” x 200’ AERO 
ENLARGING 
PAPER 
#1, 2, 3, 4 or 


—————— 
| FREE GIFT COUPON | 
| Clip this coupon. Send it with 

| your order to Dept. P.8, and | 
| receive valuable gift absolutely | 





Aeroflex Developing Outfit 
ep. apa 


| free! 


35mm x 100’ SAFETY FILM 


Infror 


Guaranteed till Jan. 


Super XX, Plus-X 
Panatomic-X 
Ansco Supreme 


Positive (35mm x > ) 


Tri-X (35 


jmm x 100°) 


| 222 


eeececccees 37s 





VARIGAM 
95 


per roll 
Case of 20 rolls 92.00 





1-MONTH SPECIAL 


Special Combination Offer: K-20 
Camera Outfit and Aerofiex Devel- 


oping Outfit, 


CRAND NEW! 


Federal 


995 


Top 
49. 








“CUT FILM 


6 
5.95 


Enlarger 


for Save 46% 


1-MONTH SPECIAL 
8 x 10 Saltzman Enlarger 
Like new! In original crate! 


Coldlite head © Complete 


Bantam 828 
Kodachrome 
1956 Date 
Outdoor or indoor 


3 for 3.19 
6 for 5.99 


E.K. Proc. 


Ansco 
COLOR 
1956 @ Daylight 
lémm x 100’ 


Supe 





Ansco Proc. Incl. 





Inel. 
Guar, till 


ENLARGING PAPER Scnisss 


KODABROMIDE © HALOBROME © CYKORA 


Size Type 

5x7 | DWSM ”~=12 
8x10|SWGL ~—™+#1:,2,3,4 

~~ 8x10 
8x10 
8x10 

~ 1ixi4 
40° x30 


Contrast | Quan. |Price 
~ | 200 sh.| 4.99" 
100 sh.| 4.19 
LW Docum't | #5 100 sh.| 2.79" 
DWSM 234 | 100sh) 489 
SW Res. Rap. |/1.2.3 | 100 sh) 3.79 
Peete 

i 


DWGL 50 sh. | 4.49 
Res. Rapid _ 1 Roll | 3.99 


Varigam oF Varaloid 1958 Date 


~~ Size ~ Type 

~ 5x? SWSM or SWGL 
8x10 SWSM 
8x10 SswWGL 
8x10 DWSM or DWGL 

~ 10x10 SWSM 


CONTACT PAPER 


KODAK @ HALOID e 
~ Size 
244x3% 

8x10 


Price 
4.69 
3.69 
439 
4399 
3.35 


‘Quan. 
| 200 sh 
100 sh 
100 sh 
100 sh 
125 sh. 





Guar. till 

Jan. 1958 
ANSCO 
“Quan. Price 


1000 sh.| 3.89 
200 sh.j 3.69 


Type 
DWSM 
SWSM 


Contrast 


Super-XX 

— A 

pe ie S Ortho 6.50 
XX 


ens 
Triple S$ Pan 
Super Pan Press 


Co a Ortho 
3 for }950 4 
8x10 
e Contrast 


Process Pan 
and Process 


100 sh. 


\ og 


; 50 sh. 
wie 3.95 
oo 


Request 


« 35mm to 
4x5 


« 5S” coated 
16.3 lens 


e Double condenser 
e Built-in focusing target 
« In orig. carton 


ate 7.9% 


ANSCO COLOR 
Day or Tung. 

4x 5S 20 sheets.... 
8x10 10 sheets. . 





1-MONTH SPECIAL 
8x 10 ENLARGING PAPER 
FAMOUS MAKE « 1958 Date 


tine. 200 sh. 7.38 


Consists of 100 sheets—either 
21,2 or 4, AND 100 sheets 
of 1 





HOUSTON FILM DRYER 
For lémm and 35mm 
Complete with two 13” x 14” 
drying units with gear winder 
mounted on thumb screw type 
clamp. Each drying unit takes 
up to 50’ of film 
Gov't cost $47. 


JUST 
Our! 
35mm x 


only ' 


SUPER 


AERIAL FILM 


“x20’ ow XX, 


D: 
All other sizes available (1954 
1956 dates) 


Export and wholesale inquiries 
on L ata equipment are in- 








CONTACT PAPER 


10x20 Resisto #1, 2, 
100 
sheets 


ANSCOCHROME 


100 ASA Daylight 
20 exp. Ses 3 for 5.9 


Processing net inciy 


7 ""1958"" originals 


99; 6 for 11.49 





Fresh KODACHROME and A 
mftrs. Packages 


In original 
Sizes 


35mm x 20 exposures 


35mm x 36 _©xposures 


NSCOCHROME 
* 1958 Date 

Kodachrome 
3 for 4.56 


— of a ee 
and d 


py value 
$3 


BRAND NEW! 
PROCESSING 


= elops up to 
8. 16 or pay 
aie 
in 4g ~ of so’ 
1 
Reg. 35.0 ution, 


MORSE @.3 
TANKS 


FREE! 3 rolis 16mm x So” 
50, included with 


MORSE B5  pranp ND NEW 


FILM PROCESSING 
MACHINE 


3 oon Steel tanks, reel 


hy + Film 





wide, 
Gov't. cost $5 





& gy 
lens, Ton, capacin’ ules Somera w/2” 4.5 


4.99 


8 tas &H Eymax Lenses 


ze A os ah -5 Telephote 





Anscochrome 


120 or 620 
35mm x 38° 
_8mm x 257 


DWSM 
Ad Type LW 
Flex 


8x10 
8x10 


INCLUDE POSTAGE 
Merchandise is guaranteed U.S. 
Surplus, unless otherwise noted. 
Export and wholesale inquiries 
invited. Include 25% deposit 
—— for C.O.D. orders. Write for 
prompt free giant catalog! 


Wil | BROADWAY. Dent. OR 
THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 
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—____|_3 fer 6.19] ——______. 
with loader |__| 3 er a0 — 

roll LL a. 49 

_8mm x 25’ mag-——___3 fer 8.68] a. Raa 
16mm x 50° mag ———— for 9. ee TY 
Lomm x 100" ro} ——————________1 3% for 11.26 


On Anscochr, 2 for 1 
Processing Xa 
Kodachrome 


| 100 sh.| 2.69 


| 250 sh.| 3.29 
200 sh.[ 1.99 
250 sh.| 3.19 
100 sh.| 3.29 
100 sh.| 4.19 


Rx10% 
10x10 
10x20 
18x22 
20x24 


Reflex copy 
SW Resisto 
Resisto 

Ad Ty een 
SW Resisto_ 





rome 
—. pA sng film, Processing included. 


















































b to do so! 


with Focusing Mt. 
Razor sharp, click stops, 
cece. For Revere, 
pro. For B&H write. 
“List $38.75 
Your cost NEW 


Leather case 





” 
NEW 11/2” €/1.9 Telephoto 
in chrome Mount, 
color cor- 
Keystone, Dejur, 





$13.95 





6.5mm f/1.9 


sharp, click stc 


Leather case 


For 8mm Fans (New) 
Black 
Razor 
color corrected. 


List $49.50 $19.95 


In focusing mount 


Wide Angle in 


anodized and chrome Mount 


ops, 





Telephoto f/1.9 
. color corrected razor 


s. 
Your cost 


4.95 


Brand New 
SLIDE PROJECTOR 


95 


LaBelle Sugacan: 500 w. 95 


94 
LaBelle Showman, 300 W 59 





95 

Viewlex Powermatic, $500 W 

case, 6 trays. -119.50 
Viewlex Projectoma’ c, 

case, 6 trays....... + 79.50 
Brumberger 500 W 21% 

Square, Auto changer 84.45 
Brumberger 214% Square 

with Auto Changer, 

300 w ... --» 74.95 
Brumberger Riviera 21% 

Square 300 W 59.50 


8 ro Rocket ‘Auto 


A. é. $00 W Auto. 








i 
Grafiex Constellation $00 w, 


Auto Changer 89.75 
TDC Streamiiner 500 Se- 
lectron & CC........ 9.50 


B&H Robomatic Proj. & 
Gase ....6>5 
TOC Stereo Proj. e* 
TOC Stereo Proj. Viewer .144.! 
TOC Duo SOO Proj. .... 84.! 
TOC Mdi. D Selectron & 
GO gis cbc cides cccses 
TDC Duo. 300 Proj. 
Kodak Signet 500 
Kodak Signet 300 t, 
TOC Headliner 303, Selec- 
tron & Case 








Telephoto for 16mm Fans (New) 


focusing, 


click 
sharp in 


Built-in lens shade. 





s 


56.00 
38.50 
38.50 

-5O 
45.50 
45.95 
73,50 
67.50 
66.00 


107.00 
62.00 


53.95 
44.00 


42.50 














Quick Set Champ Sa 
Sect., Elev., w/ 22.89 
Quick Set Husky t!, 3 Sect., 
Elev., w/Pan Head......47.00 32.95 
Weston FE ...ceeeeeeees New 22.50 





Foreign Accessories— 


Retina, Exacta 


SOmm F2 Pre-set Biotar..... 
SsOmm 
oo F2 Biotar auto Exact. 

acta VX Body Waist Level. 
motion OUIC case... ....-20 
1 Hagee Waist Level. . 
Camex 8 L. N. 

















F2.5 35mm wide angle Pre-set Ritagon, 
German for Exacta, Praktica. .List 99.50 
BORG bebe cideudne’e oc 6 w $9.50 


Add 4.00 more for Praktina 


15mm f/1.9 


List $59.95 





Leather case 


& “ 
e Table Model for 


focusing, 
color corrected, 


Razor sharp. 
Your cost 


$32. 50 


NEW C. O. C. 
PROJECTION 


Wide Angle for 16mm Fans 
(New) 


click stops, 





VIEWER 


ONLY 


$24? csusins 


Field-Case 


2x2 Slides 


e Self contained projection-viewing sys- 
m 


e 6x6” 
built into case 


viewing area, 


opalescent. screen 


e Smooth operating automatic changer 


e Capacity 


e Focusing [3.5 projection lens 
« Double condenser system, even 


illumination 


36 paper mounted 2x2 slides 


e Metal case for maximum protection and 


portability 
e Regular $37.95 


« Field Case $2.92 





University Camera “Buys"* 










Excellent 
tions! 


Case 


Gxtre Fost Tete for 8mm (New) 
chrome 
Razor sharp. 
Lighting Condi- 


ocusing 
ae pS ected. 
for 
Built-in lens shade 


List $69.50 $18. 95 


in 
ount, 


5 





Extreme Wide Rowe For 16mm Fans 
i3gmm f/1. ag 


Focu 
List 
$89.50 


$49.95 








h speed 8mm standard lens. 12” 
focusing f/1.2 list $89.50. Send any 
lens—receive $40.00 trade-in allow- 


ance. 
Send only 


AIREQUIPT MAGS 


Brand New. 
. 


Trays for Viewlex Change 1.50 
Trays for Revere Automatic 
Proj. - 1.45 
Trays “ter Toc Economy . «+». 100 
Case arte 30 Airequipt 8 
oe sseces + +15.95 


Guse | Pholds i2 Rirequipt 


9.50 


gs 
onae *tholds a2 Revere mags) 11.95 
ge ~A — 30—6” LaBelle 
s) 15.95 
Geen Thotds, 24 ‘trays for 
R ree, Atroquipt, 
towte SSS ss usb Onde A. 13.95 





Our 
New _ Price 
52.25 $1.48 
42 


-79 
49 


7.49 


3.95 
5.49 


7.95 


6.87 





35mm Futura —— w/F1.5 Frilon (6 ele- 


ment 
timer, 


Same with F2 & 
Limited 
brand ne 


) 1 sec 1/500 compur MX 
fully RRs. Ke, 
List 227.50 Special 
var. 
Special! 


offer—Salesman samples 
we 


Seif 


List 177.50 


79.50 
like 






What is the difference between one camera dealer and another? They both sell you. So what's the difference? They 
ossibly differ in service, price, information and in delivery. It's really not our place to compare ourselves, but it is your 
f Our camera technologists will give you a written unbiased report on anything photographic free! — 
whether it's a baby Brownie or a Leica. Free advice, speedy delivery, unbeatable low prices and a two year no charge 
guarantee. -Won't you write us and see for yourself? Remember the idiom which is “A bargain is never a bargain unless 
you're completely satisfied." 






















BRAND NEW 


Yankee Lordomat 20 Tank. . . 
Yankee 4x5 Utility Tank 

Yankee 4x5 Agitank cut film. 
Yankee Safe lite w /3 Filters. 
Airequipt 4 Way Fixed Ease!. 
Airopeiot Spareester Easel 





Airequipt Photocrat “4x8 
nte 





Airequipt jr. 
Brumberger 

Printer . 
Brumberger 


Printer 4x5. 
Sx7 Adj Metal 
8x7 Safe Lite ‘OA 
BSrumberger 8x10 Paper Safe 
Brumberger 11x14 Paper Safe 
ee Fone: Rite Galarging 


Statiomaster 1” Grush 
Nikor 35mm Tank single reel 
Nikor 120-620 Tank. : 
aes 20 Exp. 35mm wide 
reel. 
Niner 36 Exp. "35mm ‘wide 
space reel. ........005 
Nikor +33 Tank with 2 
35mm reels . 
Kodak Timer 
Minutes & Seconds...... 
Kodak 35mm Day Load Tank. 
Morse G3 35.8 16mm 








Spot-O-Matic Enlarging Meter 15 


VOM wcccscercccce 34 


DARKROOM ACCESSORIES 





2.00 
5.95 

95 
95 


-05 
95 
95 
.50 
4.95 


.00 


-65 


.00 
95 


































































































































































































Rage 

















sun Re “Ray 8x10 ‘Metal Adj. 





flee 2 11x14 Metal ‘adj. Easel 
Carr Cut Film Hangers 4x5. 
6” all metal Trimmer..... 
Foot Switch 























* Your equipment 


case ° 
in trade—write. 








Pacemaker Crown Graphic “45” 


w /Kalart R.F. 
XKenar. F4.7 
Field 


‘List $267.70 
Your cost BRAND 
as 35, Case, 





Nickel Cad. 


lens, 


A 
Bat 


/13S5mm 
“Gomer ux, 


Flash, ag: 


.50 
99.50 
104.90 
199.50 
- 265.00 


Schneider 
Ektalite 


wu 149-50 


377 70 
67.70 
75.48 


144.50 
189.50 





Brand New R.F. Pentaprism for Exactas, 
image en 


Vv. Vx, & Ex 
combination 





ih 
with extra ground glass 
i 10.00 


split 


viewfinder. 





Com 








Brand New 


% F1.9 
adapter, lens for 
manufacture. 


Trade-ins accepted—send any 


15.95 and recei 


focusing, 


ee stops, 
cameras. 


ve this terrific 


Money refunded if not satisfied. 


hae -< 
- & 





German Travegon Automatic F3.5 35mm 


wide angie for 
Special 


Exacta 








List 99.50 
-New 59.50 





BELL & HOWELL, TDC 
New Latest Models 












DC Mode 
Streamliner 500 case. 





Uutuersity Camera STORES 


1957 





August, 


New Sale 
129.25 





NOTICE 
Giant Trade-in allowances. Write 
for discounts on Bell & Howell 
and Kodak. We beat every price 


on anything p' 


hotographic, 





TRIPODS on Special & Brand New 
STAR D CONQUEST 





FOR 8mm FANS 


Zoomar Zoom Lens foc. to 12.5 to 
38mm 2.8 for any 8mm camera. 


List $199.50 


$1 


19-50 





35mm f1.1 lens that lists for 


For 16mm Fans 


16mm C mount plus $ 
razor sharp 


$94 


49.50 





BAIA 16mm Editor 


ist 
Compiete w/Action Editor, 
rewinds, splicer . -. -536.75 
in ince seibb.ks CE 


Sate 
Ne 








KODAK CAMERAS N 


Ew 

Pony 135C +++ 35.50 
a goes Camera 

Saale 3s e+- 49.95 

fens" Ses: . e. 31.50 

Signet 35 75.00 

Saees. Sd Camera 

; o* 91.45 

oan ‘ic wees 130.50 

Stereo Sue. 97.25 

tereo Cam 4.50 

Signet 40 ~4 Mash 69.00 





CINE KODAK wows CAMERAS 


8mm f2.7 Model 2. 29.95 
8mm -3 Model 2 37.50 
8mm £1.9 Model 2 46.50 
8 f1.9 Turret oe 79.50 
Medallion f1.9 ag. 134.50 
Royal f1.9 Mag oui 189.50 i 
K-100 16mm f1.9 279.00 2 


K-100 16mm f1.9 

Turret . esse B 
CINE-KODAK SPECIAL I! 
w/f1.4 w/100 ft 










* Your equipment 


-32 
in trade, write. 








00 





15.00 241.38 


mb. 1345.00 1110.00 
w es Chamb.1545.00 1265.00 
KODAK SPECIAL I! 
ow A ft. 
amb. . 1275.00 1060.00 
w ft. Chamb.1475.00 1199.00 
cope Analyst tf! 
365.00 276.00 
459.00 359.00 








8mm Editor—Complete w/case 
List $45.00 #950 
16mm Editor—Complete w/case 
List $49.50 
8mm Editor—Complete but No 
Case. Special, no $e med 
Same for i6mm $ 


NEW! MANSFIELD PORTABLE 
DELUXE FILM EDITOR 





Our Price NEW 


$25.49 
$32.50 
$19.97 

































































































































Trade-ins accepted. dio. TV 

interviews, insurance 

Free Literature. 

List $249.50 

SPECIAL L.N. 
incl, bat., 


Mohawk Midgetape Pocket Recorder 


Battery age 
width 


length, Hiightwefeht. 

~ hour recording. 
must for business 
xecs. sales man- 
gers, reporte ra- 


investigators, 


$149.70 


mike, earphone & tape. 
Send for free Brochure 


























Ve 
i 











n 
1 



































Bal! 
from falling 








Case list 
Special 


$11.97 


MODEL 2700 
Superpod 

Geared for quick action rais- 

ing and lowering 


Extra 90 Degree tilt on pan- 
head 


Level on tripod 
Ratchet to prevent camera 


Seares martes for vertical 


Adj see ond camera screw 


5.95 
1.95 
















































































761 


Sth St. 


BROADWAY, N. Y. 3, N. Y. 
& B'way — GR 5.2544 
Include approximate postage, overage refunded pp.77 CATALOGUE 


Orders under $5.00— 
= handling charge 
SEND FOR FREE 
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FOREIGN ORDERS INVITED MAIL THIS COUPON TODAY! 


eels ce)\e Hollywood Camera Company 2 
10611 Chandler Bivd., Ne. Hollywood, Calif. 
BARGAIN BBE Pisses me your FREE GIANT CATALOG py 


BULLETIN 3 Just off the press! Chock * Name 


eal Professional 


R 
AERIAL CAMERA with 


For vertical mapping and 

oblique photos. Takes : 

stendord cerial roll or cut @ 

film. Operates manually or 
automatically. Speeds to 

1/225. Complete with two 

roli-film magazines, spare spools, 





“ critically 
sharp lens. Reverse. 
Separate 10” speaker 


and separate heavy 


full of BARGAINS — photo equipment 
and supplies at prices you never dreamed 
of | Fully illustrated, sixteen pages! Classi- 





12-septum cut film magazine, cables, 
intervalometer, and fitted carrying trunk. 
Now at LESS THAN PRICE OF LENS alone. 


eoi Sov 650 


F-56 camera, Complefe 
with 20” £/5.6 lens 
and accessories ]Q7 


FREE Gadget Bag 
3.00 value FREE 


Yours absolutely free! Heavy duty can- 
vas godget bag, 812" x 10” x 3”, laces 
to half size, 82" x 6” x 3”. Great for 
bulbs, holders, accessories. Has shoulder 
strap clips... free when requested with 
every order totaling $10.00 or more! 


85% discount! BRAND NEW 

WOLLENSAK Shutters 
. ALPHAX #3 

Install your favorite 

, lens. Also excellent for 

\ precision control of en- 

\\ larger. Use with exten- 

| sien tube for Photomi- 

|| crography and other 

" special applications. 

Speeds 1 to 1/100, T, 

B. Flange thread diam- 

eter 1%". Maximum Iris 
opening over 14". 


duty 25 watt ampli-H.C.C3 
fier, complete. Price 


ENLARGING PAPER 


SPECIAL 


8 x 10 Single Weight glossy. 100 sheets. 
#3 contrast. List Price $8.55 

THIS MONTH 45 
Let Holly be your mail girl 


7 #/2.5_ AERO EKTAR 


Coated. For hi- 
) speed, color, ex- 

isting light. Cost 

Gov't = 

Adapts to most 
, cameras. 


NEW 
Precision focusing USED 47*° 


mount for Hasselblad, Praktica, Praktiflex, 
Pentacon, Exakta, etc. 


SAVE WITH 
SS 
ORDER BY 

MAIL 


your 
mail 


fied ads, too! Send today — it’s FREE! ee 


G.E. ea once 


BULB 
SAVE 
OF LIST! 


FEDCO adjustable 
DEVELOPING TANKS 


Hold 12 pieces cut film, 2% x 3% to 
4 x 5. Daylight filler cap. 
List price to os 4 ), 4% 85¢ pe 
Brand 


SARDWELL-McALLISTE 
LIGHT STAND 
Heavy duty, all-pur- 
pose telescopic stand! 
Double extension for 
13-foot maximum 
height. Two folding 


bearing rubber cas- 
te . gt fold for 


to 
US. $161.25 


FLUORESCENT LIGHT HEAD, 
AS ILLUSTRATED 


State 





Double-walled, heavy 
quick access. While hey lost 
16 og x17 


LIGHT-TIGHT 


CHANGING BAGS | 


duty, zippered 
262" i 29%", 


List. 
H.C. ic 
ey ba 


ay 


x 10” 
cut FILMA nANerRS 


nal Eastman po: 

stainless steel Pict $1 ‘95 pc 
During July 
HOLLYCAM'S PRICE 


Brand new, wae oo eel 


~ 8 





HANGERS 
OuR LOWEST PRICE EVER! 
ine TENITE and BUTYRA 


, corresion- 


. pret Chena! lt. Smooth surface won't 
limit’ "PRICES PER DOZEN _ 


a «ip 
50M DOZEN 5-5 7 sin nie a 


8” x 10” size 


tds six 18° 15W lamps. OURS 
Cost U.S..$54.00 Price 
“THESE BARGAINS GO FAST 
WRITE HOLLYCAM TODAY! 


All merchandise 


OST U.S. $50 
COST YOU ONLY 77 > 
1958 35mm PLUS X 


ASA 80, odd lengths: minimum order, 
300’, short ends from major Hollywood 
studios; List 6¢ foot. 

H.C.C’s. bargain price 


deep, 40” high-Steel legs. 


Heavy-duty ma 

cen Sart AG 50 
SPECIAL-Kodak 
B3Smm Filem 100° super xx. 


original pack Not 
pertorated 


BUY THE QUICK WAY 


“ 


RAS wore. ‘er prices 
. $169.50 
77.50 
57.50 


5 x 7 Kodak 2D view, ne new. 

3% «x 4% R. B. AutoGraflex..... 
Exakte I! with f/2 Xenon 107.50 
New $184 Stereo Reolist Kit..... 119.50 
4x5 Combat Graphic, 6%" lens, new 97.50 
Robot w/f/2.8 Xenar, like new... 59.50 


new 90mm £/6.8 W/A Optor/shutter 47.50 
5” €/4.5 W/A Ross Express, BBL. 64.50 
7” €/2.5 Aero Ektor, BBL... . . 45.00 
10” £/4.5 Kodak Anastigmot, BBL. 69.75 
12” £/5 Kodok Aerostigmat, BBL.. 97.50 
36” £/6.3 Dallmeyer Telephoto 89.50 
ENLARGI Lomb Telephoto 167.50 
4x5 Omego Dil, ERS 
4x5 Federal 470 with lens, new. . . 
CINE EQUIPMENT” 
New 4lite bor with steel case. 
Craig 16mm Projecto-Editor, new. . > om 50 
1600’ x 1émm reels, new, list 3.00.. 1.85 
lémm “JAN” sound projector with 
separate omplifier & speaker... 395.00 
New lémm rewinds, 2000’ cap.. .set 9.75 
LAB EQUIPMENT 
Pako print washer, like new... . 
17x20 Autofocus easel, Kodak ‘. 00 
Professional darkroom sink 49.50 
New 18x24 Ferrotypes, chrome. . 2.95 
New 12” trim board, hvy. duty... 7.95 
Darkroom Blowers, 110 volts.... 11.50 
17” print straightener, electric 39.95 
MISCELLANEOUS 
New Kodak 8x10 holders. . . .3 for $20.00 
New 4x5 Film Holders......3 fer 9.05 
New Quickset $21 Elevator tripod... 12.95 
3\4x4\4 Kraft Neg. Preservers 1000 for 1.98 
#5 Flash Lamps 


NTACT PAPER 
All res till Jon. 1958 
QUAN. PRICE 
10 -* 
Vex? SWG, 2-3-4 500 
~ 23x42 SWG, 4 
_3¥ax5%_SWG, 4 
3%4x5%_SWG, 4 
7Vax7V2_Aecro, 1 
7Vax7¥2_SWG,0 
8x10 _SWG, 2 
8x10 _SWSM, 4 
__8x10%2_ SWSM, 1 
__8x10¥2__LWFSM, 3-4 
~ 8x10¥2 __LWFSM, 2-5 
~ Baxi) __ LWFSM, 2 
~ 10x10 _ SWSM, 3 
___10x10__SWG, 4 
___10x10__ SWSM, 1 
10x10 LWFSM, 2-3 
~_10x10__ SWSM, 2-3 
__lixl4__ LWESM, 2-3 
~ 10x20 SWSM, 2-3 
18x22 _LWFSM, 1-2-3-4 


35mm FILM 
100’ Dupont Superior | and I! 
100’ Kodak Background X Eoch 
100" Kodok Super XX Each 
"100" Ansco Supreme Each 
100" “Eastman Color neg., Tungsten 
200’ | EK Linagraph Shellburst Each 
200° EK Background X Each 











SIZE TYPE QUAN. PRICE 
_8x10 SWG, 3 100 $ 3.45 
10x10 SWSM Waterprf, rf, Vorigom 250 7.50 
J1x14 SWG, Vorigom 50 i 
20x24 | SWSM, 4 1007.95 
20x24 SWG, _Varigam 50 

WSM Waterprf, HS Varig Varigom 7.50 

3 





4x5 Outdoor Ektochrome _—2 
8x10 Kodak Infra-Red 


8x10 Ansco Color Daylight I 

8x10 Ansco Process 

8x10 Ektochrome Type-B 10 Sheets 7.95 
u 4.95 








‘V2x18 Lithaloid Ortho 
20x24 Ansco Commercial 


50 Sheets 17.25 
24 Sheets 29.50 


50’ EK Mag. Super XX Rev. w/proc. 3 for 7.55 
ca EK Mag. Super XX Reversal 3 for 4.10 
EK Mag. Plus X Reversal 3 for 4.10 

Ai) 

i 2.50 

3 for 4.95 

12.35 

400’ Commercial Kodachrome 11.25 

















200’ Dupont Superior ut Eoch 
200° EK Plus X Each 
200° Ansco Supreme Each 
400’ Ansco Color indoor Each 

Each 
ay, _Ansco Color Tungsten Reversal 

















1000’ Kodak Pius X or Super XX Each 
1000' Dupont Superior 1, 1! Each 

Grain Duplicating Neg. 28.00 
Short Ends, 1957 Plus X Foot 24 
35mm > x 36 exp. Kodak Microfile 5 for 1.50 











400’ Ansco Color neg., Tungsten 
1600’ _#3 Eastman Leoder 


EMPTY 5 50’ Mags. U-Reload 


AERIAL FILM 


tt x 56’ Super XX, Kedok 





x 75’ Aero Ektochrome 
+a x 75° Super XX, Triple $ Pan 
9/2" x 200° Super XX 
’ XX, Triple S Pan 











List Price $6.00, Our Regular 
Price $1.75. This month 
only, 2 rolls for). 


N Sl 
age 24 singleweight, semi- 
95 


list Price $50.00 
ODAK 16mm FILM 


100’ Plus X reversal on camera spool. 
Less than wholesale cost! Genuine ‘56 
date Kodak factory-packed film, fully 
gvoaranteed. List Price $4. 

.C.C’s. bargain price 


COLOR FILM SPECI L 
tachrome, 20 sheets. 


atte, cont.4. 100 shits. 





, rice & "39.19 
$16.20 _— Price $9.10 
Price During July only §5° 


ENLARGING PAPER, 
9-3/ 8''x 200’ Rt ROLLS 
Makes 240 8x10” ‘sheets 
when cut! Semi-matte, sale aah 
Waterproof. Cut it yourself and 
money. Contrasts 1, 2, 3. Aes 
HollyCam’s Bargain Price 


16mm FILM SALE 

50’ magazines, Super Reversal film 
with free processing te Kedek included. 
Stock up at this ph 

price!List'6.10 each 3 755 
HOLLYCAM’S PRICE w for 

GUARANTEE 

Of course Hollywood Camera Co. guar 
antees all supplies and equipment! All 
film and paper is short dat ed gov't 
excess, tested and appro " 
own lab & guaranteed send. 





Please include shipping charges. Excess 
refunded. Orders received without suf- 
ficient cp will be shipped Me ely 
collect. Prices F.0.B. <- 

wood. Minimum order $2 


HOLLYWOOD CAMERA CO. 


DEPT. P87, HollyCam Blidg., 10611 Chandler Blvd... North Hollywood, Calif. 
136 
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Popular PHOTOGRAPHY 





HIGHES 





BROADWAY'S FAMOUS 
TELEPHOTO OR WIDE ANGLE LENSES 


To fit all cameras 


GREATEST ELECTRONIC 
FLASH TRADE-IN OFFER 
OF THE YEAR! 


® Color corrected © Hard surface coated 
© All brand new © All one price " 
Check this listing carefully .. . OVER 170 CAMERAS LISTED, pius many more not 
Own. «we 


Wane OP BELEN: « ccenchabetensseen —_— 19. 95 each, incl. case 


For the following cameras eee 

Certo Super 35 Keyston 

Ciro 3 Kodak Pony 135¢c 

Cirofiex 8, C, D, Kodak Pony 828 

, Kodak Retinette 

Clarus Kodak Retina |, 

Classic 35 it, tt 

Contafiex 1. 11 Kodak Retina tic, 

Contafiex tli, iV ile 

Cont. Kodak Signet 35, 

Contessa 

Contina Kodak Teetet 
Konica 1, tt, tt 

Leica 


Now you can 
own a brand 
new Heiland 
Strobonar VII 


complete with D-PAK * 
for the AMAZINGLY 4450 
LOW PRICE OF...... 

Regularly sells for $69.50. 
FEATURES: 


e Non breakable reflector—gives even 
illumination 
e Ready tight in rear of head, easy to 


SUPER WESTOMAT 35 OUTFIT 


SET INCLUDES: 

e Super Westomat 35 camera « 
uine Weather case with metal 
e Clip-on exposure meter with 

case « sas" flash attachment 


— 3 cg oT 


COMPLETE 
OUTFIT 

Super Westomat 35 features: 
All metal construction 

Rapid film advance 

Double exposure prevention 


Aires 35- - 3-ttte Olympus 35S 

fle Peerfiecta 
Perfe 
Polaroid 80, 80 A 
Polaroid 95, 95 A 
Polaroid 95 


eee 
eeeee 
eeeeee 


Polaroid Path- 
er 


De Jur 

Diax ty fib 
Edin 

Esina” A, 8, Cc, Do 
Eum 

Exa 

Exakta 

Flexaret 

Grafiex 22 

ra ny 35 


see 
a 1/2000 sec. flash duration 
On-off switch 
Charcoal hip shaped power 
ells 


Baldina 


00 Super Ikonta BX, 
ast f:3.5 vaagnesium fluoride coated 


lens 
THESE ARE GRAND NEW pa Ak 
NOT DEMONSTRATORS... cane 
To YOU AT THIS LOW Low ce 
THROUGH BROADWAY'S EXTENSIVE 
BUYING FACILITIES ... SUBJECT TO 
OUR 2 YEAR SERVICE GUARANTEE. 


NO STRINGS ATTACHED. a 
These are brand new units, in factory 
packaged cartons . .. not discontin- 
ved mode 

*Pius your flashgun in trade 

YOUR ORDER NOW .. 
HAND 


' 
22 Super Westomat 
Bolsey C, C-22, 3 
c-3 
Bolsey Explorer 
@ Bolsey Jubilee 
gover x, 35 


Voigtiander Bessa 
Voigtlander Vito 
Walzfiex 

Nettar WARDFLEX 


ALSO. THE FOLLOWING. ‘STEREO CAMERAS: @ 39. 56 ‘pr. incl, case 


. Ser & How « Busch Verascope « Graph tereo Realist 
SAVE $16.06 ON A - + Belt ¥ Howell e Edixa ta, Ifa, . = maine 


BRAND NEW Viv Illa e Wollansak 
YASHICA LM “que 8mm MOVIE LENSES ee ee eee 
8mm MOVIE Jie" Bs ee ee 


Reg. 59.95 : , 4. 
-Smm Pizar f:2 . . Airequipt ..... P 14 

89 Switar f:1.8.... . x View . 4. 

( 5 


lex . . 
Bice tS CAMERAS | ismiouipe FBS i 


Raptar f:1.8.... LaBelle oF . 10 21.5 
Raptar f:2.3.... Carrying | Case “for Above 
Schneider New Used ) 

129.95 


eeeeeeeeeeeee 
rc 


1, 
koflex u, ila, Lit 
lex Faforit 
i te ll 


Flinolta Autocord 


- +» RUSH 
PLENTY ON 








e Revere 
e Stere-All 





SLIDE PROJ. OWNERS 
Unbelievable Values in Maga- 


NOW 


FLASH 6.50 CASE 9.95 





at 
Filters—All Coiors 
Strobe for Yashica 


TRIPOD BUYS OF big neceeTes 





75mm Elgeet f: 2. 9. 
Ghee | D Comet with 


EXPOSURE METERS wingover it”... 23.08 


: ios One 1. Star D Continental Mark 
! 4. ** . 


BRAND NEW 


Argus L-3 w /case 
Argus L-44 w case. 
Gossen Dual Sixon.. 
ar a a 2 x-3. 





Kodak Brownie Turr. 
Sale 
12.9 Kodak Brownie #:1.9 
13. 73 Revere C-40 f: 
Revere C- 43 
Revere C- +4 





E. Guardian. eee . Revere $3 
Ton Meter 2 w /ca — 43 t: i.9 reg. 
Leica Meter MC w ele. : 
light attach ... Wollensak 23— 13mm— 
M-2 9 


Norwoo: ° ° . mm—f:2.5, 
—, goon ON BRAND Weston Master lilw /case32. r+} . bag STR #:1.9 . 
RETINA A Weston DR w/case 16 Weliensak $3—13mm— 
Zeiss ey Rapid : » 38mm—F:2.5, 
w/ease .... x . 6.5mm—F:1.9 


2imm Biogon f:4.5 
28mm Nikkor f:3.5 
35mm Xenogon f:2.8 . 
50mm t 
sSOmm 72. es 
85mm : . 175.00 
85mm - 106.00 
320mm - 96.00 
105mm > . 
135mm Canon f:3.5 . 135.00 71.50 
LENSES FOR EXAKTA, EXA, 
CONTAX-D, PRAKTICA, PENTACON, 
PRAKTINA, PRAKTIF LEX 
28mm Angenieux 3.5 120. "00 
35mm Angenieux f2.5 saan 


40mm tsogon f:4.5. 
<oum Makro Kilar 











A FEW ODDS AND ENDS AT 
TERRIFIC CLOSE-OUT PRICES 
Some Brand New . . . Some Used 

Reg. Now 
2 Canon I! B w/f:2.8, 
flash, case 
Minolta E f:2.8, 
flash, case 
Ass'd. Flashguns 
lues to ..... 


CAM ERAS 


59.50 Used 

Aires 35 ttt f:1.9 56.50 

Agfa Karat f:2.8 

Ansco Karomat f:2 

Argus C-3, case, flash, 
2-TX 135, 2-ACi3S5.. 

Argus C-4 

Argus C-44, case, flash 

Contax t! SOmm f:2 

Contax Illa, 50mm f:1.5 348.00 

Exakta f:2 Biotar 

Konica 


f:3. ...114.95 
49.50 i Makro ‘Kilar 
1.75 ea. mm re 
us 300 A 
ts elle Secon 300. 
LaBelle Producer 55. 


89.95 
90mm Tele-Kenar #:3.5 89.50 
Vv. 135mm pugesipen 
Speed Graphics 
Values to 


one 16mm an, 


179.50 
124.50 


ATTENTION SERVICE MEN 
OVERSEAS! 


59.50 117.00 
49.50 22.50 

Zeies Contameters “et.00 24 50 

7*50 Anchor 

Binoc. .........169.50 19.95 

Ass'd. 4 unit Bar- 

Lites w/metal 

cases. Values to: 29.95 7.69 





Leica tita f:3.5 
i : essed to give you SUPER- 
Leica m3 f:2.. 272.00 © SERVICE! 


ELL LL alalalellelstalttatelelstele lel teleletete lalallala atetatae lalate tla lsttatelstateeltatattat | 
= BROADWAY CAMERA SHOPS, Inc, '"~"< "etm mame 
Dept. P857, 872 Broadway 
New York 3, N. Y. 


For special needs write to Roy Talbert. 





Your orders will be ie 


uo EEDY 
TDC Robomatic. 


Address 


1 would like to buy a used City / Town 


c.0.0. send 18% deposit. Ad € 
Send me Time Payment Application 2 yr. written service guarantee. So fone money- back guarantee. 


NRE eee ee eS ECC E COPECO ECE E CELLET CO LELL ELLE LL 
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UNBELIEVABLE VALUES 





DEVELOPING SERVICE 


AVAILABLE 
100’ 16mm B&W..........66. Rakes as 
8 mm 25 double... ccccccces <atcco ae 





35mm COLOR FILM 


Available in ANSCO TUNGSTEN 

SN BON anccdncnnsciecncarccenveeney $22.00 
Available in TUNGSTEN or —s AERO EKTA- 
CHROME—DAYLIGHT SPEED— ASA 

20 exp. rolls, including processing 


50 (3 for $4.25) 
20 exp. rolls INDOOR ANSCO coupe 

1.00 (3 for $2.75) 
AERO EKTACHROME CHEMICALS—* 
BOD: Gia. sccvgcdenséncsscccessscvesvoeces $2.95 


50 ft. 35mm—85¢ Plus X or XX 

100 ft. 35mm XX or Plus X or infra red or back- 
ground X $1.40. If you buy $25.00 =e. of film— 
one 35mm loader free regular price $5. 

A $100.00 purchase of film (color or saw) will allow 
a brand new Eastman Kodak Brownie 8mm for $1.00 
—Regular price for such a camera alone—$35.00 
This offer is in addition to our Unbelievable Value of 
film on which you save 50%. 

A $200.00 purchase will entitle you to a Kodak 
Brownie camera and a 8mm projector for $1.00. 
Regular price close to $100.00 

A $50.00 purchase will entitle you to a brand new 
Brownie Camera with flash and film and bulbs. 
Regular price for Camera and film (color as well 
as B&W) $25.00—in any store. 

A $25.00 purchase entities you to a 127 Camera and 
3 rolls of color film and 6 rolls of black and white. 
Real value in store—$10.00 

Additional $25 purchase entitles you to Eastman 
Kodak carrying case of genuine leather. Reg. price 
of case alone—$11.25 





35mm BLACK & WHITE 
BULK 


ANSCO haar rhage A $1.25 (Weston 24) nedeh 
Super X or Double 





ACCESSORIES 


FILM DRIERS—good for paper and films 


only $1.50 
CHEMICAL KITS—D88, one gallon size good for 


reversal or straight B&W processing—for paper 
& film. In powder form. .........-0-seeeeees $1.25 
o_o By 
Take antage of these bargains. 
Baw film 100" tt on Bolax Spool.......... $ 4.00 
100 ft. Ansco Color on Bolax Spool 8mm..... 5.50 
wn Sibhkcnaabon keke aes enade cele Guan 6.50 
Empty 16mm magazines made by Kodak..... 75¢ 
eae -- 
16mm 100 ft. camera reels - 2 
ce a de a eee 10¢ 





Empty cartridges for 35mm 20 or 36 exp. 
10¢ each, $1.00 a dozen 
pea Wbekeetwssssmouss 1 


75¢ 
1.00, Cans—  50¢ 





ols Sher then ih oe 2 a 
400’—8mm empty reels. ...........00eeeee 50¢ 
ay Gls chb60sebtnecnedinebeescumhin 35¢ 
Ul cbdoteechtnstutanesesseieteckenaees 1.00 
PHOTOGRAPHIC 


CONTACT PAPER 


Eastman Kodak SW Semi-matte—Contrast “ 
100 sheets per box, 10x10 





ANSCO COLOR IN BULK 


MOVIE FILM SPECIAL 





16mm—4¢ per ft. ............0+- min. order = & 
100’ 8mm doubi 
ged it on canta POTD -n0e=so<cuse Packed on 4 Camera spools 25’...... — 
(Processing not included) processing not included 
CLEARANCE SALE ROLL FILM 


CARTOONS APPROX. 400’ 
AVAILABLE IN SOUND OR SILENT 


$495 
For Home Use Only 


SPECIAL OFFERING in 


8mm & 16mm COLOR SUBJECTS 
(CARTOONS AND FAIRY STORIES) 





_f Serratia ey $ 2.00 
SS es oeadceae en 7.50 
ee ae 5.00 
400 ft. 16mm (silent) .......... seco ae 
400 ft. 16mm (sound) .............. 25.00 





ANSCO COLOR FILM 
WITH PROCESSING 


2. SO Sere $2.25 
cy ff oO eer 2.75 
16mm 100’ available in both sound 

RR ere ee rer 5.00 
16mm 50’ magazine ................. 3.50 


127, 120, 620, 116, 616 
lack & White, 10 for 
120 & 620 color............. 
35mm 20 exp. Black & White.. 
35mm 36 exp. Black & White 
AERO EKTACHROME #120 and #620 


seeeee 





J 8 re ee ee 3 for $2.85 
35mm BLACK & WHITE BULK 100 FT. 
EKTACHROME We ON cuts ctvuckecsuqnswevas 1% 
Super X or Double X and Plus X............. 1.40 





BULK MOVIE FILM 


ASA 50 








8mm x 400’ dble. ...... ovecesosbbvenaesnd $ 5.95 
St ee St GN. 0.060006000044ennneananes 22. 
CAMERA SPOOLED NO PROCESSING 
8mm 2. 4. OO ee eee 
8mm x 25’ dble. 7 for price | of Boasveosed 60¢ each 
~ $IZE 27 rolls 15 rolis 
16mm x 25’.. $4.95 $ 2.75 
16mm x 50’. 10.95 5.95 
*16mm x 100’... 29.50 17.95 





*Camera spooled 


SOUND MACHINE 
BELL and HOWELL VICTOR 
our price $149.00 








ANSCO MOVIE FILM 
BLACK AND WHITE 
WITH PROCESSING 


Sem 25’ GA GOW cs ciis dcecccves er 
fe § eee 1.75 
16mm 100’ available in both sound 

py ee eee tee 2.50 
16mm 50’ magazine ............. econ ae 





SPECIAL OFFERING IN 8mm 
AND 16mm COLOR SUBJECTS 
(CARTOONS AND FAIRY STORIES) 





COLOR 

50 ft. 8mm ..... EE te 
, Ts GER eee 
100 ft. 16mm ....... yee a 
400 ft. 16mm (silent) ............... 20.00 
400 ft. 16mm (sound) .............. 25.00 
SPECIAL OFFERING IN 8mm 

AND 16mm SUBJECTS 

(CARTOONS AND FAIRY STORIES) 

BLACK AND WHITE 

ee Oh. We occass = Eee ene 
200 ft. 8mm ..... tie csssn deere nue * ae 
2 2 PR ee wn eaiindira ee 
400 ft. 16mm (silent) ......... oenexa ee 
400 ft. 16mm (sound) .............. 10.00 








AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and 16mm approx. 
400 ft. each reel. 
Charlie Chaplin Comedies—1 reelers— 


NEW JANITOR! MABEL’S BUSY DAY, FILM JOHNNY, 

ETWEEN SHOWERS, CAUGHT IN THE RAIN, HIS NEW 

. H AND, NITE AT 

OUT, DOUGH AND DYNAMITE. The price for silent 

is $10.00 per reel and for sound $12.50 per reel. 
8mm $5.00 per reel. 


MACK SENNETT BATHING BEAUTIES— 


one-reelers $10.00 per reel and $20.00 for two- 
os Full version approx. 400 ft. 16mm each. 
8mm $5.00 per reel. 


GRANTLAND RICE SPORTS— 
available in 8 mm approx. 200 ft. each and 400 ft. 
approx. Price _— 10.00 silent and $12.50 sound. 
8mm $5.00 per reel. RUNNING THE SCALES, SPORT 
AFLOAT? GRIDIRON GLORY, BULLS EYE, SUN AND 
po =. i eta MONARCHS OF THE FIELD, 


HAL ROACH COMEDIES— 
Snub Pollard & other Leg 3 are, full version— 
available in 8mm approx. ft. $5.00 r reel— 
16mm $10.00 silent per <4 and $12.50 sound. 
Approx. 400 ft. 


ORIGINAL OUR GANG COMEDIES— 
available in 8mm and 16mm $5.00 for 8mm approx. 
200 ft. $10.00 per reel for = silent approx. 

400 ft. per reel—available in 1 and two reelers. 


You can now have your 16mm 100 ft. Kodachrome 

film developed free by purchasing from us a roll of 

prey Ansco color, with free developing for the price 
of $7. Also 8mm Kodachrome film processed free 
urchase of an 8mm Ansco color film for 
$3.25 with processing. 


with every 
the price 


OPEN EVENINGS TILL 7. ALSO OPEN SATURDAYS. 
PLEASE VISIT OUR STORE. DON'T FORGET TO INCLUDE POSTAGE. 





ASTRA PHOTO PRODUCT 


243 WEST 55TH STREET 
NEW YORK 19, N. Y. 
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Popular PHOTOGRAPHY 


aa782> jGuee sac i 4 Se 6 oeeeees 

















REVERE 8mm, 














FRESH COLOR FILM 


re s soup. dated film is in its orig- 

pac! fully 
teed by the manufacturer. ay. or 
Tung. Price inciudes noneess a 
mounting (35mm). MINIMUM 
ORDER—3 ROLLS. 























Size Kodachrome 
8mm x 25’ dble. roll. $2.65 
8mm x 25’ dble. mag. 3.50 
16mm ee 5.25 
16mm ee 7.75 
35mm ee 2.45 
35mm x 36 exp....++. 3.80 








"Slide Tray SPECIAL 


12 Viewlex or TDC ways et 














MOVIE FILM 


grain, panchro i 
ices include new fast 
processing service. 








m x 5’ dble roll $1.10 

mm x 100’ — dble 
16mm x 50’ mag ...... 
16mm x 100° roll © noel 2 
16mm x 100’ XX ASA 166 
16mm x 100’ Kodak Plus X 
16mm x _ roll. Plus X 

mm x Ma: ee 
16mm x 30° mag 
BUY SIX.. sont ONE Ex 












Special Sale! CASES 
for 12 Slide Trays 


Dust-proof protection for your color 
slides. Holds up to 12 2x2" TDC 
Viewlex or Airequipt Trays. .$4.95 





Bulk Film Special 
e BRAND NEW DAYLIGHT FILM 
© oaeeee DATED 35mm NEGA- 
eS FILM CARTRIDGES 


All for only . 






















With every film purchase of $25 or 
more (except Kodachrome or Ansco- 
chrome)—you get a FREE i-year 
subscription—$4 vaiue—to Modern 
Photography or another monthly 
Camera magazine. 
















AERIAL FILM 
KODAK Xx 









94/2"x200’ . 
KODAK TRI-X 












KODAK CAMERAS 


IGNET 35mm outfit 
RETINA tI es 3.5 lens 





q oo 
STEREO aes 
oe 


iv 
FLEX IV ow’ 
BROWNIE nA 





efit 
YE flash outfit 
oan poe pi flash outfit 
oone K PON ~ tae mode! C, =. 3. 
AK PONY 135 mode! Co 





KODAK MOVIE CAMERAS 








KODA 

KODAK BRC 
KODAK MEt 
KODAK K10 








KODAK PROJECTORS 

CINE KODAK Showtime 8mm proj 
BROWNIE ‘‘3 
BROWNIE **$00" 





KODASL 
3 





35mm BULK 
NEGATIVE SAFETY 


Kodak Plus X, 


Sup xX, Kodak 
Weston 24 Infra ed Microfile, 
= 


nsco ASA SO or DuPont +1, 
or +3 
100’. . .$1.98 ea.; one’ ...$7.80 


100° of es w 
35mm x 20 Exe. SCartria 

ee a Tri- 
r $1. 30; 2 


every 


Plus X, 
‘a Red, Microfile 
for $2.50 











Ko 
KODAK SIGNET 40, 35mm w. hash 





KODAK K100 turret iemm fi. 9 lens 


8mm a 
epee ae 16mm movie proj 


ANSCOCOLOR 


1956 Cr ietegs or Tun 
-.$. 





lémm x 400’ BULK KODAK 
war 24—Sngl. or Dbie. 






.-— Slide Plates 
36 per box—3 4x4 
xs 2 boxes “tge $3 $1 


AERO EKTACHROME 
ASA 40, bee 1144 gallon proc- 





any of above! 


AWON CHOPS KODAK PRICES 


ALL BRAND NEW—ALL LATEST MODELS 








FLASHBULBS Sale! 


Seetoe WESTINGHOUSE BULBS. 

Frankly, we're overstocked. 

We: ‘ve slashed our prices to en- 
you to buy a case or 

more and save. 

25S (Case of 120)... 





68 (Case of 120)..... 

























































CUT FILM SPECIALS 


4x5 KODAK, Infra Red orig box 
2s sheets—3 boxes for $3.50 
8x10 orig box - 25 sheets— 


box 
KODAK! Infra Red; 
» Pr 
8x10—Process Pan or ny 
(28 sheets per box) $1. 


iO pe 
Your choice of 
ANS 











KODACHROME 
PROCESSING 





35mm x 20 exp. mtg.......$1.05 
35mm x 2.05 
Smm x 1.08 
8mm x .65 
16mm™ x - 1.05 
16mm x 2.55 


All film returned via insured mail. 
Check or Money Order must accom- 
pany film. 


THIS MONTH'S SPECIALS 
” am x 100’ Super KX 
etcoecenes S$ 2.95 
. 120 & 620 Kodacolor, 
3 for 
. ua os Lens, 8mm, 





om 4 - le lens, ‘Imm, 


11.95 


eeesscccecce 3.50 
ooo. “tor 26.50 
e Ansco 35mm Cardboard 
Mounts, 1. 
1000 8.50 
4.95 





v * Fiim 


. HA 
S cartridges 





OMT Ue CAVE BY MAIL!!! 
DISCOUNTS !!! 


NEW EXPOSURE METERS 


05—Alpex Direct Reading w/case. " TS 
Sekonic Leader DeLuxe, w/case. 6.50 

konic Compact, w (ca 
33. 30—Norw ood Director M-2 
26.95—DeJur Duai—Professional 
bt 50—GE DWw-68 













w 
Case “tor aan, above. 
SPECIAL SALE! 


POLAROID FILM 


Type 31 hoes BD iccccevcs 6 rolis for $7.00 
Type 32 (Mode! OD a as oh rolls for 8.00 
Type 41 (Model 95A, 700, 110) G rolls for 9.00 
Type 44 (Model 95A, 700, 110) 6 rolls for 10.95 

















ELITAR Movie Lenses 


Brand New! 
« Hard Color Corrected 
e Finest Precision Craftsmanship 
In D Mounts For Most 8mm Cameras 
A 


6.5mm, f1.9 W.A. Fixed 
7mm, £2.5, W.A. 





os Ss 
Telephoto, Pesusiee. . 99.95 
3”; f3.5, Telephoto, Focusing. . 32.50 















Fresh ASA 50 Aero Ektachrome 
Spam = OP eae, $1.50 ea; 4 for $5; Process 

ine 
35mm x 40’ Bulk $5.00; 35mm x 75’ Bulk $7.50 
35mm x 75’ Bulk pilus 41/2 gal. deve! kit $10 


New ANSCOCHROME—ASA 100 
List AWON PRICE 


3 for $5.98 
1.75 3 for 





35mmx20 
120 Roi 








15.60 


Ss. for 
AWON ‘Bulk Film Special! 


35mm x 100’ Kodak TRI-K ........... 
35mm x ioe’ & aw KasA '% 

35mm x 100’ Kodak Ortho Pos film. 
35mm x 100’ Ansco ASA SO........... 
16mm x 400’ Positive Film 

35mm x 100’ Kodak Super XX" 













PAPER SALE 


CONTACT PAPER—less thon lta print 
8x1044" SWGL (100 shts.) <0, 4...... 
SxS” Swat (200 shits) 2, 3" 
SWSM (250 shts.) +0, 


5 
iWSM +1, 4—1 box too sts.). 
SWGL (SO sts.) =1, 
" LWSM 21, 2—1 bo x (So shts. $). 
SWSM™ (S50 shts. 





twsm <1, 

twsm = 
x WSM z1i—1 box (100 shts.) 
8x10 twsm 


7¥4x7 44" SWGL z4—1 box (250 shts.). 
11x14” SWGL Varigam—1 pkge. (10 shts.) 











yao rnb nae nee 
Portable Tripod Screen 


With new VYNA-FLECT =A 
These screens are gcuaranteed for 
life—fireproof, fungus proof, and | 
washable, ; 
Oo x 40 











x 40.: 
37 x sO. 
sox 5O.. 
Screens ar 


i AWON FILMS 





Our Reputation is your assurance. 
ee ee ee 


Miter ag oe Aeerear DISCOUNTS 


so. Reve No Precsesinn 
17 Rolls lis 
$1 






54 
3emm x 50’ $1 
*16mm x 100’ 4 
*Camera Spooled. 








BELL & HOWELL Sale 
ALL BRAND NEW— 
ALL LATEST MODELS 
8mm MOVIE CAMERAS—roll film 


Wilshire 2220, 2.5 lens... . 
Monterey 2252, £2.3 lens 
Companion =134W, [2.5 lens 
Sportster +134V, f1.9 foc mt 
Auto—8 Voyager 21728, ¥ 
uto—8 Explorer 172A 1.9 foc 
Monterey Deluxe 2528, f1.9. 





lémm MOVIE CAMERAS— 


magazine 
} gg al —_ aoeue f1.9 foc. .299 b+ 4 





Ss 
224.95 


AutoMaster 200TA turret 1.9. 


8mm PROJECTORS 
orte: Ss . 





Regent DeLuxe 122LR ‘so0" wet 


Jémm PROJECTORS 


man 2273 700 watt. 
Fiimoseund 38SC 1000 w 


SLIDE PROJECTORS | 


Robomatic, all auto., w/case 
Headliner +303 w 









T 

Streamiiner 500 wt w case 

Streamliner Duo S00 wt for 
2x2 & 24% sq 








Brand New! mous Make 


ELECTRONIC FLASH 


e Needs only 4 smal! batteries 
Exposure calculator dial 
for ‘‘off-the- 





shots 
e Switches easily to AC power 
e GE flash tube gives consistent 


4 batteries, cam- 


era bracket and AC line cord. 
e ONE YEAR GUARANT ee 


List price $54.50 SPECIAL $29.95 





ELECTRONIC FLASH OUTFITS 
A 


BRAND NEW 

Uitrablitz Jet, A.C. or Batt. 

Uitrablitz Matador IS 

DeJur Mecabli 

00" £0. and Batt. 

1, A.C. or Batt. 

FR Model 140, 9.95 
And your old flashgun in trade 


YASHICA Refiex Cameras 


L BRAND NEW-—LATEST MODELS 
porate A —_—= to offer these highly prized im. 
at sensational discount prices! 

TEATHER CASE INCLUDED 


Reg. 
$70.00 
99.95 
9s 











AWON 

List PRICE 
YASHICA A $35.95 $24 
YASHICA Cc, Wap eee 54.50 








MAT-AUTOMATI i. 





BULK MOVIE 


8mm x 400’ db 
8mm x 1600’ ate. ° 
Camer spooled . “es processing 
8mm x 100° BBs. ose secses $1.79 
Bmmx 25’ dbie. 7 for price of 6!. 60¢ ea, 


Black & White Movie Film Processing | 











108-P W. 29 St., N. Y. 1, N. Y. 
LA 4-6376 





GENTLEMEN: Please send me immediately the items listed here. | 
enclose $.......... including postage and insurance costs (excess 


refunded). 








SEND 25¢ for compl 
52 pg. CATALOG listing all 
photo equ at unbeat- 
able prices 





ete 
















Bulk ANSCO COLOR 


Daylight or Tung. £534 1955 Date 








August, 1957 


model B-61, F2.5 


Include 20% deposit on all 

-0.D. orders. All equipment 
is NEW, all film outdated un- 
less otherwise stated. 





a NAME 








35mm x 100’ ......- $11.95 
35mmx SO’ ... -- 6.50 
35mm x 274’ ...... . 4.00 


used, 


Postage & Insurance must be 
Inctuded with order. Excess 
refunded. items marked 
“FREE” must be requested at 
time of purchase. 





spotless 4x5 


SUPER D Graflex, 


B appress 





B civ 


ZONE 


STATE 





100mm F5.6 Optar, used, 


EXAKTA 


Ce ee ee 
139 


127, chrome, 2.8 Tessar, A-1. Dr. Muel- 











1957 GGQZEgPHOTOGRAPHY 





: » ENTHUSIASTIC PRAISE LIKE THIS GREETED 
| THE WORLD’S FIRST POPULAR PHOTOGRAPHY 


COLOR 


ANNUAL 


“A Noteworthy .. . Satisfying Achieve- 
ment’’— 


THE NEW YORK TIMES 


“Big, bold, beautiful’ — 
CLEVELAND PRESS 


“‘Expertly presented . . . excellent’’— 
IRVING DESFOR 
ASSOCIATED PRESS 
CAMERA EDITOR 


NOW —the big, second 


featuring completely new portfolios and pictures by such master photographers as: Briggs, de Evia, 
Groebli, Haas, Halsman, Karsh, Penn, Rawlings, Sochurek, Stern, Winquist and others. 


edition of the POPULAR PHOTOGRAPHY COLOR ANNUAL is here 


t LU S @ a strikingly illustrated, provocative discussion on the NUDE IN PHOTOGRAPHY—Is it Art? @ a symposium by 15 
famous photographers, critics and authors on 1S COLOR CREATIVE? @ a complete handbook for the color photographer—with charts 


on filters for color, color temperature meters, instructions on color processing and printing! @ AND page after page of exquisite color 
reproductions—the largest collection of color photographs ever published in any single volume! 


BUY THE 1957 POPULAR PHOTOGRAPHY co LOR ANNUAL 


on sale now at all newsstands ONLY $1.00 


CLASSIFIED ADVERTISING 


NOTICE: Rates 75¢ per word. Minimum 10 words. 











October issue closes July 17th. Send order and remittance to Popular PHOTOGRAPHY, 366 Madison Ave., N. Y. City 17. 









































CANADIANS send for bargain list, new and used 
equipment. Simon’s Camera Inc., 11 Craig West, 
CAMERAS AND EQUIPMENT LOW READER RATE Montreal, Canada. 
TO $244 Popular PHOTOGRAPHY has established a new LVS Auto Rollei, F3.5 Tessar, used, spotless $140, 
classified rate for readers only of 45¢ per word— Altman’s, 16 So. Wabash, Chicago 3, Ill. 
ini 10 words. This reader rate can only apply 2.8 C Auto Rollei, F2.8 Xenotar, used, spotless 
PROFESHIONAL Buyer wilt procue photographic | © SU? SDutieenee Gearteing fr esty, torte | 2588, Abman’s,_10 So. _Webee, Se 3. =: 
equipment for you at quantity price. Nominal Serv- ensyer bt a 8 Saray Sweets 6x30 LEITZ Bidoxit C.F. binoculars, used, spot- 
ice fee (except items strictly priced-fixed). No ownership, and not in any sense merchandise or less $77.50, Altman’s, 16 So. Wabash, Chicago 
dealers please. Minimum transaction $150 list services offered on the part of a dealer or others. 3, Il. 
Bank escrow payment plan without charge. Buyer The commercial rate remains 75¢ per word, minimum 4x20 LEITZ Bitur C. F. binoculars, used, spotiess 
is bonded, Dun & Bradstreet rated and will fur- 10 words, $57.50, Altman’s, 16 So. Wabash, Chicago 3, Ill. 
nish references in your vicinity. Charter Member 9x35 BAUSCH & I b Zeph C.F. bi 1 
Chamber of Commerce, also PSA and Bank refer- . "ACh’S " " x35 AUSC zomb Zephyr C.F. binoculars, 
ence. Full guarantee plus 10-yes m -profit serv- CHICAGO'S Largest Camera Trading Center! Open used, spotless $115, Altman’s, 16 So. Wabash, 
5 I year non-prout serv evenings! Better deals! New-Used! Mailorder sat- . 
ice contract. Send inquiry in duplicate enclosing isfaction! Chromoptics, 943 North State, Chicago Chlcage 8, mi. 
large air return envelope. Include your telephone a x ptlcs, § - ’ ° ag 





. 10 7x50 LEITZ Marseptit C.F. binoculars, used, spot- 
number. Camera Buyer, Colchester 18, Conn 


Fn ae SS ss 5 an’s 3} So. Wabash, Chica 3, 
TaNGi Motil’ : : — DISCOUNTS Up to 50% except fair trade items— — ee ee . “4 
LENSES. Britain’s Best (Govt. Surplus) ) Cameras, projectors, tape recorders, lenses, Hi-Fi, 

F/4.5 Anastigmat (wide angle) $18.50, 8” F/2.9 Stereo. Write for individual quotations, no cata- YASHICA-MAT, get our deal!! Altman’s, 16 So, 
Anastigmat Pentac $20.00, 14” Dallmeyer Serrac logs. Classified Camera B, 2375 East 65 St. Wabash, Chicago 3, Ill 

F/4.5 $33.50, 14” F/5.6 Anastigmat $27.00, 20” Brooklyn, N. Y. : ; 
F/6.3 Anastigmat $35.50, 36” F/6.3 Telephoto (Big ——— 
Bertha) $72.00. (Freight inclusive.) 











LEICA, IlI-F, F2 Summitar, used, spotless $155, 
All Lenses DISCOUNTS to 50% Cameras, HiFi, Projectors, Altman’s, 16 So. Wabash, Chicago 3, Ill. 











Guaranteed. Stocks very limited. Orders despatched  T@Pe recorders, Individual quotations only, no 2.8 D ROLLEIFLEX, F2.8 Xenotar, used, spot- 
immediately against Bankers draft or cash. Also  C2talogs. Conmar Camera & HiFi, 121-07 237 less $175, Altman’s, 16 So. Wabash, Chicago 3, 
Stocklists of Complete Aircraft Cameras (British Street, Rosedale 22p, N. ¥ il. 

and American). Details upon request. Direct Pho- LARGEST Camera discount house in the East. 4x5 GRAPHICS, Used, all kinds, state your re- 
tographic Supply Co., 2 Harrow Road, London, Write in your needs Dept. PP, “King For Price’, quirements, Altman’s, 16 So. Wabash, Chicago 3, 
W.2, England Box 163, Bronxville, N. Y. iil. 
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Popular PHOTOGRAPHY 








MODEL Releases 100—$1.00 Studio Box 1143. = Se ee 1 HOLY Land, European Shrines, Jerusalem, Na- 





REVERE 8mm, model B-61, F2.5, used, spotless 
$65, Altman’s, 16 So. Wabash, Chicago 3, Ill. 


REVERE 16mm, model 38, F1.9, used, spotless 
$135, Altman’s, 16 So. Wabash, Chicago 3, Ill. 


BELL-HOWELL Autoload, F1.9, used, spotless 
$85, Altman’s, 16 So. Wabash, Chicago 3, Ill. 


CONTAFLEX Ill. F2.8 Tessar, used, spotless 
$115, Altman’s, 16 So. Wabash, Chicago 3, Ill. 


RECKMEIR 5x7 One-Shot Color Camera. Excel- 
lent condition. Holders, case. Without lens $210. 
Robert Gries, 134 Battery Street, San Francisco 
11, California. 

REVERE Camera Equipment, 
gan-Brownell, 
Michigan. 


APAC #46 Printer $65; Pako Electrogloss Dryer 
$95; Stainless Steel Deep Tanks (3) 6”x7”x46” 
$20 each. K. Milby, Rt. #1, Box 17C, May’s 
Landing, N. J. 
CANADIANS. Write to-day for bargain list on 
new and used equipment. Kirshner’s Camera Sup- 
plies, 77 Craig St. West, Montreal 1, Que. 
PAKO electric Dryer Matt. New in crate 27” 
$250.00. Will trade for Exakta. W. E. Brunson, 
P.O. Box 308, Sumter, 8. C. 

BOLEX Franchised Dealer, tremendous Bolex in- 
ventory, Buy, Sell, Trade, Altman’s, 16 So, 
Wabash, Chicago 3, Il. 

EXAKTA VX, automatic F2 Biotar, used, 
less $225, Altman’ 8, 
lil. 

NIKON S8-2, F1.4 Nikkor, 
Altman’s, 16 So. Wabash, Chicago 3, Ill 
ROLLEICORD V, F3.5 Xenar, used, spotless 
$82.50, Altman’s, 16 So. Wabash, Chicago 3, Ill. 
OUR New Leicas, with import certificates and 
Leitz registration cards, Franchised Leica Dealer, 

















1% off. Write. Mor- 
Inc., Dept. P, Box 108, St. Joseph, 

















spot- 
16 So. Wabash, Chicago 3, 





used, spotless $225 











buy, sell, trade, Altman’s, 16 So. Wabash, Chi- 
eago 3, Ill. 
HASSELBLAD 1000-F, F2.8 Tessar, used, spot- 


less $245, Altman’s, 
Ill. 


CONTAFLEX IV, F2.8 Tessar, used, spotless 
$135, Altman’s, 16 So. Wabash, Chicago 3, Ill. 


LEICA III-F, F2 Summicron, used, spotless ioe 
Altman’s, 16 So. Wabash, Chicago 3, 


ALPA 7, automatic F1.8 Switar, used, ae 
$315, Altman’s, 16 So. Wabash, Chicago 3, Il. 


CONTAFLEX I, F2.8 Tessar, used, spotless $100. 
Altman’s, 16 So. Wabash, Chicago 3, Ill 


CONTAFLEX II, F2.8 Tessar, used, spotless $115. 
Altman’s, 16 So. Wabash, Chicago 3, Ill. 


MINOLTA Autocord, lightmeter model, used, spot- 
less $80. Altman’s. 16 So. Wabash, Chicago 3, Ill. 


MINOLTA Autocord, used, spotless $60, Altman’s, 
16 So. Wabash, Chicago 3, Ill. 


AIRES “35”, used, spotless $67.50, Altman’s, 16 
So. Wabash, Chicago 3, Ill. 


CONTAX II-A, F2 
Altman’s, 16 So. Wabash, 


LEICA III-Gs, tremendous Leica inventory, Fran- 
chised Leica Dealer. Buy, Sell, Trade. Altman’s, 
16 So. Wabash, Chicago 3, Ill. 


WEST-COAST Headquarters—Finest quality equip- 
ment . . at much lower cost! Rolleiflex 2.8E, 
used, immaculate, $219.00. New Rolleiflex 4x4, 
$149.50. Rolleiflex MX, f/3.5 Xenar, $92.00. 
Brand new Exakta VX, f/2 Biotar, $194.00. Con- 
tessa MX, f/2.8, lightmeter, $72.50. Weltini, f/2 
Xenon, $39.00. Nikon 8S body, spotless, $66.50. 
Nikon 82, f/1.4, $199.00. Leicas—all models—all 
lenses—largest, most complete stock—New & used! 


16 So. Wabash, Chicago 3, 





























Sonnar, used, spotless $145, 


Chicago 3, Ill. 








Fabulous trades! Leica IIIf, f/2 Summicron, spot- 
less, $186.00. Leica If body, spotless, $39.50. 
Leica Illa, f/2 coated Summar, synchronized, 


$84.00. Leica IIIc, f/1.5 Sonnar, $114.50. 85mm 
f/1.5 Summarex, feet, spotless, $188.00. Only a 
few left . . . brand new Zeiss Ikoflex Ila, f/3.5 
Tessar, $74.50. Zeiss Ikoflex Ill, f/2.8 Tessar, 
$68.50. Ansco Automatic Reflex, $58.50. Zeiss 
Headquarters !—most complete stock—all Zeiss 
cameras, accessories—lowest prices! Contax Ila, 
f/2 Sonnar, immaculate, $124.50. Contax Illa, 
f/1.5 Sonnar, immaculate, $149.50. Zeiss Ikolux 
500 Stereo projector, originally over $600.00, spot- 
less, $369.50. Contaflex I, f/2.8, spotless, $84.50. 
Contafiex Il, spotless, $99.50. Contaflex III, im- 
maculate, $132.00. Contaflex IV, immaculate, 
$144.00. Robot Royal 36, f/2 Sonnar, $212.50. 
Gami, spotless, $189.00. Gami camera and en- 
larger, originally $615.00, spotless, $369.50. Medal- 
ist II, f/3.5 Ektar, $79. 50. 7 inch f/2.5 Aero Ektar, 
$42.50. 74% inch £/3.5 5 T&H Cooke, barrel, $56. 50. 
Postcard Graflex, f/4.5 Cooke, $36. 50. 2%x3% 
Mentor Reflex, 135mm f/1.9, $59. 50. Bolex H-16, 
DeLuxe, used 1 inch Kern, 15mm Kern, $234.00. 
Specializing in the Finest—Linhof—Kardan— Mi- 
nox—Hasselblad—Paillard Bolex—Alpa Reflex 
—Minifon pocket recorders—Bell & Howell! Ter- 
rific Buys always! Write for our quotations—all 
leading brands! When in Los Angeles see us at 
our new showrooms—the West’s most modern and 
attractive Photographic Shopping Center! Amer- 


ican Camera Exchange, 210 West 7th St., Los 
Angeles 14, Calif. 


August, 1957 


4x5 SUPER D Grafiex, 100mm F5.6 Optar, 
spotless $185, Altman’s, 16 So. Wabash, 
Ill. 


, 


used, 
Chicago 





MEDALIST Il, F3.5 Ektar, used, spotless $155, 
Altman’s, 16 So. Wabash, Chicago 3, Ill 
VOIGHTLANDER Prominent, F1.5 Nokton, 
spotless $135, Altman’s, 16 So. Wabash, 
RETINA IIIc, 
Altman's, 





used, 
Chicago 








F2 Xenon, used, spotless $100, 
16 So. Wabash, Chicago 3, Ill 

BOLEX H-16 Reflex, in our opinion the greatest 
16mm value ever offered. Buy, Sell, Trade, Alt- 
man’s, 16 So. Wabash, Chicago 3, Ill. 


BOLEX B-8s and C-8s, when you want the finest 
in 8mm, buy, sell, trade, Altman’s, 16 So. Wa- 
bash, Chicago 3, Ill. 


BELL-HOWELL, 200-T, F1.9 Cooke, like new 
$125, Altman’s, 16 So. Wabash, Chicago 3, Ill. 
GAMI, used, spotless $225, Altman’s, 16 So. Wa- 
bash, Chicago 3, Il. 

MINOX III, case, chain, used, 
man’s, 16 So. Wabash, Chicago 3, Ill. 


MINOX III-S, case, chain, used, spotless 
Altman’s, 16 So. Wabash, Chicago 3, Ill. 


LOWEST Prices! Photo Equipment, 
writers. Send 6¢ stamps for free catalog. Im- 
perial, 34 Park Row, Dept. P, New York 38. 


IMPORTED merchandise — Amazing 
German, Japanese, and Swiss Cameras, lenses, 
photographic and all optical goods. Also, fire- 
arms, watches, Hi-Fi equipment, etc. Import Di- 
rect and Save. Write for details. International 
Import Service, 22-8P Oakland Square, Pittsburgh 
13, Pennsylvania. 

















spotless $65. Alt- 





$85, 





Movies, Type- 





savings on 





CAMERAS AND EQUIPMENT 


WANTED 








WANTED! Everything! Satisfying prices guar- 
anteed or return prepaid immediately! Chrom- 
optics, State, Near Oak, Chicago 10. 
IMMEDIATE airmail payments for cameras, lenses, 
accessories! Highest Prices! Quality equipment 
wanted! Open evenings! Chromoptics, 943 North 
State, Chicago 10. 





EXAKTA 127, chrome, 
ler, Del Mar, 


2.8 Tessar, A-1, 
California. 


CONTAFLEX cameras “wanted, Cash Immediately, 


no tricks, no gimmicks, Altman’ s, 16 So. Wabash, 
Chicago 3, Ill 


HASSELBLAD cameras wanted, Cash Immediate- 

ly, no tricks, no gimmicks, Altman’s, 16 So. Wa- 

bash, Cc hicago 3, ti. 

CANON cameras wanted, Cash Immediately, no 
no gimmicks, Altman’s, 16 So. Wabash, 


Dr. Muel- 














tricks, 
Chicago 3, Il. 

ALPA cameras wanted, 
tricks, no gimmicks, 
Chicago 3, Il. 
CAMERAS, projectors and lenses. 
Airmailed immediately. 
dise returned prepaid. 
Camera Exchange, 515 
Angeles 13, California. 


ALL Fine cameras wanted. Cash immediately, no 


tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Il. 








Cash 


Immediately, no 
Altman’s, 


16 So. Wabash, 





Highest Cash 
Satisfaction or merchan- 
Established 1920. Reliable 
South Main Street, Los 








LEICA cameras! Leica lenses! Leica equipment! 
The very highest prices paid air mail immediately ! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 


CONSISTENTLY paying more Urgently wanted 
now; Kine Exaktas, Ruileifex, Bolex H-8, H-16, 
Bell & Howell, Leica, Linhof, Retinas, Graphics, 
Hasselblad, Contax, Stereo Realist, 8mm & 16mm 
movie equipment! American Camera Exchange, 
210 | W. 7th St., Los Angeles 14, Calif. 


“HASSELBLA \DS, Bolex, Contax, Kodak Ektra 
cameras & Lenses—will pay premium price! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 


NIKON-CANON cameras, lenses! Immediate air 
mail cash! American Camera Exchange, 210 W. 
7th St., Los Angeles 14, Calif. 











AMERICA’S Most Beautiful Stereos. Free illus- 
trated catalog. Colonial, 247 H. Swarthmore, Pa. 


WORLDWIDE 3-D coverage in Incomparable Hi- 
Fidelity Color. Complete your collection from 1200 
views. Sent on approval. Free catalog. Ernest P. 


Wolfe, PSA, 1315 Westwood Blvd., Los Angeles 
24, Calif. 








COMPLETE Outfits Purchased! Everything: 
8mm’s to 8x10’s, 35mm’s, Leicas, Linhofs, Lenses, 
Urgently Needed! Immediate Payments! Chrom- 
optics, 943 North State, Chicago 10. 


YOU will get top cash by return mail for quality 
foreign and domestic cameras and lenses. Equip- 
ment held ten days for your approval. Sell now to 
Indiana’s best known and largest camera and photo 
supply house. Hoosier Photo Supplies, Inc., 51 
Monument Circle, Indianapolis, Indiana. 


HIGHEST Prices paid for Leica, Contax, Rolleis, 
Polaroid, Movie Cameras, Projectors. Ace Camera 
Exchange, 136 East 58th St., New York P-22, N. Y. 


FOUND the Store paying the —— cash prices 
for your used Cameras and Lenses. We buy, sell 
and also exchange. Broadway Camera Exchange, 
2130 Broadway (75th St.), New York 23, N. Y. 


CAMERAS, projectors. Cash Air Mailed Imme- 
diately. Merchandise Returned Prepaid if not Sat- 
isfied. Pacific Camera Exchange, 552 So. Main St., 
Los Angeles 13, Calif. 


WE buy, sell or trade photo equipment. Will pay 
top prices. Leicas, Contax, Rolleiflex, Bell and 
Howell, Bolex, etc. Sell to the largest camera co. 
in the middle west. Check sent same day equip- 
ment received. No waiting. Will hold equipment 
10 days for your approval. Lincoln Camera Co., 
219 W. Washington, Indianapolis 4, Ind. 


BOLEX cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So, Wabash, 
Chicago 3, Ill. 


BELL-HOWELL cameras wanted, 


ately, no tricks, no gimmicks, 
Wabash, Chicago 3, Ill. 


LEICA cameras wanted, Cash 
tricks, no gimmicks, 
Chicago ae * 























Cash Immedi- 
Altman’s, 16 So. 





Immediately, no 
Altman’s, 16 So. Wabash, 


MOVIE FILMS 


Rented —Sold—Exchanged 








8mm-l16mm KODACHROME Movies. Travel, Ad- 
venture, Wild Animals. Free illustrated catalog. 
Colonial, 247 H, Swarthmore, Pa. 

BEST 8-l6mm movies. Free descriptive list. 
“Univers”, Rozengracht 19, Amsterdam, Holland. 
FREE Catalog New—8—16MM Film Now Avail- 
able. Best Rite Sales Co., P. 0. Box 857, Times 
Square Station, New York 36, N. Y. 

RENT i6mm sound films 50¢ reel, 
tion; free catalog. U. C. Film 
Chestnut St., Roselle Park, N. J. 
5,000 NEW, used 8- 16mm silent, sound films. In- 
ternational-Greenvale, N. Y. 

HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Turke Films, 423 S. Lincoln 
t., Hinsdale, Ill. 

RENT 16mm sound films by mail. Over 1500 sub- 
jects to choose from. Latest Major Releases. Fea- 














Large selec- 
Service, 128 


























tures, $4.95 up: 400-foot shorts, 75¢. Send for 
catalogue. Liberty Camera Shoppe, 80 Vesey St., 
New York 7, New York. 

BIG Discounts On New 8mm Bell & Howell, 
Kodak, Etc., Cameras, Projectors, Films. Also 
l6mm. Sound. Visit Our Store Or Write For Free 
Lists. Specify 8mm. 


Or Sound, National Cinema, 
71 Dey Street, N.Y.C. 

YELLOWSTONE—Cypress Gardens—Hawaii—In- 
troductory Special Smm—$6.00—l16mm—$12.25. 
Eddings. R-3, Corning, N. Y 

COMPLETE Catalog of 8mm and 16mm _ movies. 
Send 6¢ stamps for postage. Imperial, 34 Park 
Row. Dept. P, New York 38. 











NIKON cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Ill. 


EXAKTA cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Ill. 


LINHOF cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Il. 


RETINA cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Ill. 


GRAPHIC cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Il. 


CONTAX cameras wanted, Cash Immediately, no 
tricks, no gimmicks, Altman’s, 16 So. Wabash, 
Chicago 3, Ill. 

















EXCHANGE your present 8mm or 16mm movies 
for new ones. Write today for details. Studio, 
Box 382, Lima 3, Ohio. 


BARTER AND EXCHANGE 


WIDE variety of Movie, Still and Hi-Fi equipment. 
Trade for all type Firearms. Lists. Farmers & 
Traders Exchange, Chittenango, New York. 








PHOTO SUPPLIES 


W 





ALBUMS! Wedding, Commercial. Photographer 
and customer’s names in gold. Mounts, Sales Aids. 
Free catalog! Crestwood, 3601 West 71st, Kansas 
City, Missouri. 
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BRISKIN movie cameras 


tashwmtialama iA «ahaa 





repaired _by qualified 


EE - ome 








MITE Vac ation? 


| Be sure to get this pocket- 








MODEL Releases 100 
Santa Barbara, Calif 
PHOTOMOUNTS, 
Satisfaction guaranteed. 
vard Photomount 
40, Mass 


$1.00 Studio Box 1143, 


Albums Professional 
Free catalogue 
Company, Box 72, 


quality 
Har- 
Cambridge 





INEXPENSIVE Photomounts 3x5 $3.80/100, 5x7 
$5.50/100, 8x10 $11.50/100. Free samples to pro- 
fessional photographers. Penn Photomounts, Glen- 
olden, Penna. 

PHOTOMOUNTS: Send $2.00 large assortment 
Folders, Easels. Wedding Albums—Beautiful se- 
lection. Wholesale Price Lists. Robin Mounts, 
262-A West 22nd St., New York 





AMATEURS-Professionals Enlarge your negatives 
on pre-sensitized china dishes. Tremendous profits, 
wonderful gifts. Sample $1.67 postpaid. Details 
free Zed Gwartney, 301 Acoma, Desert Hot 
Springs 2, Calif 

ALBUMS, 





most beautiful (Studio, Couples Name 





Gold) Wholesale catalog free. Photofiteo, 131-15 
West 42nd, New York 36 

35MM CARTRIDGES: 45-$2.00, 100-$4.00, 300- 
$10.00. Ply-O-Film, Box 30P, Berea, Ohio. 





FILMS AND PAPER 


SAVE 50% 





! Guaranteed—fresh color, b&w movie 


film! 8mm, lé6émm. Free catalog! ESO-F, 47th 
Holly, Kansas City 12, Missouri. 
SAVE $$$. Fresh ~ §mm, lémm B&W and color 


film. Home Processing Equipment. 
Superior Bulk Film Co., 
10 


PHOTO FINISHING 


NO Negative? Send $1.00 for new negative and 
two 5x7 enlargements from picture, colorslides, 
colorprint, stereoframes, tintypes. Inquire Movie- 
frame Enlargements. Projectionslides from any 
print or negative black and white 3 one dollar. 
Colorslides from any Kodacolorprint, printon, 4 
two dollars. 20, 36 Exp. Direct Positive film de- 
livered and reversed developed. Curiophoto, 1187 
Jerome Ave., New York 52 


Free Catalog 
442-444 N. Wells, Chicago 








“ABSOL UTELY highest quality professional double 
weight enlargements at dealers prices. 5x7, 32¢; 
8x10, 39¢; 11x14, 79¢. No extra charge for crop- 
ping or dodging. New negative from your photo 
50¢; minimum order $1.00. Foto Portrait Co., 
1172-P Ogden | Ave., New York City 52 


ENLARGEMENTS of distinctive quality. 5 5x7, 25¢; 








8x10, 40¢; 11x14, 80¢; 16x20, $2.00. New nega- 
tives, 50¢. Superb oil coloring. Minimum order, 
$1.00. Brazell Photo Service, 796 East 175th St., 


New York 60, N. Y 

FINEST quality double weight bromide enlarge- 
ment at dealers’ prices. 5x7, 32¢; 8x10, 39¢; 
llxl4, 79¢. Satisfaction guaranteed. Minimum 
order, $1.00. Foto Portrait Co., 1172-P Ogden 
Ave., New York City 52 

FREE 5”x7” introductory enlargement with roll. 
Finest quality Jumbo dated prints in handy super 
Paks. 8 exposures 35¢; 12, 55¢. Complete color 
processing. Write Globe Photo, Dept. PP, Box 3508, 
St. Paul, Minnesota 

2x2 SLIDES—colored or 
your positive transparency 
Photo Copy Shop, 
12, Mich 
PROFESSIONAL Enlarged Prints On 
Weight Warmtone Paper—Your Roll 
And One Enlarged Print Of Each 8 Ex. 75¢— 
12 Ex. $1.00—20 Ex.—35MM—$2.00. Prepaid. 
DeLuxe a tai Service, P. O. Box 132, 
Union City, 


PROFESSIONAL Enlargements. Candid-Commer- 
cial-Portrait. Hand processed on double weight 
Matte, Glossy or Silk Paper. 4x5, 15¢; 5x7, 25¢; 
8x10, 40¢. Cropping when requested. Minimum 
order $1.00 a with one. Martin Photo 
Service, P.O. Box 325, Flushing 52, N.Y. 


PHOTOMU RALS from negatives, , 
parencies for home, office, commercial use. Intro- 
ductory special, 24”%x30”, $4.00. Free Brochure 
Associated Laboratories, Box 347, New Haven, 
Conn 











black & white from 
or picture 25¢ each. 
201 N. Magnolia Ave., Lansing 





Double 
Developed 








Trans- 





HAVE your photo enlargements made in Holly- 
wood by the Selwyn-Loy Studios. Double weight 
paper—matte, glossy or silk. 5x7, 28¢; 8x10, 40¢; 
llx14, 79¢; 16x20, $2.00. Coloring by professional 
artists. Minimum order $1.00. Send negatives and 
remittance to P.O. Box 2590, Hollywood 28, Calif. 


ULTRA fine Foto-Finishing on exclusive European 
papers. 35mm our Specialty. Standard prices. Foto- 
View, 323 West 42nd Street. New York 36, N. Y. 


GIANT photos a specialty. Introductory offer 40 


Ideal 
Warner Studio, 517 Delaware, 








by 48 $6.50 from your negative or print 
for home or office 
Kansas City, Mo. 
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NOTICE 


In replying to box numbers be sure to 
address letters to 


POPULAR 
PHOTOGRAPHY 
366 Madison Ave. 
New York 17, N. Y. 


Note: This does not apply to box numbers 
where city and state are shown 














COLOR PHOTO FINISHING 


KODACHROME processed under Eastman Kodak 
license. 35mm 20 exposure and 8mm roll movie 
$1.00, 36 exposure, $1.75, 8mm magazine movie 
$.75, 20 exposure Anscochrome, Ektachrome $1.00, 
All 35mm is mounted. Kodacolor developing $.65, 
$.25 per print. No C.0.D’s. Fast, dependable 
service, money-back guarantee. Additional prices 
on request. Free mailing bags. Nu-Color Labora- 
tories, Box 191, Hartford 1, Connecticut 
FOREIGN Films Processed—Agfacolor, Gevacolor, 
Ferranicolor, others, Genphoto, 136-140 Charles 
$t., Boston, Mass 

ANSCO Color Prints by New England’s | Oldest 
Authorized Ansco Color Finisher. Wallet Size, 
special 10¢; 2% x 3%, 25¢; 3% x 4, 35¢; 4 x 5, 
50¢; 5 x 7, $1.00; 8 x 10, $1.50. Ansco and Ekta- 
chrome Color Film $1.00 per roll processed. 35mm 
is mounted. Minimum Order $1.00. No C.O.D. 
ee. Guaranteed to satisfy or your money back. 
U. 8. Color Mart, Box 2222, Hartford 1, Conn. 
vaohae SIONAL Quality Ektachrome—Ansco- 
chrome processed-mounted $1.00. Fast Kodachrome- 
Kodacolor Service. Send for prices. National Color 
Corporation, Box 55, Northside Station, Atlanta 5, 
Georgia. 








COLOR SLIDES 





170,000 SLIDES in stock insures quick delivery. 
12,000 subjects offers wide choice. Production by 
Captain M. W. Arps, U. 8. Navy, retired, insures 
satisfaction. Send 9¢ (stamps) for 88 page catalog 
United States, Canada, Mexico, and Cuba. If in- 
terested other countries add 2¢ for each country 


requested, as these are separate lists. Worldwide 
coverage (70 countries) available. RoLoc, Box 
iv 15, Washington 13, D. C. 





HOLY Land, European Shrines, Jerusalem, Na- 
tivity Grotto, Holy Sepulchre, Lourdes, Fatima, 
Lisieux, Italian Shrines, ete. Lives of Christ and 
Mary. Canonization Pope Pius X. Pontificial Mass. 
Exteriors, Splendid Interiors. Descriptive Illus- 
trated 60-Page Combined Catalog “PR” 25¢ (De- 
ductible from first order). Argo Slides, 116 Nassau 
St., New York 38, N. Y. 


LA CORRIDA. Story of a bullfight. 32 Sonocolor 
slides. Exciting narration with background music 


on LP record. $10. Box 1130 Grand Central Sta- 
tion, New York. 

















TRAVEL Colorslides—catalogue free, sample 30¢. 
Meteor, Box 162, E. Paterson, N.J. 
HAND-PAINTED Titles, 
artist. Different 
and catalogs, 25¢. 
Erie, Penna. 





lettered in color by an 
-Professional quality. Sample 
Merten’s, 3210 W. 32nd St., 











SPLENDID color slides to complete your collec- 
tion. Send for price-list. “Univers”, Rozengracht 
19, Amsterdam, Holland. 


ALASKA And It’s Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos 
Send 25¢ in coin for sample slide and catalog. 
Northern Color Film Co., Box 4, Cooper Landing, 
Alaska. 
PILGRIM the better quality color slides on ap- 
proval. Scenic, historic New England, Lexington, 
Concord, Boston, Salem, Gloucester, Maine, New 
Hampshire, Niagara Falls, Ausable Chasm, 
Santa’s Workshop, New York City, Washington, 
D. C., United Nations, Carolina, Georgia, Florida, 
National Parks, Indians, West Coast, Bermuda, 
West Indies, Mexico, Europe, South Africa, and 
many others. Send 25¢ for large 84 page catalog, 
refunded with first order. Henry Cobb Shaw 105-3 
Washington St., Boston 8, Mass. Wanted—0Or- 
iginal slides of "the world. Write for details. 
ANTIQUE Automobiles. Over 200 
i -page Illustrated Catalog Free. 
79X, Beverly Hills, Calif. 

LOCOMOTIV ES, Trolley Cars. 32 page Illustrated 
Catalog and Sample Free. Universal. Box 779L, 
Beverly Hills, Calif. 

















“old-timers”. 
Universal, Box 











BINOCULARS AND 


OPTICAL EQUIPMENT 








BINOCULARS repaired, all 
mates. Authorized Bausch & Lomb, Zeiss, Hen- 
soldt, Bushnell dealer. Tele-Optics, 5514 Law- 
rence, Chicago 30, Illinois. 


makes. Free esti- 





COLORFUL Title Slides. America’s largest selec- 


oe, Sample 25¢. Satisfaction guaranteed. Colonial, 
7-H, Swarthmore, Pa. 


na¥ ELERS—C omplete your collection—order the 
shots you missed! Choose from 5200 Hi-Fidelity 
Color slides 2x2 (35mm) from 67 countries in- 
cluding exclusive new slides of Russia, or 1200 
Stereos (3-D). Name the spot—we have the slide 
—including title slides and maps. Send for free 
52-page illustrated and descriptive 35mm catalog 
with “Suggestions for Giving a Travelogue” by 
Thayer Soule, Prod. Mgr., Burton Holmes Trav- 
elogues. Stereo catalog free if requested. Ernest 
P. Wolfe, PSA, 1315 Westwood Bivd., Los An- 
geles 24, Calif 


COLORSLIDES from your own kodacolorprints, 
50¢ superslides 75¢. Curiophoto, 1187 Jerome Ave., 
New York 52. 


BEAUTIFUL color slides 10¢ each. Send dime 
for sample and latest issue. “Slide News.” Slide 




















Supply, Box 1031, Canton, Ohio. 
NYC At Night. Three Kodachromes, 506. . Color 
Tours, 1631 Georgia Ave., North Augusta, 8. C. 


SQUARE Pictures fill screens, 
ment. Flowers, seenics. List, 
Specify 2%” x 2%” or 2” x 2”. Big-Pix, 2205-P 
Poinsettia, Manhattan Beach, California. 

1958 INTERNATIONAL Beauty (Universe) Contest 
Winners Set of 20 Colorslides (2 x 2) $4.95 Post- 
paid. Color Movies of the Event 8mm (50 ft.) 
$7.50; 16mm (100 ft.) $16.00. Colorslide Box— 
1193— Studio City, Calif. 


MIAMI—Cypress Gardens— —Key " West— Disneyland 
—Alaska—Each Set 10 Colorslides—$1.00. Ed- 
dings. R-3, Corning, as.” ae 

MAGNIFICENT Miami Eight colorslides $1. Also 
Europe, U.S., Florida—List—Sample, 10¢. Florida 
Slides, Box 185, Miami 33 

GLACIER, Colorado, Arizona, Utah, Yosemite, San 
Francisco. Over 100 slides of each. Name area, 
select individually from Approvals or from catalog 
listing thousands. Douglas Whiteside, Yosemite, 
California 
PHILADELPHIA Kodachromes. 
catalog 10¢. List and sample slide 30¢. Philly- 
Photos, Box 6221, Philadelphia 36, Pa. 


MAGNIFICENT 35MM Color Slides, by profes- 
sionals. Exteriors and Interiors, Paris, French 
Riviera, Roman Basilicas. Rome, Italy, England, 
Ireland, Germany, Spain, Athens, Egypt, India, 
Mexico, ete. Descriptive Mlustrated Catalog “P” 
15¢ (Deductible from first order). Argo Slides, 
116 Nassau St., New York 38, N. Y. 


glorify entertain- 
two samples, $1. 























40 page illustrated 


CAMERA & BINOCULAR 


REPAIRS 








NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. B&V 








Camera Repair Service, 21 E. Van Buren St., Chi- 
cago 5, Ml. “ean 
ALL Makes repaired. Flash installed. Empire 


Camera Service, Box 77-P, Times Square Station, 
N. Y¥. 36. 

EXPOSURE Meters repaired. Three day service. 
Empire Camera Service, Box 77-P, Times Square 
Station, N. Y. 36. 
EFFICIENT—Fast—Inexpensive Cameras, 
Cameras, Binoculars, All makes. 
Modern Technical Supply Co., 
42nd St., N.Y. 36, N.Y. 


COMPUR, Pentacon, Contaflex, Graphic, 
sak, Kodak, Zeiss Ikon, Leica, Bolsey, 
Argus and Robot Shutters a Specialty 
Service). Central States Camera 
E. E. Douglas, Wichita 8, Kansas. 








Movie 
Free estimate. 
Dept. PP, 55 West 





Wollen- 
Prontor, 
(Prompt 
Repairs, 3116 





QUAI ALITY Camera Repairing. August Camera Re- 
Hollywood 48, | Calif. 


pair, 611 N. Harper Ave., } 


BINOCULARS— Microscopes— Repaired — Adjusted 
Lenses Coated—Recemented. Scratches Removed 
Prompt—Reasonable—Ship For. Estimates. Com- 
plete Camera Repair Service. C. Wolfe Company, 
1216 Union Street, Brooklyn 25, N. Y. 


UNIVERSAL (Cinemaster, Mercury, Roamer) 

Still and Movie camera repairs. Trained techni- 

cians. No projectors. All work guaranteed. Two- 

week delivery. Send camera for estimate. Inter- 

national Camera Corp., 844 W. Adams, Chicago 
, Mi. 


NATIONAL Camera Repair Service, Box 7041, 
Tampa, Florida. All Types Photographic Equip- 
ment Repair. 

LENSES made and repaired. Hard coating for 
sharper pictures, faster speed. Recementing, re- 
polishing, light scratches and haze removed. Com- 
plete binocular repairing. Guaranteed workman- 
ship. Send lenses or binoculars or write for free 
estimates. Gould Lens Service, 26V Franklin Ave 
Binghamton, N.Y. Free descriptive folder. 


PERFEX repair on Still and Movie model, using 
genuine Perfex replacement parts. (Only author- 
ized Perfex repair firm in U. 8S.) Send camera 
for estimate. International Camera Corp., 844 
West Adams St., Chicago 7, Il. 
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BRISKIN movie cameras 
technicians. All work fully guaranteed. Ten day 
delivery. Send camera for estimate. International 
Camera Corp., 844 West Adams St., Chicago 7, Ill. 


repaired by qualified 


COSTUMES AND PROPS 








CANON Cameras—Complete service, all models. 
Work guaranteed. Send camera for estimate. In- 
ternational Camera Corp., 844 W. Adams, Chicago 


7, m 


INSTRUCTION 


LEARN While Asleep! Details free. Research 
Association, P.O. Box #10-PP, Omaha, Nebraska. 


PHOTOGRAPHY For Pleasure or profit. 
home. Practical basic training. Long established 
school. Free booklet. American School of Pho- 
tography, 835 Diversey Parkway, Dept. 2252, Chi- 
cago 14. 


LEARN Retouching. Complete Home Study Course 
including all equipment. Easy payments. Money 
back Guarantee. Full price $23.50. Write for 
Free literature today. Marshall Art Studios, Dept. 
X, 3723 Fullerton Ave., Chicago 47, Ill. 


OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. 
Learn at home. Easy simplified method. Free 
booklet. National Photo Coloring School, 835 
Diversey Parkway, Dept. 2252, Chicago 14 


YOU can repair and service Leicas, 
Speed Graphics and other cameras, shutters and 
photographic equipment easily, quickly and make 
good money’ Big reference service manual shows 
you how you can. Where to buy your material 
and stock parts, and how to save money buying 
your tools and shop equipment to start your own 
repair shop. Satisfaction or your money back. 
gn to: E. Valera, P.O. Box 188, Morton Grove, 
Til. 














Learn at 











Contaxes, 


LEOTARDS, Bikinis, Costumes. Actual Photo il- 
lustrations, $1.00. Stan Stanton, Liberty 3, N. Y. 
SHUTTERBUGS! 1957 Calendar—$1.00!* (Ail 12 
Lovely New Costumes Available). Peter Gowland 
Photographer, Dane Arden Model. Pictorial Cat- 
alog— $1.00* (*Merchandise Credit). Finest Swim 





Suits, Costumes, Portrait Drapes, Etc. Maureen 
of Hollywood, 128 So. Alvarado, Dept. 2, Los 
Angeles 57, Calif. 





POSING ‘costumes—Bikinis, etc. Different. C atalog 
256. i Fashions, 507 Fifth Ave., New 
York 17, Dept. 


SKYSC ane Shoes! Photo Catalogue, 
$1.00. Finecraft, Box 442-P, Hollywood 28, Calif. 
BIKINIS, leotards $2.98. Catalog 25¢. Cover Girl 
Originals, Dept. PP-77, 776 8th Ave., New York, 
N.Y. 








MISCELLANEOUS 





NEWS photos wanted. For details and application 
blank for Accredited Press identification card. 
Write Accredited Press, Lawrence 1, N 


WEBCOR Tape Recorders, 1/3 off. Write. Morgan- 
Brownell, Inc., Dept. P, Box 108, St. Joseph, 
Michigan. — 
MODEL Releases: 50 for 50¢; 125 for $1.00. 
Sparkman Printing Company, Commerce, Texas. 


MODEL Releases, 50 padded 50¢, 125—$1.00, 
Elichs, 3035B Marvin, Toledo, Ohio. 











YOUR Favorite Color Slide As A Painting. De- 
tails Upon Request. Stemo’s Naturecraft, 2122 
Oak Street, Northbrook, Illinois. 





BIG Money in Photography. Train quickly at home 
with America’s largest photographic school. Easy 
Payments. Approved for Veterans. Send for Free, 
illustrated book. New York Institute of Photog- 
raphy, Dept. C-99, 10 West 33 Street, New York 1. 


BUSINESS OPPORTUNITIES 


CAMERA Owners! 








Earn $50 Weekends! Learn 
how! Instructions. 50¢. Kline, 935-PH, North 
Austin, Chicago 51, Illinois. 





FREE Book 


“505 Odd Successful Businesses.” 
Work home. 


Pacific-PPY, Oceanside, California. 


YOUR envelopes addressed accurately, reasonably 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, 
Ohio. 


$200 Monthly Possible, Sewing Babywear! No 
house selling! Send stamped, addressed envelope 
Babygay, Warsaw 73, Indiana. 


$50 to $100 weekly with your camera. 
your hobby pay. 











Make 
Complete valuable instructions 





$1.00. B. Show, 500 North Glenoaks, Burbank, 
California. 
FREE Folio “$5,000-$45,000; Vacations Unlim- 


ited.” Work home spare-time! 
Carlsbad, California. 


HELP WANTED 


HIGH Paying Jobs: Foreign, U.S.A. All trades. 
Travel paid. Information. Application forms. 
bs Dept. 22T National, 1020 Broad, Newark, 


Nn. 


Haylings—PPY, 











START a home Greeting Card-Gift Shop. 
friends New Idea Christmas, All Occasion boxed 
assortments, gift wrappings. Profits to $1.00 per 
box. Write for Feature boxes on approval, 64 
Free Personal Christmas Card, Stationery samples, 
Free Catalog, Sensational Free Offer. New Eng- 
land Art Publishers, North Abington M-813, Mass. 


EVERY family buys magazines. Make 
quick, easy, taking subscription orders. 
commissions. We tell you how, furnish all sup- 
plies Free. Write McGregor Magazine Agency, 
Dept. 180, Mount Morris, Illinois. 


PHOTOGRAPHER—Male, single, veteran re- 
ferred, by 23 year old national military publisher. 
Must be free to travel, own car and camera. Sal- 
ary, commissions, bonuses, travel reimbursement. 
Permanent, send full information, and photo to: 
Classified Box 460 % POPULAR PHOTOGRAPHY, 
366 Madison Avenue, New York 17, N.Y. 


Show 





money 


Liberal 








FOR INVENTORS 





INVENTORS—If you believe you have an inven- 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet ‘‘How to Protect 
Your Invention’’ and ‘‘Invention Record’’ form. 
No obligation. MecMorrow, Berman & Davidson, 
Registered Patent Attorneys, 244-H Victor Build- 
ing, Washington 1, D. C. 
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PICTURE Post Cards made from 
graph: 1000 $12.00. Raum’s, 
Philadelphia 40. ae 
AMATEUR Film Festival (television program) now 
viewing films. Send for application _ A.F.F., 
2110 E. Live Oak Dr. , Los Angeles 28, Calif ct 
2x2 SLIDES from any size negative 15¢, unmounted 
10¢. Duane Stebbins. Box 62, Agawam, Mass. _ 
BEAUTIFUL magazines on photography. Biggest 
stock in Europe. Descriptive illustrated catalogue 


free. ‘‘Univers”, Rozengracht 19, Amsterdam, Hol- 
land. 


photo- 
Street, 


your 
4154 Fifth 














YOSEMITE Vacation? Be sure to get this pocket- 
sized guide: “‘You and Your Camera in Yosemite 
National Park” Pictures — Brief Descriptions — 
Maps—Picture taking Tips $1.50 at photo or book 
stores or Comet Press Books, Dept. M5, 200 Var- 
ick St., New York 14, N. Y. 





45 for $2.00. 
$1.00. 8 for $2.00. 
$3.00 each. 16mm, 
Box 228, Dept. P, 


EIGHTEEN exclusive photos, $1.00. 
Three scintillating 35MM slides, 
Exciting movies, 8mm, 50 ft. 
100 ft. $6.00 each. Cameo, 
Cicero 50, Tl. 





UNUSUAL Books, etc. 
booklets $1.00. 
Book Co., 


14 interesting illustrated 
Illustrated catalog 10¢. Aladdin 
210-CP Fifth Ave., New York 10. 


NEGATIVES illustrating posing female 
2%x3%’s, $5.00. Rolart, 20 W. 
602P, Chicago 4. 





model. 8 
Jackson, Suite 





ARTISTS—Photographers : 
ject references, 
Chicago 990. 


Human Interest 
Free Listings: Slides, 


sub- 
Box 384, 





NEGONTAINERS — glassine, 
mounts, releases, embossers, 
cards, negative files, 
Literature, samples. 
Bu, Be. Be 


cellophane, slide 
stickers, business 
‘Press Plates,’’ others. Free 
Lutz Co., Box 5, Syracuse 





PHOTOGRAPHERS-artists. Learn proper posing 
techniques. 18 photos, $1.00. 41 for $2.00. 35MM 
color slides 4 for $1.00, 10 for $2.00. 83MM, 50 ft. 
movies, $3.50. 16MM, 100 ft. movies, $6.50. Pel- 
ton, Dept. 10-P, Box 5967, Chicago 7, Ill. 





TAPE recorders, tape. Unusual values. Free cata- 
log. Dressner 69-02 P, 174 St. Flushing 65, N.Y. 





PHOTOGRAPHY For Pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Free booklet. American School of Photog- 
raphy, 835 Diversey Parkway, Dept. 620C, Chi 
cago 14, Illinois. 





FINEST Quality Embossed Business Cards—Black 
& White $4.50 per 1000—2-Color, $5.50 per 1000. 
Please remit with order. Chad-Ohre Press, Dept 8, 
317 E. 48th Street, New York 17, N. Y. 





REAL subject references for artists—photogra- 
phers. Four selected 35MM color slides, $1.00 
10 for $2.00. Movies, 8MM, $4.00 each. 16MM, 
$7.00 each. Eighteen special photos, $1.00. 40 for 
$2.00. Davis, Box 1202, Room 101, Chicago 90 
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ENSATIONAL OPTICAL BARGAIN 


Ficciciatiaie | ...See the Stars, Moon, Planets Close Up! 


Pees | 3” “PALOMAR, JR.” REFLECTING TELESCOPE 


and fascinating photos 


of moon! , Assembled and Ready to Use! 
| | 60 & 120 Power—An Unusual Buy! 


You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star a 
Clusters, Moons of Jupiter in detail, Galaxies! This is a fine quality, American-made tele- 
scope engineered and built for clear definition and resolution. Non-breakable aluminum 
covered tube. Equatorial mount with lock on both axes—you automatically follow stars 
across the heavens. Aluminized and overcoated 3” diameter high-speed f/10 ventilated 
mirror. Each mirror Focault tested. Telescope comes equipped with a 60X eyepiece and a 
mounted Barlow Lens, giving you 60 and 120 power. Accessory eyepieces available for 
powers up to 250. An Optical Finder Telescope, always so essential, is also included. 
Sturdy, hardwood, portable tripod. 
Free with scope: Valuable STAR CHART and 136 page ‘‘Astronomy Book” 
Stock No. 85,0S0-P..........5.. sees + $29.50 f.0.b. Barrington, N. J, 
(Shipping wt. 10 lbs.) 


Fine, American-Made Instrument at Over 50% Saving 


STEREO MICROSCOPE 


Up to 3” Working Distance—Erect Image—Wide 3 Dimensional Field 
Now, ready after years in development—this instrument answers the long 
standing need for a sturdy, efficient STEREO MICROSCOPE at low cost. Used 
for inspections, examinations, counting, checking, assembling, dissecting, 2 
sets of objectives on rotating turret. Standard pair of wide field 10X Kellner 
Eyepieces give you 23 power and 40 power. Additional eyepieces available 
for greater or lesser magnification. A low reflection coated prism erecting 
system gives you an erect image—correct as to right and left—clear and 
sharp. Helical rack and Poe =e using. Precision, American-made! Storage 








chest included. 10-DAY TRI + » « complete satisfaction or your money 
ac 

Order Stock No. 85,039- —<—w BeNOR. wc ccccccccccses 99.50 t.o.b. 
(Shipping wt. approx. 11 Ib Barrington, N. J. 


“Sena check or M.O. 
ene YOUR OWN! 35mm Slide Projectors OPTA-VUE 
ibetr ows projectors.” Excellent results! EDITOR OUTFIT 


Money saved! NO 
metal parts except 
tains mounted projection lens and focus- 











Photographers! This is an actual photograph of the moon 
taken through our Astronomical Telescope by a 17-year-old 
student 








#/1.4 |6mm MOVIE PROJECTION LENS 





F. L. only 1” ing tube. 

Ee Ft BM STOCK NO. $6 50 

that of stand. in ee . < ie 
ard 16mm 


Contains F/3.5 anastigmat projection lens 
in focusing tube, 2 condensers, heat ab- 
sorbing glass, full instructions. 


projecting 
lens. Gives 
you a big pic- 





‘ 7 7 

ture——4 times q STOCK NO 2. 85 

the size nor- Illus. 4029-P so tig pstpd. 

mally obtained Instruction 30 2 unmounted achromats for projecting oc 
in same projecting distance. This is a 6 element coated Booklet 9014-P .... Cc lens, 2 condensers, heat absorbing glass. pe eg tage EE agg 
lens manufactured for use in an expensive Juke Box « . . ° 





Here is the most versatile, 


Projector Would normally retail for about $30.00. SPECIAL! SPECIAL! 
Lens unit mounted in i of 





self-illuminated magnifier 

a standard sleeve with an O. D made. Mount it in your slide 

1 3/16” which fits most 16mm projectors. Brass tubing All-Purpose projector case, or build it into 

available to change O. D. for adapting to other sizes Utility Careian Case a desk unit, or as a platform 

from 1" to 11/o”. Direction sheet included. Back of this viewer. One thousand and one 

lens must come to within %”” of film. Excellent for Handiest, sturdiest carry-all you uses: Viewing 35mm _ slides 

making your own projector taking Viewmaster-size film, ever used! Actually a fine qual- before placing in side maga- 
or for making a contour projector. ity, War Surplus, 7 x 50 Bin- 








lar C Case! Cost Uncle Sam $9.00 ag gy ogg ME cree 

No. . - ° pecodws 9.50 Pstpd. ocular Vartying ase! mes aoe == ws > 35mm strip film; inspecting 

+ eel Ad ee. D $ pd Brand new. Perfect for carrying film, flash 35mm negatives; editing 8mm 

Stock WN. 7 40.1 Tey $1.00 Pstpd bulbs, light meter, attachments—or for carry- and 16mm movies; for stamp 

eee ons p126-P......-.--+- . . wwe. ing all kinds of junk—knick-knacks; from > ° _ collectors. Wherever illum- 
bathing trunks to ham sandwiches. Shoulder build all kinds of Tele- 


OPAQUE PROJECTOR strap included. et scopes, Viewers, Magnifiers, shal, than tetas anaes ‘is the 


many optical instruments. 








ac P . ‘ b d answer. Its powerful lens 
WAR SURPLUS Stock No. 78-P—Black Leather $2.00 Pstpd. rele on eRRivICl an stone te Werth Gna petie. 
Stock No. 57-P—Black Hard Stock No. 9050-P Stock No. 50,129-P 
Made by Beseler for the Navy— Rubber (mildew-proof) ... .$2.00 Pstpd. 50¢ Postpaid 


$2.50 Postpaid 
Model OA. New complete with 300- 


watt, 115-, 


wart, 11 5-volt bulb, projection lens | New! 2 in 1 Combination! Pocket-Size 
ae ani: eh, ek es eee ee 50 POWER MICROSCOPE 
tures Copy can be held front of and 10 POWER TELESCOPE 


projector and projector is furnished 
with a copy carrier for pictures you 











Take Telephoto 
Shots Thru 
7x50 MONOCULAR 








. This is fine quality, Ameri- 
paste on 5x 8 inch file cards and B _— 
on 2% x 31/2” cards. Children love — aS ee 

these. They can project their art work, comic books, . 1 Used f 1 ob- 

school pictures, snapshots, colored pictures in full color Useful Telescope and Microscope com- of vU. s. Govt. 7 x 50 Binoew ar. Used for general ob- 
: ; ’ bined in one amazing, precision in- servation both day and night and to Bag | 
strument. Imported! No larger than a telephoto shots with your camera. rand new 

Syaak Me. eat) in pa Ep, Seectagten, N. J. fountain pen. Telescope is 10 Power. value. Due to Papensce competition we close these 

oe S 7 on Microscope magnifies 50 Times. Sharp out at a bargain price. Directions and mounting hints 
focus at any range. Handy for sports, included. 


looking at small objects, just plain Stock No. 50,003-P............$15.00 Postpaid 


snooping 


ie}, me :iele) 48 a5 
iil Order Stock No. 30,059-P 


Easy to follow—accurate—81/. x 11 page size—many Send Check or M. O. $4.50 Pstpd. 


illustrations, Do-it-yourself—Save! and have Fun! Setioteation Guaranteed! WRITE FREE goed e 
Price FOR 
Stock No. 





















P fe 

How to Build Projectors......... SOP | Ste IRIS DIAPHRAGM! Huge selection of 
Homebuilt Telescopes . 9006-P 40c lenses, prisms, war 
Method to Clean Precision Optics. . 9024-P 15¢ Imported from Germany. Low cost. Use surplus optical in- 
Homebuilt Riflescopes 9018-P 40c for building enlargers, cameras, optical t t + d 
All About Telephoto Lenses 9036-P 60c instruments, etc. With handle. 0. D StHUMENTS, POTS on 
How to Condense and Project Light 2%". Maximum aperture—1 %/q ". Mini- accessories. Tele- 

with Lenses 9044-P 75ce mum aperture—J)/," scopes, microscopes, 
ot yg — - 9039-P 45c Stock No. 30,118-P..... $4.50 Pstpd. binoculars. Hand 

4 otography . 9042-P 60c troscopes, reti- 
Infra-red Light and Its Uses . 9040-P 75c pos + nmee mg Cw 
Homemade Stereo-Adapters ccoee COP 30c Fun for adults! Fun for chil- 0 . 
Homemade Stereo-Viewers ... 9034-P 30c SIMPLE LENS KITS! dren! Kits include plainly rulings, dozens of 


Photo Micrography with Pen written, illustrated booklet other hard-to-get 
Microscope 7 «+++ 9029-P 10c showing how you can build lots of ee some. 









Dummy Came pos ceo heee . 9035-P 20c Stock No. 2-P-——10 lenses..... -$ 1.00 Postpaid es ee ; 
Collimating Sys -seee 9047-P 35c Stock No. 5S-P—45 lenses..... ..$ 5.00 Postpaid mericas No. 
“Building = Condenser Enlarger”... 9038-P  40¢ Stock No. 10-P——80 lenese. |. 2222122182000 Pestesia | sourte of supply for Photographers, 











Hobbyists, Telescope Makers, etc. 


ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER . SATISFACTION GUARANTEED! Ach ter euteion © 


EDMUND SCIENTIFIC €O., BARRINGTON, NEW JERSEY 
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The 90s would’ve been gayer 


SEER CALL SESE PE SEAN se BO SSS a WHI NY PS EVE Ses e 








if they'd had the Kodak Signet 40 


When Dad wore a boater and blazer... and 
Mother was sweet sixteen... folks were snap- 
ping pictures with Kodak’s first box camera. It 
took 100 shots on a roll of paper film... didn’t 
even have a viewfinder ...and you had to send 
it back to the factory to be unloaded. 

What a difference today! Flip open the back of 
your new Signet 40 Camera... drop in a 36-shot 
magazine of color. Screw on the flash unit, and 
you carry the sunshine wherever you go. Flash 
and all, it’s light as a feather—neat, compact, easy 
to take anywhere. You focus, view, and range- 
find all together, down to as near as two feet. A 


Prices are list, include 
Federal Tax, and are 
subject to change 

without notice, 





Koda 


—a trademark since 1888 ~~ 





few thumb-flicks and you’ve wound the film— 
without even taking the camera down from your eye! 
For action, you rev up to a snappy 1/400 second 
...and you never make an accidental double- 


exposure. 
All the controls are at your finger tips... in- 
viting more pictures...insuring a good one 


every time. You read field depth, daylight expo- 
sure data, all settings, right off the camera. 

And despite all these and other niceties, the 
Signet 40 costs only $69.00—complete with flash 
unit and two precision reflectors! Convenient 
terms at your Kodak dealer’s, 


The proper companion for the Kodak Signet 40 Camera is 
the new Kodak 300 Projector. Slim, trim, and compact, 
it has every modern convenience from dial focusing and 
elevating to a new type of changer mechanism. 4-inch 
{/3.5 lens gives big screen images. Blower-cooled. With 
Kodak Readymatic Changer, $59.50; with magazine- 
type changer, $69.50. 


._ EASTMAN KODAK COMPANY: Rochester 4, N.Y. 





